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“What do | do now?” 


ERE they come right under me. Got to work 
fast for this shot ... try 1/100 at f11... focus 
okay ...SNAP!... got them! 


“Oh, Oh... left it at 4.5 by mistake! Wonder if I will get a 
printable negative on that Superpan Supreme film?” 


Get anything? You’ve got the picture! Agfa Ansco built 
wide exposure latitude into Superpan Supreme to take care 
of just such emergencies as this. 


But that’s not all. Superpan Supreme has plenty of speed, 
too! Lets you use higher shutter speeds. Or you can stop 
way, way down for greater depth of field. And Superpan 
Supreme is a fine-grain film for big enlargements of real 
quality. 


In these wartime days it pays to choose your film wisely, 


That’s why we suggest Agfa Ansco Superpan Supreme for a 
wide variety of picture-taking conditions. It’s available in 
rolls, packs and 35mm spools and cartridges. Agfa Ansco, 
Binghamton, New York. 


Agfa Ansco 
SUPERPAN SUPREME FILM 


KEEP YOUR EYE ON ANSCO— 
FIRST WITH THE FINEST 
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Tony’s pushcart was almost a landmark 
down on the corner . . . Tony, who was 
always ready to talk, and who had his own 
opinions on how things should be run. The 
picture you took of him and the officer on 
the beat had just about everything a good 
picture should have . . . and you gave it the 
best possible break by printing it on a 
Defender paper. 

Today, Tony himself would look at it and 
see far more than just a good picture. He 
has two sons who are fighting to preserve 
the right of free speech that picture 


‘ 


Popular PHOTOGRAPHY 


s ' Shee 
es, | A ‘, 


PHOTO BY U. S. ARMY SIGNAL CORPS 


Photography mirrors 
an America worth 


fighting for 


A Defender advertisement dedi- 
cated to one of the Freedoms for 
which America fights ... and which 
American photographers heve re- 
corded so often with their cameras. 


expresses so well. And Tony knows that 
nowhere in the world, but in a free country 
such as this of ours, would he have that 
privilege . . . to stand up and talk... . to 
criticize . . . without fear. 


Defender 


DEFENDER PHOTO SUPPLY CO. + ROCHESTER 3, N. Y. 
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A Special Section of Pictures by the Navy's New Combat Photographic Units 


Working under the joint direction of the Bureau of Aeronautics and Office of Pub- 
lic Relations of the United States Navy, the CPUs function during actual combat 
or are assigned to locations where battle action is anticipated. Some of the most 
pictorial shots made so far by members of these Units are presented here; four 
were taken during actual combat and one during an operation at sea. Though 
many of the men who make up the Units were once big names among America's 
still and movie photographers, Navy tradition demands that they remain anonymous. 
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OQun 8m 16m Movies of Yank Victories 


Sr the smashing finale of the Axis in Africa! On 
your own screen show movies of the once proud 
Afrika Korps cracking before Allied fighting fury. 
See historic meetings of Yanks and Britons—of Eisen- 
hower and Montgomery! 

Thrill to joyous scenes of liberated peoples as 
Bizerte and Tunis fall to Allied armies ...then see amazing 
scenes of a once mighty army driven to total and uncondi- 
tional surrender! 

Here is a thrilling movie you will be proud to show again 
and again! Obtain this movie today! 


New Castle Films’ Catalog, describing movies of every impor- 
tant battle action of World War II. Let this illustrated catalog 
o help you start your World War II film library now. Check 


below to receive it! 









































i "a 
i 8 mm. Send Castle Films’ “AXIS SMASHED IN AFRICA!” i 
| Osotet .. . $1.75 in the size and length indicated. I 
| Orwotet. .. 5.50 i ' I 
i 16 mm, —_— a | 
; Owotet . . .92.75 Abies: yi | 
Oseofet . . . 8.75 ] 
I C sound 350 feet 17.50 City : State | 
l ae PPS 
RCA BLDG. FIELD BLDG. RUSS BLDG, ff _—‘emittance Enclosed} ShinC.0.0.C1 Send Castle Films’ FREE War Films Catalog 0 I 
NEW YORK CHICAGO SAN FRANCISCO guy gem mms SD SS SS SS Se ee oe oe ee ol 
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Your Camera Equipment 
now worth a 


‘FORTUNE 


There must be hundreds of thousands of dollars’ worth of used camera equipment lying idle 
in attics and cellars throughout the country. We need that equipment, whatever its nature— 
and we need it badly! We need it so badly that we are willing to pay fabulous prices to get it. 
If you have anything you are not using — camera, enlarger, tripod, meter, tray, screen, 
reflector, or what have you — it’s worth ready money to you. 


SEND IT TO US, POSTAGE COLLECT, FOR APPRAISAL 


You take no chances! If our appraisal does not satisfy you, we will either return the article, 


postage prepaid, or, if you prefer, we will keep it for thirty days and try to sell it at your 
price! 





Look around your home... ask your friends. . . remember, that idle equipment is not doing 
anything for you and the money 


you get for it should be working USE THIS CONVENIENT COUPON, TODAY 


for Uncle Sam. ee ee ee ee ee eee eee ee ee ee 


PENN CAMERA EXCHANGE 
Get that old equipment out— 


NOW! 


Gentlemen: I own the following photographic equipment, which I offer for 
sale. I list each item and the price I am asking for it, and the condition of 
each item. If you are interested, I will forward this equipment in accord- 
ance with your new buying plan. 


t 
i 
| 
4 
q 
Tins \« gail FAR MEaE i ITEM CONDITION PRICE 

ET a ee, er eee 
' : 
| 

p e Nn | “We eee pereererees Cereeeereren, » Ceeeeteees eters. pte: 
| 
i Bocce eee ae Pe eee eee ees ee ee oe : J Bc ka 
1 £> ? 
t e & 
4 
4 
i 
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CAMERA EXCHANGE inc. 
126 West 32nd St., N.Y. C. © LA 4-8715 
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Pressure chamber, sub school. Atmospheric pressure builds up under the sea; may affect a man in many ways. And a submarine is no place to find it out. U. S. Navy Official Photo 


Ready for Pressure..112 feet down! 


OW do you feel in a sub, after it ducks land and sea; help them do their job better. 


raves? 
saeceitaleinen To aid Army, Navy and press photographers in 


That's one of the first things you learn at Uncle producing better pictures is a job that G-E 


Sam's school for submarine sailors, by a trip to MazpA Photoflash lamps are proud to share. 
the pressure chamber shown above. It simulates 





undersea conditions, but lets you learn on land. 


Today wartime needs for conservation are im- 


In this training program, flash photography also portant. Even essential flash users can do their 


has a part . . . makes it easier for Navy cameras share. For example, by using Midget G-E No. 5 
to get many a picture that simplifies teaching, you can conserve both critical materials and trans- 

, : ‘ portation space .. . and get the picture, too. 
speeds learning ... pictures that otherwise 


After the war...dependable G-E MAZDA Photo- 
flash \amps will again be ready to help you get the 
pictures you want, better. 


might be difficult or impossible: This is only 
one of dozens of ways that flash bulbs you've 








given up now serve military photographers on 





Tune in the G-E MAZDA Lamp Radio Program, Sunday Evenings, N. B. C. 
gesearch lead, , 
i ‘ he 
A ’ % 


G-E MAZDA PHOTOFLASH LAMPS ww 


GENERAL QQELECTRIC 


INVEST IN YOUR COUNTRY’S FUTURE .. WHY NOT BUY AN EXTRA WAR BOND THIS MONTH? 
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Every Camera User Should Own An 
INSTOSCOPE ENLARGING EASEL 





EXPOSURE METER ct For 8x10 Paper and Smaller 
. “ty 14- and 1-inch Borders 





$2 oD ep including sole 


leather case 





The Instoscope is small and light. A long-wearing, light-proof chang- 
There is nothing to a to ing bag made to our specifications. 
—-, © ae — Packed in individual boxes. s ~ 
starting point to bother about. The $4.75 
scales are ever clear, non-corrosive, 
permanent. No. 1—4x5—17”x18” ...... 85.10 . . 
oe eel gee Sturdily constructed. All metal. No 
Put the Instoscope to work at No. 6—oJX i 29 x31 eoccece 5.63 7 , ° 
once, and notice the improvement wooden parts to warp or split. Baked- 
mice, é otic e ) e N l/ l/ 9” ” ~ = Y 
- ; No. 3—6'4x814—32"x31" .. 5.85 z — a : 
in your picture results. It can be pe ° on white surface. Durable and wash- 
used with any camera. No. 4—8x10—34"x35”" ..... 30 able. 











An Indispensable Aid to Anyone SERIES VI FILTERS AND 


Interested in Photography SUPPLEMENTARY LENSES 
H.P.t.. - 


PHOTOGRAPHIC INDEX 


(Pocket Size—Measures 3%” x 5”) 





The filters are made of optical glass, mounted in metal 
cell. There are 4 colors—medium yellow, green, red and 
orange. 


The supplementary lenses are furnished for portrait work, 
close up work and distant views. 


2 6 0 = EACH 
$2.25 Plus 14¢ Tax 





| A HANDY POCKET MANUAL FOR THE PHOTOGRAPHER 


Gives a wealth of information at your finger tips. Simple 


index makes contents available instantly. No hunting Mail Orders Filled 
through photo manuals for that elusive formula 
or depth of focus scale. Contains the answers to pe 
many of photography’s most sought-after facts and e 
figures. Post paid 
’ 


A partial list of contents: 


Weights and Measures Intensitier 





Developers Reducer 32nd Street Near 6th Ave., New York 
Fixing Bath Exposure 
Hypo Test Hy perfocal Table ESTABLISHED 1898 














World's Largest Camera Store Built on Square Dealing 
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“I Won My First 
Photo-Prize— 
Sold My First 
Pictures—A Few 
Mise Herrick Ie the Jarier Laces «© Months After 

Enrolling for 






















**America at War”’ exhibit. 


I wasn’t satisfied with my prog- 
ress. Finally deciding that I sat pro- 
fessional training from experts, I en- 
rolled for the N.Y.I. Course. 


“What a difference the interested, personal in- 
struction of N.Y.I.’s experts made! Within 
a few short months after I started my training, 
some of my prints were exhibited at the 
Cleveland Museum of Art. Even more grati- 
fying, my photographs actually started to sell. 


Opens Portrait Studio 


“After I completed my course, I taught pho- 
tography. Then, with Princess Braganca, 
opened the Braganca-Herrick Portrait Studios. 
Our venture was successful from the start and 
prospered for a number of years. 


Organizes A.W.V.S. Photographic 
Service 
‘But when war broke out in Europe, I felt 


9 led to the organization of the War Service 


ce LTHOUGH photography had ee ° 
been my hobby for some time, N. ) # I. Training 





by Josephine Ursula Herrick 


compelled to do my bit. I volunteered to Partner in the Famed Braganca-Herrick Portrait tions that are open. 












<a : 


One of Miss Herrick’s FIRST prize- 
winners. Exhibited at the Cleveland 
Museum of Art, it was quickly sold. 


Photography Division. When it was decided 
to give an Advanced Course—there was no 
question in my mind as to where to go. I 
promptly asked New York Institute to help. 


Comes Back to N.Y. !. for Assistance 
“They gave it generously—opening their 
dark rooms and studios to our trainees, and 
giving the advice and service of their out- 
standing faculty, without charge. 


“There is no question in my mind but that 
the success I have achieved in photography 
—and my ability to train others in the art— 
goes right back to my own N.Y.I. Course.” * 


N.Y.I. Graduates Winning Success 
In Every Phase of Photography 


Miss Herrick is typical of hundreds of top- 
notch photographers whose FIRST STEP 
toward their present success was enrolling at 
N.Y.I. The opportunities for YOU today 
are greater than ever. Right now the N.Y.I. 
Employment Service can’t fill all the posi- 








teach for the American Women’s Voluntary Studio, Organizer and Director of New York's 

Services, writing the outline and text mate- Le ee See Se ener At N.Y.I. you have your choice of resident 
rial for their course in war photography. This or spare time home study instruction—both 
ATTENTION, MEN OF under the personal supervision of our photo- 
More than 5,000 service pictures have : MILITARY AGE aad ue ee Training INDI. 
been taken by the A.W.V.S. War Serv- Some 500 graduates and students of VIDUAI IZED to vour needs. your time and 
ice Photographic Division. The photo- N.Y.I. now in Photographic Divisions eT eae aes e oe 
int a pr sation it Mies Fie wok of Armed Forces, winning increased your budget. Courses in Commercial, Ad- 
graph below was taken by Miss Merrick. pay and advancement in rank because vertising, News, Portrait, Motion Picture 
of their N.Y.I. training. Non-Coms, and COLOR Photography. Also short 7, 10, 
Petty += ga and Commissioned Of- 14 day resident courses. Write TODAY for 
mache rae PiruGapay FREE book, ‘Photography for Pleasure or 

SiC J . — 

the N.Y.I. way, before entering service. Career. 
*From an interview with Miss Herrick, June Ist, 1943 




















NEW YORK INSTITUTE 
OF PHOTOGRAPHY 


, Dept. 99 
10 West 33 St., 
New York 1, N. Y. 
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Training Men and Women for 
Photographic Success Since 1910 





woos a aaa eee eee eee ee 





New York Institute of Photography 
Dept. 99, 10 West 33 St., New York 1, N. Y. 


Gentlemen: 





Please send me your FREE catalog. It is understood 
that no salesman will call. 


Po 
= 
i] 
ie] 
. 
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. 
‘ 
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( ) Check here if interésted in special, short 7, 10 | 
or 14-day resident courses. 
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Photography Louise Boyle, Kalart Prize Winner 
he ll 


Don’t miss the pictures yeut treasure most! 


His own kids, maybe. Or members of his family. The people he’s fighting for! 





You may not be able to send as many pictures as you would like, because film 
and bulbs have gone to war with him. So, when you take pictures, avoid wasting 
the precious materials still available. Make sure you get the picture the first 


time and every time by using Kalart. 


Today, nearly all of Kalart’s equipment is for the armed forces. As we take 
care of requirements for the armed forces, however, more equipment may become 
available for essential civilian users. Write for up-to-the minute information 


on available products. The Kalart Company Inc., 114 Manhattan Street, Stam- 





ford, Conn. 


BUY WAR BONDS TODAY 


and except for essential work— 
focus and flash with KALART tomorrow! 
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nner 


For the duration, Revere crafts- 
men are concentrating all of their 
effort on the production of pre- 
cision-built aircraft instruments 
and other war supplies. It is 
therefore especially important 
that those who do have Revere 
equipment or other makes of 
cameras and projectors share 
their pleasure with others. If you 
do not have a camera, see your 
photographic dealer about rent 
ing one 


Service men agree motion pictures of ac- 
tivities back home are the grandest gift their 
friends can send them. If you own a movie 
camera, why not make a picture this week-end 
for someone from your home town who is 
away in a training camp? The boost to morale 
which those movies can give them will be a 
valuable contribution to the war effort—al- 
most as important as your regular purchases 
of war bonds. Kevere Camera Company. 
Chicago, Hlinois. 
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The Ideal Projection Paper 


for Fine Enlargements of Favorite Negatives 


George was one of the first to enlist. Nothing could keep him from 
joining the air force. Those negatives showing him planning, 
building and flying model planes tell you that. Enlarged on 
Halobrome...they will be among your choicest possessions. For 
Halobrome’s beautifully balanced emulsion captures minute 
realistic detail with unusual brilliance and depth... practically 


eliminates waste... and offers exceptional print control. 


THE HALOID COMPANY, 898 Haloid St., Rochester, N. Y. 


MAIN OFFICES AND PLANTS AT ROCHESTER, N. Y. 
erie m@ hile | 141 Milk St. New York Office 330 W St 
Chicago Office 608 So. Dearborn St aatitek-Listill- Me @ hails) st 
Ol tice me @ hills 4 144 Lafay | Pittsburgh Office 207 Inv da 
Los Angeles Office 1206 So. Maple Ave. Sle adahildtis-M @liile 4 23 y 

Washington Office 15th and K Sts. N. W 
Canadian Distributors: Rectigraph Co. of Canada, Ltd., Toronto 





43 
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POPULAR 


Photography Readers 
Got this PERFECT 


PHOTO 
RECORD BOOK 


* FREE 3: 
MONEY-BACK 
TRIAL 
Wake WEDDINGS 


CHILDHOOD EXPERIENCES, 
VACATIONS, MILITARY SERVICE 


tai ace » Re | 


‘ Nothing like the Photo get wt pes —_ “~ offered 
A ore. It is really the “ne-plus ultra” of all photo albums, recorc 
ace aaa books, binders and the like! Beautiful in appearance, made and 

. bound to last a lifetime. Combines all the functions of an album, 

STAMPING diary, record and data book all in one volume. The Photo Record 
tans we ae gold Book does in one binding all that you have ever wanted, plus! 
wording in 23 K. gold. This Its beautiful lifetime buckram binding will earn it a place in the 
feature fives gach book 3, finest home library or make it most appreciated as an attractive 
to make up a complete in- gift, either completed or ready for mounting prints. The Photo 

; : Record Book takes prints from 10” by 12” on down and has the 
unique feature of binding the prints into the book with special 
alignment hinge as permanent pages. 

The illustration at the left shows how each volume is person- 
alized in 23 K. gold stamping with individual name and title on 
genuine leather labels. Prints bind permanently into the pat- 
ented hinge binding so designed that the finished volume can not 
bulge and will lay flat at all times. 

The Photo Record Book is the ideal method of keeping worth- 
while prints and at the same time offers the finest way ever de- 
vised for commemorating photo records of child progress, mar- 
riages, vacations, military life of boys in service, or one of a 
host of other personal or family events. Order today. Examine 
this unique book and convince yourself. 


5 DAY NO-RISK MONEY BACK TRIAL 


Send only $1.00 now. Pay postman the balance of $2.95 plus 
small postage charges. Examine the Photo Record Book to your 
own satisfaction. Convince yourself that it is exactly what you 
want—then if you are not entirely satisfied return within 5 days 
and get your money back in full without cost or obligation. We 
take the risk. You can’t lose. 


SEND ONLY *12°° NOW 


















EASY TO BIND PHOTOS 













Takes up to 10x12’s r] Feldco Loose Leaf Corporation, Dept. M.B. f 
116 West Illinois Street, Chicago, Illinois 4 
and smaller  . 
Gentlemen: 
The patented ready-gummed hinges i Enclosed find $1.00 for which please send me one volume of the Photo Record i 
permit you to mount prints per- Book. I will pay postman the balance of $2.95 plus small postage charge. If I am 
manently in the book. Its unique i not entirely satisfied I may return this volume within 5 days and receive my money | 
construction eliminates bulging at back in full, ] 
the binding and permits the book 
to lie flat when opened. No spe- i Please send me 0 Navy Blue binding Titled 0 My Book O Navy 
cial tools or skill required. If t 0 Dark Brown binding D Our Book O Army | 
you send your order at once we 
will include FREE with each §§ wording i 
volume an _ attractive, durable , and ard 
e cover jacket while a limited supply 3 ane : i ling — 2 ft 
a lasts. A handy pocket is bound on the inside 10 letters : 10 letters ' 10 letters 
~~ of back cover, to hold notations and prints ready 4 i 
for inserting. 
s i MED cc ccccccceccecseceoscceseocecscesoscese® mod cc cccccccccceseseee . 4 
Ms . + AGGTOSS . 6c cee eeereresesessersessseeeseses B= Cee e rer eeeeeeseseessese . i 
DEALER'S ATTENTION: The Photo Record Book is one of the most i .. i 
= 
; ils toda BNNENG 3) SvelwihinnetaG ah binned alets. tales aire ie .. a SET ee ee 
popular items ever offered photographers. Write for details to y i If you enclose $3.95 full payment with order we will pay postage. ¥ 


Feldco Loose Leaf Corp., 116 W. Illinois St., Chicago, Ill. 
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VW hen you're out to smash a tank concentration ten miles 
away, you don’t hope to hit your target by merely pointing. 


You measure the wind, calculate speed, observe again, correct 
your elevation. You make sure, by means of precision instruments, 
without which no long- eteaits weapons can be fully effective. 





Without such prec ision, without instruments that make sure, 
no war like this one could be fought; no modern battles could 
be won. 

And by far the most widely used of all precision instruments 
in all operations are binoculars. 


Universal alone now makes more binoculars for the Army, 
Navy and Marines, and the United Nations, than were manufac- 
tured by the entire industry before the war. 


A soldier with strained eyes 


All this means qui antity produc tion hitherto thought i impos- 
is a wounded man 


sible in instruments 6f such high precision — much “of it made 


possible by Universal engineering research. Here are metal parts being finished for 


perfect alignment on special machinery 
designed by the Universal Camera Cor- 
poration. Practic: ally no tolerance is per- 
mitted, for if each eye is forced to focus 
independently, there is strain. And 


Today, as a result, outstanding accuracy in lens-making is 
achieved more easily and economically than ever before. any- 
where in the wo ld. 


From this experience, Universal looks forward to a new im- 


petus in the development of photographic and optical instru- 
ments—invites you to look forward to finer-than-ever cameras, 
notas the hard-bought luxury of the few, butas precious posses- 


strained eyes can incapacitate a soldier 
as sure ly asa bullet wound.. .Today’s ad- 
vances in precision promise finer optical 
and photographic equipment tomorrow. 








sions available to everyone. 


yl [versat [AMERA [ DRPORATION 


we're prouder of! NEW YORK + CHICAGO * HOLLYWOOD 
Makers of Precision Photographic and Optical Instruments + Peacetime Manufacturers of Cinémaster, Mercury, Corsair Cameras 
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Everything You Need to Know in Photography 
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pS Now Brings You This Amazing, COMPLETE ay eS 
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Just a Few “High Spots” 
from the 1000 LESSONS! 


LIGHTING—Artificial Lighting for In- 
doors; Lighting for Portraits; Multiflash 
and Synchroflash Photography; etc. 
COLOR PHOTOGRAPHY —Color Proc- 
esses; Color for the News Photographer; 
Amateur Movies in Kodachrome; Separa- 
tion Negatives; Color Printing, etc. 

FOR ADVANCED AMATEURS—Bro- 
moil Printing, Toning, Carbon and Car- 
bro Printing; Copying; the Paper Nega- 
tive; Developers; etc. 

CAREERS IN PHOTOGRAP HY— 
Newspaper and magazine work, Crimin- 
ology, Portraiture, Army Aerial Work, 
Studio Management, Advertising and 
Fashion Work. By Margaret Bourke- 
White, Ed Stanley, William Eckenburg, 
Arthur Brackman, John F. O'Reilly, etc. 
MOVIES—S, 16 and 35 mm. Silent, 
Sound and Color Motion Pictures; Pro- 
fessional and Amateur Work; Movies of 
Travel; Wild Life; Animated Cartoons; 
Sound Recordings; etc. 

DEVELOPING AND PRINTING—In- 
clude Enlarging and Photographic Papers; 
Correcting Defects; Classes and Formulas 
for Developers; etc., etc. 

BEGINNERS’ LESSONS—ABCs of Still 
and Movie Photography; How Cameras 
Work; Color and Composition for Begin- 
ners; Choosing Equipment; Processing 
Made Easy; etc. 

Literally Se You Want to 


now 


200 Experts Include: 


TED ALLAN—Chief of Photography, 
Columbia Broadcasting System, 
Hollywood. WALTER CLARK—Pb. 
D., F.R.P.S. - Specialist in Photo- 
graphic Research at Eastman Kodak 
Laboratories. ANSEL ADAMS—Pho- 
tographer, Famous Author of 
Articles and Book, ‘‘Making a 
Photograph.”” JAMES WONG 
HOWE-— Internationally Known 
Cinematographer. TORKEL 
KORLING—Specialist in Baby 
Pictures. DMITRI KESSEL— 
Expert Industrial 
Photographer. 
BRADFORD 
WASHBURN — 
Director of New 
England Museum of 
Nat. History. WIL- 
LIAM MORTEN- 
SEN—Internation- 
ally Famous Pho- 
tographer, Writer, 
Teacher, and many 
others! 








Only 


HOUSANDS of camera fans have ac- 
cepted this opportunity offered by the 
NATIONAL EDUCATIONAL ALLIANCE. 
Here is the most distinguished faculty of pho- 
tographic experts ever to cooperate in acourse, 
including ranking specialists in the Kodak, 
General Electric, Bell & Howell and other 
world-famous research laboratories! The Al- 
liance is investing hundreds of thousands of 
dollars to bring you the finest Complete 
Home Photographic Course ever offered! A 
single glance at some of the famous names on 
the N.E.A. Editorial Faculty of THE COM- 
PLETE PHOTOGRAPHER will convince 
you of the practical, authoritative, up-to-the- 
minute character of these lessons. (See partial 
list at left.) EVERY field of photography is 
represented. 


You Get the Latest Techniques of Big Pay Experts 


No longer need you search through dozens of 
magazines and books, in the hope of securing definite 
“thow-to-do-it” directions for perfect results in Color 
work, in Movies, in Candid Camera and Theatre 
shots, in Portraits by artificial lighting, in Speed 
Sport pictures, and in many other fascinating 
specialties. No longer need you rely upon getting 
haphazard or hearsay information on the latest and 
best methods of Exposure, Development, Printing 
and Enlarging for superb pictorial results. For now 
over 200 famous experts bring you absolutely 
EVERYTHING you need to know for highest suc- 
cess in ALL amateur and professional photo fields. 


NEARLY 10,000 ILLUSTRATIONS 
—432 in “Deeptone” and Full Color! 


Each lesson group brings you Art Prints of extraor- 
dinary salon pictures and American and foreign 
prize winners. Nearly 10,000 pictutes and diagrams 



























General Editor, 
WILLARD D. 
MORGAN 


Writer, Photog- 
rapher, Co-Pub- 
lisher of the Leica 
Manual, Minia- 
ture Camera 
Work, Synchro- 
flash Photog- 
raphy, Graphic 
Graflex Photog- 
raphy, etc. 


to Start! 


And you can STOP ANYTIME! 
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Over 1000 Fascinating Lessons 
Prepared by Over 200 Famous Experts — including 
WILLARD D. MORGAN of Leica fame—WALT DISNEY 
—MARGARET BOURKE-WHITE of Life—and Dozens 
of other top-notch Professionals! 
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LESSON/ 


are accompanied with practical data telling you how 
to produce perfect results in EVERY photographic 
process. 










AT LESS 
THAN 


You May Keep Your Copies of The Complete 
Photographer as a Reference Encyclopedia! 


The editors of THE COMPLETE PHOTOG- 

RAPHER do not expect that you will want to make 
use of all the valuable information offered in every 
group of lessons. Their aim is to provide such a 
wide and varied choice ‘of photographic opportunities 
for pleasure and profit that every member will find 
all the units of instruction which he will ever want 
and need. 
_ You can thus not only enjoy and profit from every 
issue of THE COMPLETE PHOTOGRAPHER 
while the lesson groups are coming, but you may 
preserve them as a permanent 55-volume library, 
providing a veritable encyclopedia of all the im- 
portant photographic information in the world. For 
this purpose the ALLIANCE furnishes at trifling 
cost a special binder for every two months’ issues. 


THE COMPLETE PHOTOGRAPHER Comes to You at 
Regular Intervals and It Brings You This Complete 
Course in Serial Form. 


From 20 to 40 lessons in each issue, with a wealth 
of photographs and explanatory diagrams. The at- 
tached coupon brings you the first issue at the special 
introductory price of only 25c. Succeeding issues 
come to you on the 10th, 20th and last day of each 
month at 35c each, or 3 for $1.00. This most modern 
Photographic Course will be complete in about 18 
months. STOP WHEN YOU LIKE! When you 
mail the coupon with only 25 cents, you do not agree 
to pay for the entire series of COMPLETE PHO- 
TOGRAPHER Lesson-Groups. You can let them 
come to you as long as you please, and stop when you 
please. Mail the coupon TODAY! THE NATIONAL 
EDUCATIONAL ALLIANCE, Inc., Dept. 718, 
37 West 47th Street, New York 19, N. Y. 


Copyright by e National Educational Alliance, Inc, 
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t Mail this Coupon with only 25c for 
i your first COMPLETE PHOTOGRAPHER 
EP NATIONAL EDUCATIONAL ALLIANCE, INC. 


g°7 West 47th Street, Dept. 718, New York 19, N. Y. 


i. For the enclosed Special Introductory Price of only 
25c, please send me prepaid the first issue of THE 
COMPLETE PHOTOGRAPHER containing the first 
group of lectures on HEqgutpment; Composttton of Pictures; 
Theory and Practice of Expostng, Developing, Printing 
Sttll, Color and Motton Ptctures; Action Photography; 

g Complete Survey of Photography's Opportunittes—and 
enroll me for eighteen months. You may send me THE 
COMPLETE PHOTOGRAPHER on the 10th, 20th, 
and last day of each month at the rate of 35c per issue, 
or 3 issues for only $1, until I give you notice to cancel 
my enroliment. For convenience in bookkeeping, you 
may bill me once a month for such lectures as I receive. 


It ts understood that I may cancel at any time 
and pay only for coptes actually recetved. 


Mrs Serre TU Pr ecese 
Miss (PLEASE PRINT 1YMBSCK LETTERS) 
9 Address eee eeecececsccem eee ree ereseeeeseeees seeee 


i . Please Indicate 
BPCICy Be BRCO. 0.05.5 00s GR 058 0000: YourAge Here..... 























E CAN’T THINK of as interest- 

W ing and public-spirited a man in 

the field of photography as Einar 
B. Eriksen, director of the National High 
School Salon and author of the article 
“And Now the Young Masters,” on page 
23. His regular work as a teacher is in 
visual education and scientific instru- 
ments; his sideline as faculty advisor to 
the Stuyvesant High School Camera Club 
is something that he pursues out of the 
sheer joy of working with boys. 

But he has a pretty keen interest in 
photography, too. He has been taking 
pictures for many years (the picture of 
him on page 24 shows him filming a mi- 
cro-movie) but he doesn’t exhibit his own 
pictures “because they’re not good 
enough.” Those who have seen Mr. Erik- 
sen’s prints dispute this point. 

Another of Mr. Eriksen’s hobbies is 
building instruments. He recently com- 
pleted two sextants of his own design, 
one for navigation aboard surface ships, 
the other for use in airplanes. 

One of his most significant views as a 
teacher is that instructors should main- 
tain intimate contact with industry—be- 
cause it is for an economic world that 
the teacher is training the large majority 
of his students. 


HE USES of photography in war- 

time sometimes rival an E. Phillips 
Oppenheim mystery or a Hitchcock 
movie. Not only the spy cameras and 
the anti-espionage micro-cameras are in 
the fight—but the amateurs in Czecho- 
slovakia started taking pictures soon after 
Munich. Their subjects: German and 
quisling dignitaries at public functions 
and mass meetings. Now that the Nazis 
have caught onto the trick and stopped 
it by permitting only official photogra- 
phers to record public events, the reason 
can be told. The Czech amateurs were 
systematically recording the face of every 
possible Nazi Jack-boot and Gestapo 
agent for the file of criminals to be pun- 
ished after the war for the robberies and 
murders they have committed during the 
occupation. 


S BIG a thrill as the 

victory in Tunisia swept over our 
office the other day, when the first pic- 
tures from the Navy’s new Combat Pho- 
tographic Units arrived. The aviation 
shots, made aboard a carrier en route to 
North Africa, the actual ‘“under-fire” pic- 
tures from Attu, the striking closeup of 


news of the 


THE EOIMmTor 


an appendectomy at sea had the terrify- 


ing power of war pictures—plus the 
amazing beauty of salon prints. 

We had already seen a couple of the 
early pictures of the CPU’s in Lieutenant 
Carleton Mitchell’s office in Washington, 
hanging on the wall, but when the whole 
batch that is this month’s Salon Section 
arrived at our desk, we just whistled in 
awe all over again. Perhaps, in the movie 
tradition of editors, we should take pic- 
tures with an air of bored indifference, 
or sneer critically from behind a monocle 
—but it just wouldn’t be natural. Every 
day scores, sometimes hundreds, of pic- 
tures are spread out around our editorial 
offices, stuck up on the big bulletin board, 
or at times even spread on the floor. 
Every one of our editors has more pho- 
tographs at home—each one is a pretty 
conscientious camera worker too—and 
you might think that pictures would 
leave us cold. 

But they don’t. And when pictures like 
those shown on pages 39-50 are the ones 
under discussion, the office enthusiasm- 
meter hits a hundred. 


IEUTENANT MITCHELL himself is 

pretty enthusiastic about the work 
of his camera crews—and he is a man 
who not only knows the Navy, but also 
has a real feeling for photography. He 
has an imposing library of photographic 
books at his home. He can do a pretty 
magnificent job with a Leica or a Rol- 





Nelson Morris and gremlin friends. 








leiflex himself, and he has the kind of a 
mind that stimulates your own camera 
thinking. “Photographers have been get- 
ting too much into terrific contrasts— 
shadowless blacks, glaring whites without 
detail. It’s time there was a swing back 
to the middle tones, the grays, the shad- 
ings, the subtle lightings that make beau- 
tiful photographs,’ says Lieutenant 
Mitchell. “There’s more to photography 
than just silhouettes.” 
That’s pretty good advice, we think. 


ALL STORIES about photography 

seem to have no special geographical 
source, we have learned since we started 
our “Out of Focus” department on page 
51. From all over the country people 
have sent in the same, and ancient, yarn 
about the woman who complained that 
her pictures had been blurred because 
the photofinisher dropped the roll of film 
before he developed it. Candid Shots 
told that one a long time ago. Other 
stories run in cycles, too. And then there 
was the anonymous wag who suggested 
we change the name of our short short 
camera stories department to “Extended 
Bellows.” 


N THE June issue one of our authors, 

Rus Arnold, used the photo-gremlin 
idea to dramatize some very useful in- 
struction about flash pictures. A lot of 
other photographers have thought up 
ways to show camera gremlins in pictures 
—in fact we now have a folder full of 
gremlins which we’ll present one of these 
days. One of these gremlin pictures took 
a deal of co-operation between Private 
Nelson Morris, whose credit line you 
have often seen in Life and Click, and 
Private Charles Adams, the cartoonist. 
It shows Gremlin 2.8 whispering bad ad- 
vice in Private Morris’ ear, and Gremlin 
3.9 mixing up the shutter speeds by a 
little dial-whirling. 


F YOU own a precision camera, espe- 

cially a miniature, and you are about 
to go into the Army, there are two things 
you can do with it: put it away for the 
duration, or sell it to the armed forces 
for war work. The latter is really the 
best idea—for with the money you put 
away in a War Bond you'll be able to get 
a truly wonderful American-made cam- 
era after the war. And the Army and 
Navy are in urgent need of many items 
of photographic equipment.—J. R. W. 
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PICTURES BUILD MORALE 


aati Pictures from the home front build morale on the fighting 
yn page front. Eagerly awaited news from home is doubly welcome 
people when pictures of familiar scenes and loved ones are en- 
t, yarn closed. The pictures you make with a B & J Press Camera 
ed that and the big, beautiful enlargements you get from a Solar 
pee will be cherished possessions in the years to come. 

of film 

Shots 


Other 

n there | BED 4x5 PRESS CAMERA 

ggested 4” ; 

+ short : ' For negatives of sparkling detail and brilliance—over the 

aiid widest range of subject’ matter—this modern B & J Press 

Camera has proved its value. Simple in operation, yet, 

fitted with every essential adjustment. Acclaimed by press 
: photographers for its versatility . . . and in con- 

* stant use by those outstanding amateurs who 

sremlin ij IY et é , are satisfied with nothing short of the finest. 
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The ever increasing demand for Solar Enlargers by both amateur and 
professional operators is ample testimony of Solar’s value. Big, beautiful 
ne you : , enlargements with a wealth of detail, rich in tone scale and contrast are 
ck, and / ae the everyday product of Solar Equipped dark rooms. You find those 
, prints in Camera Club and Salon Exhibits the country over. 

PRICES, LESS EXCISE 

TAX, START AT 


FREE TREATISE ON ENLARGING 


Page after page of meaty information on enlarg- 

; ing. Profusely illustrated. Tells you how easy 

e about f . it is to produce prize winning prints with a Solar. 
> things Ask for Free Booklet No. 843. A post card will do. 


for the FREE BOOKLET 
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Ilex is engaged in 100% war production, 
supplying shutters, lenses and other preci- 
sion optical instruments for planes that fly 
over enemy skies in all parts of the world. 
Ilex instruments serve as the “invisible crew” 
for men who fly for freedom. 

When victory is won, the priceless experi- 
ence gained from war-time production, 
research and developments will be applied 
to Ilex optical equipment. 


SHUTTERS AND LENSES 


_ 


| >. 








Ilex looks with optimism to post-war de- 
velopments that will mark a new era in 
photography. 


In the meantime, let us all do our utmost 
to cooperate with our government in speed- 
ing the day of victory. Buy War Bonds 
and Stamps to the limit of your ability. 


Ilex Optical Co., Rochester, New York 


OPTICAL INSTRUMENTS 


ag 
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LYDE BROWN >» SUNDAY CAMERAMAN 


by RUS ARNOLD 


A veteran press photographer who “goes amateur” on his 


days off has become one of America’s top pictorialists 


sented recently on the sixth floor 

of a Chicago department store. 
There was no fanfare or ballyhoo. It was 
simply the one-man show of a Chicago 
press photographer. 

Anyone who wanted to visit this show 
was welcome, and the attendance was 
phenomenal! By the end of the second 
day there had been 4,000 requests for the 
printed catalog. And those who came to 
see the photographs were that intangible 
but very real group—The Public. 

That’s the amazing thing about the 
work of Clyde Brown, head of the photo 
Staff of the Chicago Daily News. He 
rarely ever submits his pictures to the 


: N EXHIBIT of photographs was pre- 


usual photographic salons, but whenever 
there is a one-man show of his work, the 
attendance breaks records. 

For Clyde Brown, veteran press pho- 
tographer, is also dean of the Sunday- 
outing camera fans. On his day off, or 
on a summer vacation, he forgets the 
large staff of photographers he manages 
for a busy metropolitan newspaper. He 
forgets pictures of murders, accidents, and 
wars; portraits of celebrities, socialites, 
and politicians. The moment he leaves 
his bustling skyscraper office overlooking 
Chicago’s loop he forgets deadlines. He 
“goes amateur” just like the millions of 
camera fans who search the parks and 
countryside for beautiful pictures. But 





< 


Brown prints up a scenic as a staffman looks on. 
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Public vote at a recent exhibit favored this Illinois scenic by Clyde Brown. 


CLYDE BROWN (continued) 


there is one difference: Clyde Brown 
not only looks for them—he finds them! 
That’s why we can learn so much from 
him. Many a camera owner, busy clip- 
ping from the week-end rotogravure 
pages a particularly satisfying Illinois 
landscape or Central-European rural 
scenic from the prolific camera of Clyde 
Brown, has wished he could spend just 
one hour watching the man work, asking 
him questions. 

Consider the essence of this man who 
looks like Hollywood’s idea of a bank 
president and talks like Hollywood’s idea 
of a press photographer. One of the first 
to handle a camera for a newspaper, and 
still active after more years of press duty 
than any other man in the business, he 
has never forgotten his love of the beau- 
tiful and pictorial. With cameras of all 
types and sizes at his disposal, with no 
limitations on his experimenting in tech- 
niques and media, he always comes back 
with good pictures. How does he do it? 


20) 


What camera does he use? What de- 
veloper? One could think of thousands 
of questions to ask him. 

You don’t ask him all those questions, 
though, when you do get to meet him. 
Not that he doesn’t know the answers. 
He does—but you realize before you've 
talked to him very long that it isn’t the 
camera that counts. You could take the 
very camera he used on his last trip to 
Europe, load it with the same film, and 
go to the same places. You probably 
wouldn’t get the pictures he did. What’s 
more, he could follow you with your 
camera and he'd still get his pictures. 

That’s the important thing you soon 
sense about Clyde Brown: that pictures 
are made with the eye—yes, and with 
the heart. Then the camera is used to 
capture that picture. The photographer 
can use a little camera or a big one, just 
as long as he is completely the master 
of that camera. He can even use a pencil 
or a brush instead of a camera. Clyde 


Dutch farmers transfer live stock from one pasture 


Brown does that. He is almost as well 
known for his etchings as he is for his 
photographs. Just the other day he was 
elected a member of the Chicago Society 
of Etchers. When you see his etchings 
you realize that this honor was given to 
him for the artistry and merit of his etch- 
ings alone, and not because he happens 
to own the best and most complete set of 
etching tools and gadgets on Chicago’s 
north shore. 

An eye for beauty, then perfect tech- 
nique. That is Clyde Brown’s formula. 
You can take it for granted that his tech- 
nique is perfect, or he couldn’t keep a 
crew of hard-boiled big-city picture 
snatchers under his control. I’ve visited 
him frequently during the past five years, 
and the one thing that impressed me most 
was his quiet acceptance and mastery of 
technical advances. During these last 
few years when photography, and par- 
ticularly press photography, has made 

(Continued on page 22) 





one pasture to another by boat. Brown made several camera trips to Europe before the war to take pictures that would appeal to foreign-born Americans. 


As a press photographer, Brown has covered every type of news story. He made this 
dramatic picture in 1906 after the disastrous San Francisco earthquake and fire. 
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— CLYDE BROWN'S FIVE TIPS 
wane oe TO AMATEUR PICTORIALISTS 
picture 

visited 

e years, Don't worry about what camera 

ne most the other fellow uses. 


stery ol Tripod and lens shade will insure 
y better pictures. 


Arrange your picture material to 


made tell a story. 


Learn when to use a filter, when 
not to. ] 


Take all rules with a grain of 
salt—including these. 

















Winter outings also provide fine pictorial 
material. Brown took advantage of a low 
sun in shooting the ice-covered bridge 
that provides access to a harbor lighthouse. 


such seven-league strides, many an old- 
time photographer has been left by the 
wayside—and many a younger man has 
gone up in the air with over-excitement 
about some one new gadget. 

Clyde Brown and the boys in his de- 
partment examine everything new 
calmly. They don’t scoff at it; they don’t 
turn handsprings over it. New film? 
New developer? New flashbulb? They 
try it, put it to the test, adopt it, or for- 
get it. And they’ve not only kept abreast 
of developments; they’ve even been ahead 
of anybody else in some instances. One 
of the men, for example, builds excel- 
lent flash synchronizers. If a new make 
comes along, he takes it in hand, and be- 
fore long the staff all know what’s what. 
The same man told me four years ago of 
his experiments with short-wave radio 
for remote-control of multiple-flash 
hookups. 

Nor are the tests of new ideas mere 
play or gadgeteering. On one occasion 
Clyde Brown had just gotten a new cam- 
era and synchronizer with multiple-flash 
hookup. That day one of the boys was 
shooting some studio pictures of dogs. 
To test the outfit, Brown shot multiple- 
flash pictures on the dogs. The result 
was What Happens Next? (see page 19), 
which won Editor and Publisher’s First 
Prize for Feature Pictures in 1936, when 
nobody believed a flash shot could win 
any kind of honors outside of spot news 
work. 

In short, here is a modern press pho- 
tographer with the modern press photog- 
rapher’s ability to use not merely any 
camera, but that particular camera which 
is best suited for that particular job. He 
has a Super Ikonta B, whose size makes 
it his pet camera for casual outings. He 
also uses a 4x5 Speed Graphic and a 4x5 
Graflex, and prefers these for special trips 
such as his camera hunts through Europe. 
He has no favorite film, but usually 
shoots on panchromatic; for long trips he 
carries filmpack though he prefers sheet 
film. Nor does he have any favorite de- 
veloper: he believes:in developing pri- 
marily for good printing quality. 

Most of Brown’s outdoor shots are 
made with a filter, usually yellow but 
occasionally a light red, yet he rarely 
ever worries about clouds. He feels that 
too often the photographer can’t see the 
picture because he’s too busy looking ai 
the clouds. Look at his work carefully 
and you'll see that he uses clouds only 
where they definitely fit into either the 
composition or mood of the picture. 

Like the good newspaperman he is, 
Brown is vitally interested in people. 
You'll find people the key in all his pic- 
tures except those scenes where the mood 

(Continued on page 82) 


Sunday hikers add human interest to an other- 
wise drab setting. Perhaps Clyde Brown's early 
training as a newsman taught him the value of 
including people in his scenic pictures, too. 
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and now—The YOUNG Masters 


' 
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Casualty, first prize-winner, earned a $50 war bond for Joseph 
D. Karr, Edwin Denby High School, Detroit, Michigan. 


Liberties’ Guard, by Bob Thorne, Burbank High School in 
California, is a symbolic montage. Award: honorable mention. 


by EINAR B. ERIKSEN 


Faculty Adviser, Stuyvesant High School Camera Club, New York City 


A thousand high schools contributed 
to this outstanding youngsters’ salon 


ROM all over the country and from well beyond its boun- 
Pacries they came pouring in. Prints of finished perfection 

such as to stir the admiration of the skilled Royal Photo- 
graphic Society Associates and Fellows who were the judges. 
Prints showing technical excellence sufficient to start buyers 
from major photographic supply manufacturers eagerly seek- 
ing permission to use them in ads. Prints indicating a grasp 
of the intricacies of composition, an inherent feeling for what 
is right in photography, a sensitivity and artistic concept that 
would have done credit to the old masters. 

Yet these were from the young masters: every one a high 
school student. 

We hadn’t realized what a gold mine of talent we were 
scheduled to tap when we started the National High School 
Salon of Photography. It was launched to give students a 
chance to compete against photographers of their own age 
group and resources as almost a tributary activity of The 
Stuyvesant High School Camera Club. Before the salon had 
hardly apparent time to gather momentum it became a major 
activity, the keystone of the entire organization! 

Conducted almost entirely by high school students and en- 
tirely for them, the competition represents something unique 
in the way of photographic salons. And it brings to a head 
the growing evidence that camera art is not for a select few 
but for the huge masses of youngsters as well as adults requir- 


The Pride of Falconry earned fourth prize for Ernest Pa- 
linkas, student of Stuyvesant High School in New York City. 






































THE YOUNG MASTERS (continued) 


ing their own unique medium of self-expression. Let’s look at 
the mode of operation of The Stuyvesant Camera Club as one 
case history of how students are given the incentive and means 
for training themselves. 

Stuyvesant High School is a big place. Some 3,580 students 
there learn scientific principles in the laboratory, then apply 
them promptly in the shop or factory. They’re selected boys, 
of all races, from 15 to 18 or 19 years of age, averaging about 
17. They come from ordinary American families. Our cam- 
era club facilities are rough, workable, and boyish. There’s a 
schoolroom with battered lockers along one wall and non- 
descript furniture scattered about. On the wall hang photo- 
graphs of all sizes, not always neatly mounted; some are hor- 
rible examples, and some are exquisite pieces of photography. 
All are by members or ex-members of the club. 

I'm faculty advisor for the club. Usually, a week or so after 
the semester begins, I get a rash of visits from Freshmen, 
owners for the most part of inexpensive cameras, eager to get 
in on the school’s extra-curricular activities. Newcomers 
to the school or more advanced students with but rudimentary 
knowledge of photography are assigned to the Junior group; 
older students with a firmer grasp of the subject to the Senior. 

The Junior group meets in the mornings in sessions conducted 
by selected Seniors who arrange their own material and lec- 
ture to the youngsters. In classrooms and darkroom sessions 
and during field trips the Junior members gradually develop 
into advanced amateur photographers understanding the basic 
principles of photography, knowing how to take pictures, how 
to develop, print, enlarge. They’re well equipped with knowl- 
edge by the time they’re ready to go into the Senior club. 

Advancement into the Senior division is no automatic thing 
that comes with the attainment of a certain year in school. 
3efore a student can become a Senior member he must pass 
an examination. It’s not a tricky or particularly stiff sort of 
thing, but it does embrace essential fundamentals of photog- 
raphy. Students work hard to prepare for and pass the ex- 
aminations, for, like with every other stage of advancement 
in the organization, there’s a very definite and desirable in- 
centive compelling them to do so. Senior members are per- 
mitted to carry membership cards, tokens of prestige among 


fellow students and of the right to a small discount from local 
dealers. The combination’s nearly irresistible! 

Possibly that’s why the school has more than 100 members 
of its camera club in good standing! 

Almost every day at any hour there’s some sort of informal 
gathering in the clubroom while heated discussions are held 
about the merits of developers, papers, cameras, films, tech- 
niques, photographers—discussions that impress oldsters more 
than they amuse them. Daily there are print criticisms, as- 
signment discussions, explanations of processes that currently 
interest students, or reviews from photographic books and 
magazines. Weekly more formal meetings are held during 
which leading photographers, salonists and commercial pho- 
tographers, portrait specialists and news photographers, as well 
as representatives of all sorts of commercial manufacturers 
of photographic equipment, lecture the students on their 
specialties. All this piles up into a pretty enviable wealth of 
knowledge before many months of membership in the camera 
club have gone by. : 

But knowledge isn’t permitted to remain theoretical here 
in the camera club any more than it is in the Stuyvesant class- 
rooms. The students are given assignments to stimulate their 
picture-taking activities regularly. From time to time a par- 
ticular assignment is one that must be handled proficiently be- 
fore the member can become one of the Documentary Squad, 
the inner circle of the Senior group. 

Again an incentive tailored to the boys motivates their mighty 
efforts to get into the Documentary Squad. At Stuyvesant 
High the Documentary Squad takes many official pictures for 
the school. They were the “press photographers” who took 
the pictures when the school gave two ambulances to the U. S. 
Army. They’re the lucky fellows with press passes onto the 
field when there’s a football or baseball game. They’re the 
ones who get to take the pictures of prominent speakers who 
come to address the student body. 

Nor do reasons for getting on the Documentary Squad stop 
there. A hand-picked section of the squad goes into motion 
picture work! Recently they completed an 800-foot 16 mm 
movie. Half is on school activities showing steps from Fresh- 
man classroom instruction, through (Continued on page 80) 
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Intermission, a carefully arranged still life, won an honor- The author, photographed by one of his own students, Harold Cor- 


sine, in the Stuyvesant Documentary Squad, makes microphoto movies. 
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able mention for Young Master Harold L. Kayser, Denver, Colo. 
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A museum assignment for the Stuyvesant Documentary Squad 


gave Ervin Havas the opportunity for this "Lion at Rest" shot. 
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resh- Photo Finish, another example of a news shot, wof fifth prize 


ye 80) in the Salon for Howard Pincus. He submitted four prints. 


A landscape by Robert P. Campbell of Long Beach, Cal., won 


an honorable mention, typifies most popular subject matter. 


Hurry Up, Mommy, third prize-winner by Ernest Palinkas, 
drew the most “ahs” and “ohs" for its human interest quality. 


Silver Lining was one of four prints by Ernest Palinkas. Hemp 
Mill, second prize (below), was made by Jackson D. Tiffany 
of Madison, Wisconsin. A total of 343 prints were hung. 











There’s no time like 


early morning or late 














































afternoon to capture 


sunshine in pictures 


Long shadows created by the sun when it 
comes from the side plus a misty atmosphere 
formed by light reflecting from dust make 
this picture of three soldiers very effective. 
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This silhouette picture illustrates the dramatic effects that can be obtained 


with low-angle sunlight. 


In this case, the effect of the silhouette was ob- 


tained from the backlighting while reflected sidelighting filled in the detail in 


the water and rocks. 


One of the attractive features of sidelighting is that it 


will bring out texture in objects it touches and cast long, lovely shadows. 


by BERNARD G. SILBERSTEIN 


AVE you ever tried getting sun- 
H light in your pictures? Not the 

flat burning sunlight of midday, 
but the long oblique rays of early morn- 
ing or late afternoon that bring out the 
texture in objects they touch and that 
cast lovely shadows. You'll be surprised 
at the many photographic opportunities 
that await your camera outdoors when 
the sun is at a low angle and how your 
pictures can be improved by taking them 
then. 

Early morning and late afternoon sun- 
shine creates beautiful and dramatic pat- 
terns, silhouettes, and effects because it 
is easy to get sidelighting or backlight- 
ing. An endless variety of picture sub- 
jects with unusual lighting will be found. 
The photographer who is alert and 
quick enough to snap the rapidly-chang- 
ing scenes before him will find that there 
are few types of photography that offer 
as great a challenge and have as many 
returns as this one. 

One of the advantages of low-angle 
sunlight is that it varies in intensity and 
quality, creating many different effects. 
For instance, strong sunlight, reflected 
brightly because it is not restrained by 
clouds, will give a scene a cheering ef- 
fect. Weak sunlight, held back in in- 
tensity by clouds, fog, or mist, will add 
a soft tone to a picture. Sunlight that 
varies in strength because it is reflected 
from dust or smoke in the air contains 
striking colors that will add varied tones 
to a print. Shafts of sunlight streaming 
down into shadowed areas will add depth 
to a photograph. Sunshine reflected from 
a wall or object will create patterns and 
third-dimensional effects. 

These effects, and more, difficult to find 
with a noonday sun, are abundant in the 


early and late periods of the day and can 
be captured on film. However, as with 
other forms of photography, there are 
several rules that must be observed in 
order that you may obtain the best pos- 
sible results. 

To begin with, there is no substitute 
for experimentation in taking low-angle 
sunlight pictures. The light conditions 
are so varied and unusual that you will 
need to take many test pictures before 
your results are better than average. So, 
don’t be downhearted if you do not suc- 
ceed the first few times. Incidentally, an 
exposure meter is useful in getting fewer 
experiments and more successes. 

One of the most essential factors in 
taking pictures with low-angle sunlight 
is to be able to operate your camera 
equipment quickly. You will find that 
you must recognize a picture possibility, 
select the camera angle, and snap the 
photograph within a brief period of 
time before the position of the sun 
changes and alters the effect that you 
are trying to record. The light condi- 
tions change quite rapidly in the early 
morning and late afternoon, and in a few 
moments the street scene or landscape 
that attracted your attention may become 
an entirely different picture. 

In addition to speed in action, you will 
need to protect your lens against the di- 
rect rays of the sun when taking pic- 
tures with slanting sunlight. This means 
that you will have to consider the posi- 
tion of the sun every time you shoot. It 
is advisable to use a lens shade at all 
times, but additional precautions may be 
necessary if the sun is too low. In this 
case, shield the lens with your hand or 
stand in the shade of a tree or other ob- 
ject that will block the sun’s rays. 
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This picture demonstrates how light com- 
ing from the side brings out texture and 
also how a diagonal line formed by light 
and shadow contrasting on the wall 
leads the eye to the center of interest. 


Be especially careful to guard against 
stray reflections in taking pictures of wet 
subjects,. like the surface of a street or 
sidewalk after a shower, or a lake or 
river. The water is deceiving and may 
reflect light into your lens without your 
knowing it. 

One of the most important considera- 
tions in taking pictures with low sun- 
light is composition. Your foreground 
subject material should be interesting 
and broken up with shadows so that it 
doesn’t contrast too much with the back- 
ground. If a body of water can be in- 
cluded in the foreground, depth will be 
added to the picture and the reflection 
from the water will carry the eye of the 
viewer inward to the center of interest. 

There are other ways of making cer- 
tain that reflected light leads the eye into 
the picture. Reflection from the side of a 
building or a figure walking toward the 
center of the picture will turn attention 
to the center of interest. 

Depth can also be added by means of 
shadows in the form of long shafts or 
splotches that contrast with light areas. 
They keep the eye looking into rather 
than at the photograph. It’s generally a 
good idea, too, for the shadows to be 
falling toward the camera rather than 
away from it. 

There are, of course, many kinds of 
pictures than can be made with low sun- 
light, and your subjects will depend upon 
your own personal preference. One of 
the loveliest and most difficult to find is 
the atmospheric type, such as can be made 
on foggy or misty days. It may take 
some waiting, but with luck, keen ob- 
servation, and persistence, you will be at 
the right place at the right time for such 

(Continued on page 94) 









































Low-angle sunlight in this picture of a cemetery gate illustrates the effectiveness of pat- 
terns. An exposure made at 9 a.m. failed to bring out the reflection on the pavement 
in the foreground, so a second exposure was made at 4 in the afternoon. The top and 
bottom right-hand sides were darkened and the lower half of the gate dodged when the en- 
largement was made to bring out the pattern and focus attention on the man in the scene. 


27 











‘stuffed with rock," as the pilots say. 
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The author shot from mountain peaks as well as from 
planes. 


Speed Graphic camera and 17-inch telephoto lens. 


In this picture, he is shown working with a 


want, scenery in carload lots, 
find it in Alaska! You will 
to wait until the war is over and 
travel limitations and military restric- 
tions are eased before you can pack your 
lenses and filters for the trip northward. 
But there is no need to worry—the moun- 
tains will still be there. Huge ones too, 
the biggest on the continent. 

When you do travel to Alaska I hope 
that you will have a less eventful visit 
than I had. My trip nearly cost me my 
life. Our plane started to fall apart in 
mid-air—that’s all. 

We were up 16,000 feet in a twin-mo- 
tored bomber, flying around North Amer- 
highest peak, Mount McKinley, 


[ it is scenery for picture taking that 
you 


you'll 
have 
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Kittyhawk fighter planes, flown by Canadians, appear to drift over a great mass of cotton batting, in reality Alaskan clouds 
The Yukon peaks are magnificent and alone are worth the trip to photograph them. 


By 


when the cowl, or covering, of the star- 
board engine started to tear loose and 
wham against the wing. Our plane just 
dipped over and dropped 3,000 feet like a 
bomb. The terrific speed we traveled in 
that dive was faster than the plane was 
built to stand and she started to vibrate 
like a taut rubber band that’s been 
snapped. 

I didn’t think about pictures. I didn’t 
make any shots of our death dive for 
posterity and toss them out by parachute. 
I just held on, closed my eyes, and 
thought of all the terrible things that can 
happen to a poor innocent photographer. 
Fortunately, however, our pilot pulled 


her out at 10,000 feet, wobbly but level. 
Then the port engine started to act up. 


FLIGHT TO ALASKA— 


CAMERA 
DVENTURE 


NICHOLAS MORANT 


Special Assignment Photographer, 


National Film Board of Canada 


We whizzed by one mountain, missing it 
by a quarter of a mile, which is not much 
clearance traveling at that speed and 
without complete control. The next one 
came within about 200 yards, and a third 
—well, I just closed my eyes again. By 
this time, the tail assembly was wiggling 
back and forth like a Toonerville trolley 
at top speed and the cowl, gradually tear- 
ing loose, threatened to smash the tail 
clean off when it got free. We didn’t have 
long to speculate about this possibility for 
the slipstream gave the cowl a last strong 
tug and it whipped back. To this day, I 
can’t tell you how that rattling tailpiece 
withstood the force of eight square feet 
of sheet metal driven against it at a ter- 
(Continued on page 92) 








Two U. S. soldiers, covering the Alcan Highway with Morant, U. S. Army Engineers, like the two making themselves at home 
posed for this camping scene made with firelight. Note the moon. in this Alaskan shack, helped build the photogenic highway. 


That's Army laundry in those bags. Morant slept in the shack for two nights and decided that it had photographic possibilities. 




















need for a picture. 
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A freckle-faced girl playing with a kitten is all that you 





by EDITH LODER 


Photographs by the Author 


A boy hugging a pup is a natural target for your camera, 
You can find subjects like this anywhere. too. 





Note the delighted unposed smile on the youngster's face. 


Cleon + 00a = Fteltvs 


Round up a few of the neighborhood children, turn them 
loose with some animals, and stand back, camera ready! 


T has often been carelessly stated that 
| if a photograph of one baby is cute, 

then a picture of two babies should 
be twice as cute. Actually, two babies 
usually ignore each other, which results 
in a confused picture telling two different 
stories. 

However, if both a child and an animal 
are appealing, the combination of the two 
will result in a good picture in many 
cases. The happy harmony that results is 
something that poets have written about, 
artists have painted, and which we pho- 
tographers can immortalize on film. 

Perhaps you think you’d rather stalk a 
landscape or arrange a still life? Well, 
until you’ve laughed so hard at a young- 
ster and a pet that you can’t handle your 
camera, you haven’t really lived—photo- 
graphically speaking. 

Sometimes the laugh turns on you; at 
least it did on me one day at the Pet 
Bank of the Philadelphia Zoo where chil- 
dren can “borrow” rabbits, guinea pigs, 
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kittens, and white mice. I sat down be- 
side a small boy who was cautiously pat- 
ting a white mouse while his grandfather 
watched. Suddenly, the mouse shot up 
the boy’s sleeve and nestled there. The 
boy became so panic-stricken that he 
screamed again and again “Grandaddy, 
do something, do something!” He was 
obviously on the verge of hysteria. 

I grabbed his arm, secured the mouse, 
and was settling back with a sigh of re- 
lief, when the mouse escaped my clutch 
and fled to the security of my neck. 
“Grandaddy,” I yelled piercingly, “Gran- 
daddy, do something!” Onlookers seemed 
to consider it well worth the price of ad- 
mission. 

Despite popular opinion, only children 
beyond a certain age can, generally be 
posed with animals. Babies and toddlers 
generally do not make good models to use 
with pets. The reason for this is a nat- 
ural one. At that young age they are 
interested only in the basic experiences 


of life—food, sleep, taste, feel, etc. A 
toddler may stoop to peer at or pat a dog, 
perhaps at parental suggestion, but the 
impulse is fleeting and his attention is 
quickly distracted, making picture taking 
very difficult. 

As for babies—even if they were really 
interested in animals, which they aren't 
—a doctor frowns at too close relation- 
ship between the two during those 
months when hygienic conditions are so 
important to an infant’s health. Occa- 
sionally one sees a charming picture of a 
baby with a kitten or tiny puppy, but a 
child’s natural response to animals does 
not begin till a few years later. 

Another thing to consider is that during 
the first two years of a youngster’s life 
the animal is likely to suffer considerable 
damage if brought to close quarters with 
the “helpless human.” The bold baby, 
grabbing a hunk of furry hide, can bring 
yelps of anguish from even a Commando 

(Continued on page 75) 
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One way of taking pictures of children and pets is to visit 
The author got this series of photographs by taking 
some of the neighborhood children to the Pet Bank at the Phila- 


the zoo. 


delphia Zoo. Rabbits, guinea pigs, kittens and white mice are 
“loaned” to the children at the Pet Bank. The youngsters play 
with pets, make faces at the camera; above all, they act natural. 
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Scotty. A simple costume 
from his personal wardrobe. 


BE YOUR 
OWN MODEL 


by GENE BOSWELL 


The author himself posed 
for these four portraits. 


Add a mirror to your indoor setup 
and you can take selfi-portraits— 


either “straight” or in character 


to get a picture of yourself, especially if you are a 

little shy about posing for some fellow camera fan. 
And if you like to fool around with makeup and props, 
you can produce some startling character studies with 
yourself as the model. 

Any camera that can be used for making satisfactory 
portraits will do. I use a Speed Graphic with a shutter 
that has the delayed-action feature. Reflex cameras, 
miniatures, and even the less expensive rollfilm cameras 
will serve as well. The only accessories required will be 
a portrait attachment and a self-timer, both of which 
can be obtained from your dealer at a reasonable cost. A 
tripod or other solid support for the camera must be 
used, of course. 

A plain background is most satisfactory and easy to 
find. I use a white wall and control the tone by light- 
ing. A dark gray background is good for low-key shots 


Ge get a picture of y is lots of fun. It’s one way 


Cectuve of 
the Mon th 


Herr Skunk. The souvenir 
medals look authentic here. 


The Consul. Boswell grew 
a beard for this photograph. 


Setup used by the author in taking self-portraits. Mirror 
hung on tripod below the camera aids in posing and lighting. 


where dramatic effects are desired. In general, the 
same rules of background and lighting that are applied 
to regular portraiture apply when you are photographing 
yourself. 

Character studies very often call for makeup, and it’s 
good to have at least three shades of grease paint on 
hand. This can be bought at theatrical supply stores, 
along with eyebrow pencil, nose putty, artificial hair, 
and spirit gum. Many camera stores now stock makeup 
kits for amateur photographers, and these contain 
enough materials for most purposes and instructions for 
their use. 

Costumes and props can be found around any home. 
Odd hats and clothes are often available from friends, 
dramatic clubs, and numerous other sources. The illus- 
trations appearing with this article show items from my 
personal wardrobe. Odd _ pieces of jewelry, badges, but- 
tons, and the like were put to (Continued on page 85) 


OLD SWIMMING HOLE 
by Clyde Brown 


An outstanding example of the scenics this famous 
press-pictorialist takes. (For others see page 19) 
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From Battlefront 
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Minutes measure the transmission time 
= of radiophotos and pictures by wire 
"0 , 

as electronics goes to war 
Radiophoto transmitting equipment such as this reproduces the 
photograph through radio impulses which are carried to a point 
of reception thousands of miles away in less than ten minutes. 


ment of incalculable power, whose range has been ex- 
tended to extraordinary lengths by the science of elec- 
tronics. The réle played by photography in World War II is 
so stupendous that its breath-taking story will take years to 
tell after victory lifts the veil of strategic secrecy from its far- 
flung operations. And when the story unfolds it will be ac- 
companied by an unprecedented expansion of photography’s 
place in the world of tomorrow—an advancement that will 
open new and unlimited fields for thousands of men and 
women who are studying photography today. 

Photography, hitched to electronics, has, among miracles 
still to be revealed, increased the power and service of the 
press and is serving the Allied Nations with one of their most 
potent weapons. Photographs now flash around the world over 
a vast network of visible and invisible circuits, to report graph- 
ically the tragic and triumphant incidents of total war. News 
pictures now are sent with the speed of light from the scenes 
of battle, and photographs of a torpedo-torn sinking Axis war- 
ship appear in your morning newspaper sometimes a matter 
of hours after the “tin fish” found its mark. 

Picture coverage of the first World War was child’s play 
compared with modern high-speed transmission. The news 
camera in this war is on every front and on every plane and 
battleship, and, thanks to radio, great distances are reduced 
virtually to the length of your camera bellows. On March 21, 

Photograph with caption is received in negative form at a aa year, for instance, General Eisenhower's North African 
distant point, developed in the usual way after removal from eadquarters radioed photographs of the American capture of 
the receiver, and reprinted ready for final worldwide release. Gafsa direct to the War Department in Washington via the 


"Tm camera is no longer a lowly gadget, but an instru- 


Wirephoto operator, through this control panel, can relay 
photographs over national hookup to include all newspapers 
using the service simultaneously or to any one individually. 


the Associated Press photo system decides the relative 
value of news pictures before further wire distribution. 


An editorial huddle held at Wirephoto monitor's desk of 4 
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This is a Radiophoto from North Africa, just as it was received by the U. S. Army Signal Corps in Washington. The caption, trans- 
mitted as a part of the picture, tells that General Henri Giraud and French officers are inspecting equipment sent from America. 


U. S. Army Signal Corps’ newly installed two-way radiophoto 
circuit. In Washington the pictures were released to the news 
picture services, which flashed them over their own wire net- 
works to the nation’s newspapers. They were published the 
following morning. From battlefront to front page became not 
merely a dramatic phrase, but an actuality. The Gafsa pic- 
tures, taken by Signal Corps photographers at the front, were 


that sensitized film on drum at receiving end records impulses 


5 Cylinder-mounted photograph is placed on transmitter so 
corresponding to varying light intensity of the original. 


despatched by courier to headquarters in Algeria where they 
were placed on a radiophoto transmitter. Seven minutes later 
the negatives were being stripped from a receiver in Washing- 
ton for speedy printing and distribution. The press services 
began moving them at once on their networks and in another 
ten minutes prints were being removed from the hypo in news- 
paper darkrooms all over the nation. (Continued on page 86) 


Undeveloped negative cylinder containing sensitized film which 
6 has just recorded photograph by means of exposure to minute 
light beam inside drum, next goes to darkroom for development. 
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The water's edge adds an informal touch to 
this picture of a lovely model on the beach. 


by ORVILLE LOGAN SNIDER 


Photographs by the Author 


don’t rush out and snap pictures 


Ben photography is easy—but 
all over the place before you hear 


the rest. Unless meticulous care is given 
to selection of model, pose, lighting, proc- 
essing, and printing your work can have 
only one result—snapshots. 

Certainly, the materials for splendid 
pictures are present. Every beach has 
sand or rocks, surf, and sunlight. Add a 
model, camera, and film, and the result 
can be either a triumph or failure for 
the photographer’s imagination. The part 
the model plays in a beach picture is 
one which I would rate second to no 
other. She can make all the difference 
in the world as far as results are con- 
cerned by the grace or awkwardness of 
her posing. 

A good example of how tricky this 
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field is may be found in my experience 
with the cover model, Bernice Stewart 
(who appears in the cover picture on this 
issue). A bathing suit manufacturer sent 
her to my studio when she was about 17 
years old, recommending her as a model 
for beach work. My first impression was 
that she was bad or hopeless for this ex- 
acting field. She had brought pictures 
of herself made by another photographer, 
who had shot her head on, and she ap- 
peared much too short and broad. My 
wife, who is my authority on models, 
fashions, clothes, and other feminine 
matters, urged that I give Bernice a test, 
pointing out that she had a very sweet, 
captivating face and really lovely hair. 

I learned soon that Bernice should be 
photographed from an angle. She was 
a well-built girl, pleasingly proportioned, 


Compare this black-and- 
white print with the cover to 
see the difference color makes. 


but head-on views were distinctly unflat- 
tering. Color shots and _ black-and- 
whites were made of her and the reaction 
of editors and advertising agencies was 
amazing. This girl was definitely a “color 
girl” but my agents, time and again, 
commented that she lost a great deal of 
(Continued on page 88) 





The model appears to be walking, but 
in reality she is posed balancing on the 
balls of her feet. It is easier to sell 
beach pictures that show some activity. 


The water spray gleams and glistens as it is tossed up in the air by the 
movements of the swimmer. Don't forget to use a lens shade for such shots. 


The fish net is only a prop but it emphasizes the lovely model. You can 


find plenty of props, like old posts, logs, or timbers, on almost every beach 
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THE U. S. NAVY'S 


COMBAT CAMERA CREWS 


by ROBERT EICHBERG 


Popular Photography presents the first Salon 


of the sea-going units whose assignment is: 


““Go where the action is hottest—and film it’ 


to Trinidad, wherever the guns of our 

fleets boom their destructive thunder, 
you are likely to find one of the Navy’s new 
Combat Photographic Units. 

Each unit—there are ten of them in the 
field now—consists of an officer and three 
enlisted men. The officer must have some 
photographic background; most of the men 
have been professional photographers in 
civilian life. Of the three in the unit, two 
will be motion picture cameramen, the 
third a still photographer. Some of the mo- 
tion picture photographers have had years 
with the major newsreel companies (Navy 
policy forbids the mention of names), while 
the majority of the still men have been 
press photographers. 

The equipment used is the finest that 
money can buy. It is not special equip- 
ment, but standard, so that repair parts 
will be readily available, for these cameras 
take a terrific beating. But more of that 
later. Each unit has two 35 mm newsreel 
cameras and one 4 x 5 still camera as reg- 
ular equipment. In addition, they have a 
16 mm movie camera and a 24% x 3% still 
camera. The officers often use these aux- 
iliary cameras, or sometimes assign one of 
the men to them for a special job. Some of 
the movies taken of our recapture of Attu 
Island were made with a 16 mm camera; 
35 mm finegrain negatives were made from 
the original Kodachrome before delivery to 
the newsreel agencies. On motion picture 


fe: Australia to Alaska, from Africa 


A SIGNALMAN wigwags a message from the afterdeck of 
a carrier to the cruiser following in line. 
more modern means of communication, like radio, is not 
used is that an enemy sub or warship might be listening. 


work, the 16 mm camera is used only to 
supplement the standard film size. 

The Combat Photographers are what the 
name indicates—photographers who func- 
tion wherever the action is hottest. They 
do little motion picture processing, only 
enough to run test strips of their film. They 
do this in order to see that their stock is in 
good condition and that their cameras are 
functioning properly. Normally the still 
film is processed at an advanced base where 
a photographic laboratory has been set up, 
or in a ship’s darkroom. All color film, of 
course, is flown back to the United States 
for processing. 

While the CPU’s, as the Combat Photo- 
graphic Units are called, are one of the new- 
est developments in naval warfare, the use 
of photography by the fleet is well estab- 
lished. Regular Navy photographers have 
jobs to do and are given photographic in- 
struction and equipment, but these men are 
always more or less permanently attached to 
certain combat units and are not available 
for roving assignments to possible scenes of 
action. If the vessel upon which they are 
stationed engages the enemy, they get pic- 
tures; if not, they perform the other routine 
photographic duties required of the ship’s 
laboratory. It has not been possible to have 
trained photographic personnel regularly as- 
signed to men-o’-war smaller than cruisers, 
not only because of the restricted living ac- 
commodations on the smaller craft, but also 

(Continued on page 60) 


The reason a 
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EXERCISE must go on even though our sailors are aboard a carrier. The 
officers and men “do their daily dozen” on the flight deck when planes 
are on patrol. They make a powerful pattern—a pattern of preparedness. 









































ARMY FIGHTER PLANES aboard a carrier being ferried to a battlefront 
form a pattern, too, but a pattern of doom for the Axis. Looking like a 
horde of grasshoppers with wings outstretched, they wait—for action. 








ON PATROL DUTY, this Navy “Avenger” takes off at dawn to hunt for 
enemy submarines. The men silhouetted against the early morning sky, 
right, are barely visible. Note second plane under Avenger's right wing. 
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BALLOONS, used in gunnery prac- 
tice, tug at the cords that anchor 
them as they are being sent aloft. 
There they will pitch and toss as the 
ack-ack explodes around them. The 
sailors, in the meantime, are getting 
a sun tan. This photograph was made 
aboard a convoy ship in the South 
Pacific. A filter darkened the sky. 





A LOOKOUT, known as "Sky Control 
One,” peers at the heavens through 
binoculars to see if he can detect 
any signs of enemy aircraft. While 
in dangerous waters, convoys keep 
constant watch for high-flying Axis 
raiders that might surprise and sink 
some of their ships. The destroyer 
at the right is guarding the carrier. 





A GUN CREW holds target practice to keep in fighting trim. The battery 
consists of a quadruple mount of Bofors guns, rapid-firing anti-aircraft 
weapons. Fed into the guns in clips, each shell weighs about 242 pounds. 
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A CASUALTY of the Attu campaign is hoisted aboard an evacuation ship 
while the battle still goes on in the mountains. The muffler around 
a sailor's neck indicates the kind of weather conditions our men faced. 














AN OPERATION on an inflamed appendix is performed at sea, although 
the ship is in a war zone. From the instruments, masks, and begowned sur- 
geon and assistants, to the appendix itself, the camera recorded every detail. 




















A CRUISER is framed by a porthole in the Air Plot, a room in which air 
operations are planned aboard ship. The photographer used a flash 
to illuminate the wall around the porthole and obtain the frame effect. 
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QUT OF FOCUS: SHORT SHORT CAMERA STORIES 





One-Take Tucker 


JoHN ADAM KNIGHT tells Western stories 
from his father’s repertory—such as the 
one about the only professional photog- 
rapher within a day’s ride of the Knight 
home in Texas, a chap known throughout 
the Pecos River country as “One-Take 
Tucker,” because he never wasted a film. 

On one occasion, so the yarn goes, the 
semi-weekly passenger-freight train on 
the old Kansas City, Mexico, and Orient 
Railroad jumped the track and caught 
fire right at the international border. 
While the wreckage still blazed, the rail- 
road company rounded up Tucker and 
hurried him on a switch engine to the 
scene of the accident to make pictures 
with which to establish whether the 
wreck occurred in Texas or Mexico, and 
which cars or parts thereof lay within 
the boundaries of each country at the 
time the effects of the passengers were 
destroyed by fire. Lawsuits and adjust- 
ments were sure to follow, and it was 
vital to establish jurisdiction beyond 
doubt. 

When the dinky little switch engine 
bearing Tucker and his camera arrived 
on the scene, the division superintendent 
was pacing up and down the right-of- 
way, holding back the wrecking crew 
until photographs could be made. 

Tucker swung down from the cab and 
was pounced upon by the official, who 
explained the reason for wanting photo- 
graphs and stressed the importance of 
establishing jurisdiction. Old One-Take 
nodded gravely, unslung his ancient Pop- 
ular Pressman camera, and circled the 
wreck a few times like a coyote stalking 
a maverick calf. Then he squinted into 
the hood a while, snapped the shutter, 
folded up his camera and started back 
to the switch engine. 

Sputtering with surprise and indigna- 
tion, the division superintendent overtook 
him. 

“Do you mean to say you are going to 
take only one picture?” he screamed. 

“Heck,” replied One-Take Tucker, 
“there ain’t but one wreck, is there?” 


Pacific Sunrise 


THERE 1S More than one way of telling 
this Hollywood story. Sometimes it’s just 
an amateur movie-maker story, some- 
times it’s about a very Artistic Director. 
The story begins with the director order- 
ing a camera crew to go to a beach 
south of Los Angeles and film a beautiful 
sunrise, with the sun rising out of the 
Pacific in a burst of glory. 

“But the sun doesn’t rise in the West. 
It just doesn’t work that way,” objects 
the cameraman. 

The director puffs up, very haughty, 
and says: “Figure it out. Figure it out! 
Film the sunset, a beautiful sunset, and 
we'll run it backwards!” 

The camera crew shoots the sunset, the 
film is processed, and the next day every- 


one watches the sunrise being screened 
... by running the film backwards. 

It is beautiful. Slowly, majestically 
the sun rises from the sea. Higher and 
higher it climbs ... until someone no- 
tices that something is wrong. 

In the beautiful sunrise by reverse, all 
the waves are going away from the shore 
and all the sea-gulls are flying back- 
wards. 


Wreck 

THEN THERE IS the ancient Greek temple 
story. A woman autoist posed for a snap- 
shot in front of the fallen pillars of an 
ancient Grecian temple. “Don’t get the 
car into the picture,” she warned, “or 
my husband will think I ran into the 
place.’"—The Finder, National Photo- 
graphic Society. 


No Pictures 


COMPLAINING FOR the second time, an irate 
customer told John Ahring, camera sales- 
man in East St. Louis, Ill., that he wasn’t 
getting any pictures at all with his new, 
inexpensive camera. “Tell me, just what 
do you do?” asked Ahring. 

The customer showed him. He aimed 
the camera, shot the picture, and then 
removed the film, expecting to find a fin- 
ished photo. “I didn’t know the film had 
to be developed!” he exclaimed.—Robert 
Hochman, Cincinnati. 


Blow-up 


RIDING IN A TRAIN along the North Caro- 
lina coast, in the middle of a war zone, 
a civilian overheard two men in uniform 
talking about their activities in the Army 
Air Forces. The civilian wasn’t particu- 
larly interested until he heard one air- 


man casually say something about “blow- 
ing up a P-40 plane.” 

At the next station, tipped off by the 
civilian, a member of the FBI and two 
Military Policemen boarded the train and 
prepared to collar the “saboteurs in uni- 
form”—until they produced credentials, 
explained they were Air Force Photog- 
raphers, and what they had been talking 
about was, of course, enlarging some pic- 
tures of airplanes. 


Tall Story 


IN THE SAME CLASS with people who ask 
what is the best developer for sharp pic- 
tures is the pest who follows you around 
when you are shooting on assignment. 
Several press photographers were being 
bothered to a fare-thee-well by foolish 
questions at a midget race track one 
night, when finally one of the boys took 
the persistent pest aside. 

“What is it you want to know?” he 
asked somewhat impatiently. 

“I don’t see how you can get pictures 
when it’s so dark, and I don’t see what 
shutter speed you could use to stop those 
racing cars,” the questioner replied. 

“Well, I'll tell you. We’re using a new 
extra-fast film. It’s so fast it can’t even 
be used in daylight—the film holders 
can’t be made that light tight. In fact, 
this film is so fast that you have to turn 
the lights off in the darkroom fifteen 
minutes before you even start to load 
your holders.”—Justus W. Ahrend, Staten 
Island Advance. 


Readers are requested to send in con- 
tributions to “Out of Focus.” Payment 
will be made for all items used. 
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Small holes are punched in one end of the pan near the bottom 
to allow the heavy hypo-laden water to drain from the washer. 





Two short brass pipes are soldered in holes near the top of 
the other end and are connected by tubing to the water supply. 


AKING PAN PRINT WASHER 


by JOSEF E. PRINCIOTTA 


This simple washer insures hypo-free prints 
and can be assembled for less than a dollar 


—\ACED with the job of making an 
unusually large batch of 8x10s, I 
decided not to rely on the old meth- 

od of sink-washing the prints. Necessity 
being the mother of invention, I devised 
a print washer from a baking pan and a 
few.inexpensive parts. The simplicity of 
this darkroom gadget is its greatest asset, 
and it washes thoroughly as many as two 
dozen 8x10’s in about 30 minutes. 

The tin pan I bought measures about 
9x12 inches and cost me 15 cents. A 
larger pan can be used if you make 11x14 
prints, with the same principles of con- 
struction applied. In addition I pur- 
chased two short lengths of brass pipe, a 
glass “Y” tube (at the drug store), one 
length of rubber hose with faucet attach- 
ment, a can of black enamel, and a brush. 
The cost for these parts was only 80 cents. 

In one end of the baking pan I punched 
seven small holes about a half inch from 
the bottom, using an ice pick to do the 
job. A small nail and hammer can be 
used, too. The jagged edges which pro- 
truded outward were then filed smooth 
to guard against cuts and scratches in 
handling the washer. On the opposite 
end I made two small holes about an 
inch from the bottom and 1% inches 
from each side. The holes were enlarged 
with the sharp end of the file to provide 
a snug fit for the short pieces of brass 
pipe. 

After filing the jagged edges, the brass 
pipes were inserted and soldered in place. 
Before soldering, make sure that the pipes 


point downward slightly, and that they 
are half on the inside and half on the 
outside of the pan. 

After the soldering job was done, the 
joints were cleaned up and the pan 
washed thoroughly to remove all dirt and 
grease. It was then painted on the inside 
with a coat of black enamel, and when 
dry the outside was also given a coat. 
The paint adds a professional touch, but 
most important, it keeps the pan from 
rusting. 

Two 5-inch lengths were cut from the 
rubber hose and each attached to one of 
the brass pipes. The glass “Y” tube was 
next attached to the short rubber tubes. 
All that remained was to slip the long 
rubber hose over the single arm of the 
“Y” tube and connect the other end to 
the water faucet. This completed the cir- 
cuit. Water from the faucet is divided 
into two streams and fed into the pan 
through the two brass spouts, causing a 
swirling motion. The hypo-laden water 
drains from the small holes at the oppo- 
site end, so that the prints are constantly 
being agitated with fresh water. 

The many make-shift methods of print 
washing used by amateurs often result in 
spoiled pictures when all of the hypo is 
not removed. The home-built washer 
described here is easy to make, and will 
insure thorough washing. There are 
many good commercial washers on the 
market, but if your budget is limited, 
this inexpensive device will serve your 
needs and do a thorough job. 





Rubber hose, Y tube, and two short brass 
pipes are required in addition to the pan. 

















Streams of fresh water agitate and wash 
prints as hypo-laden water drains away. 


























Reading at home, Zehrt heard a police radio call, rushed to 
get this cloudburst flood shot. An umbrella shielded his camera. 





Sports pictures sell. This was a free-lance coverage of a 
local soccer game. Focal-plane shutter stopped players in air. 





Zehrt, camera, and trench-coat. 


VERYBODY has heard about Wee- 
K gee, the Manhattan free lance who 

prowls around looking for mur- 
der, fire and human interest pictures. 
Or, say, Larry Keighley. He’s famous. 
All he has to do is go to a fire with his 
Speed Graphic, and he gets the best 
newspicture of the year—in full color. 
And every time Sam Shere of Interna- 
tional Newsphotos pulls the dark- 
slide... 

Sure, it’s easy, for tne famous photog- 
raphers. But what about just an ordi- 
nary guy, say a multigraph operator in 
a paint manufacturing company, who has 








Boy Scout ceremonies inside the St. Louis Cathedral were 
shot at | second, #5.6 on Tri-X film. Note minor blurs, center. 


EA-AMATEUR 


How Jack Zehrt free-lanced 


his way from beginner 


to newspaper staff cameraman 


a 620 Kodak Monitor and who wants to 
be a free-lance news photographer? Just 
a guy who has been interested in photog- 
raphy ever since he got out of high school 
. .. the kind of a guy who starts with a 
$3 “candid camera,” graduates to a $7 
camera, then gets an Argus, and eventu- 
ally manages somehow to own even a 
Speed Graphic? A guy, let’s say, named 
Jack. Jack J. Zehrt of St. Louis, Missouri. 

It is just a little over a year since Jack 
Zehrt was spending his spare time chas- 
ing accidents and fires with his Kodak 
Monitor. Now and then he’d get a good 
crackup before the staff photographers of 


the St. Louis papers arrived. He’d de- 
velop his film in a hurry, print with a 
wet negative, and rush the still-damp 
picture to the photo desk of the Globe- 
Democrat. He’d get $3 or $5, or some- 
times $10. After a year and a half Zehrt 
had sold about 60 pictures, he owned a 
Graphic, had a police radio in his car, 
and most of the cops in St. Louis would 
say “Hello, Jack” when they saw him. 

Two months ago Jack Zehrt became an 
ex-amateur. The Globe-Democrat 
needed another staff photographer. Jack 
got the job. 

(Continued on page 78) 




















A. M. Winchester, Shawnee, Okla., took This picture was made by Frank Strnad, Long Jack Rasmussen, Berkeley, Calif., snapped 
this shot with an Ikonta B and a yellow Island, N. Y., with a Voigtlander Bessa, this shot with a 2!/4x3!/44 Watson Press cam- 
filter on Super-XX at 1/100 sec., # 8. K2 filter, on Super-XX, at 1/50 sec., f 4.5. era on Verichrome in | sec., stopped at f II. 


PICTURES FROM 
OUR READERS 





A 4x5 press camera with Super Panchro-Press 
Type B exposed at 1/100 second at f 22 got 
this shot for D. C. Hansen, Washington, D. C. 





Leonard Overturf, Dubois, Pa., photographed 
an eclipse with a 4x5 Graflex. Exposures 
made every 5 minutes varied from | to 6 sec. 


A Super lkonta A loaded with Super-XX took 
this photo for J. S. Reynolds, Flint, Mich. 
The exposure was made in 1/10 sec., at f 8. 





First honors for this month go to George Williams of Amarillo, 
Texas, for this character study which he has entitled "Whew." 
It was made with a 4x5 Graflex camera loaded with Plus-X film. 
Using the focal plane shutter, he exposed for 1/65 second 
with the lens stopped down to f 16, with excellent results. 











With his 2!/4x3'/4 Speed Gravhic and Super- 
Panchro-Press Type B, M. H. McLaughlin, 
Phoenix, Ariz., shot at 1/50 second, # 16. 


4 Talmadge H. Veal, Macon, Ga., snapped 
this picture with a Speed Graphic. He 
took it at 1/100 sec., f 11, on Super-XX. 





R. E. Simon, Morton, Minn., 
shot with Plus-X, 1/100 sec., 
# 5.6, in a Bantam Special. 


Plus-X was exposed 1/100 sec., 
f 4.5, in a Pupille for this 
photo by A. Recasens, Havana. 


This dramatic picture of a fire was made by Harold E. Clow, 
of Lamar, Mo. He used a Rolleicord and exposed Super-XX 
film for 1/50 second with the lens stopped down to f 8. 








lsopan. 





Gustafson, 
flash shot. 





Elbert Shea, Bonham, Tex., used a 9x12 cm 
Contessa Nettel, Super-XX, and 1/50 sec. 
exposure, stopped at f 16, for this photo. 





The second star for this month goes to Eugene W. 


Blue Island, Ill., for this appealing 
He used a 9xI2 lhagee, loaded with 
The exposure was 1/50 second at f 22. 
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summertime temperatures range from &f° 
to 100° F. for 


. ; 3 long, continuous periods. 
W 4 : These new products, so-called tropical, per- 
mit high-temperature processing to be done 


as simply as developing at normal tem- 

















peratures. Kodak Tropical developer gives 
equally good results at temperatures of 68 
K NOWN AS THE “Foto-Note,” a combi- THOROUGHLY erin and gmenond —— to 100 degrees. 
nation letter and snapshot album that trated, new editions of Agfa Ansco’s book- an _ alli cai - 7 - — 

simplifies the m: 1iling of pictures to men and lets, “‘Better Photography Made Easy” and THE UNIV ERS or per sarah St oe 
women in the services, as well as to friends “Developing and Printing Made Easy,” are manufacturers Of precision Pp hotograpl Ic 
and relatives in distant cities, is announced now available. These booklets have been and optical instruments, in cooperation with 
by Eastman Kodak Company. This novel prepared to provide amateur photographers the U. Ss. Treasury Department and several 
and compact correspondence piece supplies with helpful information in an understand- hundred other manufacturers, is participat- 
able manner. “Better Photography Made ing in a nation-wide billboard campaign to 
Easy” fills the need for a guide which will increase the sales of War Bonds. | Each 
give simply, clearly, and briefly, the funda- month is displayed a different poster featur- 
mentals of taking better pictures. It covers ing slogans such as: “This Month s Quota 
such subjects as night photography, picture can Equip Thousands of Paramarines, 
interest, proper exposure, indoor lighting, You've Done Your Bit . 3 Now Do Your 
tabletops, and many others. “Developing Jest, Save At Least 10% in War Bonds 
and Printing Made Easy” serves both as an Every Payday.” The Posters are illustrated 

instruction manual for the beginner and : by nationally-known artists. 
reference for the advanced worker. It in- ‘ nee ‘ ‘ 
cludes discussions of temperature control, APPEARING in a new form, the V-th edi- 
contrast, reduction and intensification, and tion of Photo-Lab-Index is just off the press. 
selection of paper. It also contains lists of Originally designed as a series of loose-leaf 
necessary equipment for amateur dark- Pages in ring binder, the new edition will be 
rooms, tables of causes and remedies for contained in a filing cabinet made up en- 
finishing troubles, and recommended formu- _ tirely of non-essential materials. The filing 
las for Loeieee rs and other processing So- box will easily accommodate ample addi- 
lutions. The 60-page booklets are priced tional material which will be added to it 
at 25 cents each, and can be obtained from through forthcoming Quarterly Supple- 
photogr: iphic dealers or by writing to Agfa ments. The sloping floor of the box will 
Ansco, Binghamton, N. Y. maintain all sectional tabs readily visible 


when the cover is raised, permitting imme- 
A VERY complete kit of 356 aircraft identi- 
fication silhouettes in 2”x2” miniature slides, 
recently prepared by FLYING magazine, is 
now being distributed exclusively through 
the Society for Visual Education, Inc. The 





Letter folder holds six snapshots. 





two letter-writing surfaces, each approxi- kit has been tested with excellent results in 
mately i1%.x8 inches, and three die-cut approximately 150 aircraft identification 
frames of heavy paper designed so that two courses in high schools, colleges, and among 
snapshots can be inserted back to back in various units of the Armed Forces. Material ; oe 
each. The letter surfaces, of durable card for this kit was prepared by a highly spe- g i oe Se 
stock, fold easily to form a strong self-mail- cialized staff of experts and is specifically ’ -v ta . 4 mace we oe 
ing unit that protects the photographs in designed for group instruction. It includes "vi nner VS yee V twwer 
transit. Another feature of this letter-album 110 different types of aircraft used by the 
is that the recipient can continue to use it world’s major air powers. Each type of air- 
as a handy pocket album. Folded for mail- craft is completely identified with three in- 
ing, ‘‘Foto-Note’” measures 3x5 inches. Space dividual silhouettes on separate slides, which 
is indicated for the address, return address, show side, bottom, and front views. In ad- 
and stamp. It will accommodate two sizes dition, there are six introductory slides, 
of snapshots, 6x31 and up to 2%x4%. showing front and bottom views of various 
The price is 10 ‘cents for the smaller size wing types. The kit includes an indexed 
and 15 cents for the larger size. These items case, slides, and an instructor's manual. The 
can be obtained from Kodak dealers. standard kit is available at $35 in cardboard 
Eezeemounts, and a De Luxe Kit, with sil- 
NOW DEEP in war work, the Bell & Howell houettes mounted between glass in S.V.E. 
Company, makers of Filmo cameras, projec- Slide Binders, will sell at $55. Complete in- 
tors, and accessories, is naturally planning formation covering these new training kits 
for the time when its motion picture equip- may be secured upon request from the 
ment can again be used for amateur eutex- Society for Visual Education, Inc., 100 East 
ment. The company is interested in learn- Ohio Street, Chicago, Ill 
ing what type of cameras amateur movie 
makers will want after the war. As an aid to AMATEURS and professionals will be in- File case replaces ring binders. 
planning post-war production, a request for terested in learning about a new “tropical” 
suggestions has been sent to camera clubs developer, hardener, and fixer recently an- diate selection and withdrawal of any one 
throughout America and the _ following nounced by Eastman Kodak Company. Al- section by an upward pull of its,tab. The 
questions asked: “What type of lens equip- though the trade name may cause one to V-th Edition of the Photo-Lab-Index is 
ment do you consider ideal for home movie think only of the “‘tropics’’ as such, there are complete and up-to-date as of the beginning 
making? How long should the ‘spring run’ many sections of the United States where of the current year. Its retail price has 
be (remembering that extra footage means the normally recommended processing tem- been set at $7.50. The price of the annual 
extra weight)? What ‘gadgets’ are really perature (68° F.) is next to impossible to subscription to the Quarterly Supplement 
useful—as compared with gadgets that are maintain. This is particularly true in the Service for the current year remains at $2. 
actually used infrequently and simply com- southern states extending from the south- Further information can_be obtained by 
plicate your movie making? Would you be east to the south-west and in parts of the writing to the publisher, Morgan & Lester, 
interested in making sound-on-film movies?” middle west, as well as in other places where 101 Park Ave., New York, N. Y 











CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 



































SALON ADDRESS INQUIRIES TO a ENTRIES CLOSING DATES OPEN | 

1943 Annual International Salon of the Muncie|Joe Sanders, Salon Chairman, Muncie Camera| | 
_ Comers Clab*. occ vvevccsescoscsscccsseccccone Club, 122 W. Charles St., Muncie, Ind..... ese | July 17 |Aug. 1—Aug. 6 
52nd Toronto International Salon of Photography,|F. L. Harvey, Salon Secretary, The Toronto Camera! ie | | 

rhe Toronto Camera Club.............cceceee Club, 2 Gould St., Toronto, Canada............ -|_ $1.00 4 Aug. 21 __ 21 ISept. 13—Sept. 25 
8th Western Ontario Salon of Photography, The/A. E. Adams, Salon Secretary, 21214 Dundas St.,| ~~? 

Ra SON MEIN, c.0o.a''x con't bd ho eocenekos Reis Ces, COIN, o co ccvcccesecetes eoveel $1.00 7 Aug. 31 |Sept. 17-Oct. 8 
1943 London Salon of Photography, Thirty-Fourth|Hon. Secretary, London Salon of Photo raphy, 2627, #2 «| 

Annual International Exhibition.............. Conduit St., New Bond St., Lenaiaas Oi Il. England) 5/- + Sept. 1 \Sept. 11-Oct. 9 
18th Annual Salon of Photography, Museum of|Museum of Fine Arts of Houston, Main and Montrose, al 

a sk ee OO ee ovecel S240 a Sept. 18 |Oct. 3-Oct. 17 
5th Annual Salon of Photography, Lens Camera|Salon Director, Lens Camera Club, Parkway Com- ra Mee 

IR aaah ea os rae ne oe ce ene munity Center, 5120 South Parkway, Chicago, Ill..| $1.00 Sept 18. |Oct. 3-Oct. 31 
jrd Annual International Salon of the Victoria/Dick Colby, Room 4, 640 Fort St., Victoria, B. C. _ o-oo o ; 

Photographic Association. .............ccceeees $1.00 4 Sept. 25 |Oct. 22—Nov. 7 
2nd International and 9th Western Canadian Salon|Donald N. Smith, Salon Chairman, c/o University|_ a ; . aot 

of Photography, Manitoba Camera Club........ of Manitoba, Winnipeg, Manitoba, Canada.......| $1.00 4 | Sept. 30 |Oct. 9—Oct. 23 
4th Annual International Vancouver Salon of Pic- sia a a re : 

torial Photography, Vancouver Photographic|Doris M. Hacking, Salon Secretary, P. O. Box 566, 

fo PEE Vasrenuver, CAGAGRs so scccccccccsccccescce cecce| SOS | a Oct. 1 \Oct. 22—Nov. 11 
Lith International Salon of the Pictorial P hotogra- John J. Jockwig, Salon Secre tary, 715 East 226th St,|_ _ noe - an - 

oe EE EE ns ee ee oe a ee ae: $1.00 | 4 Nov.9 |Dec. 13-Jan 2 


—_ : - : : ig Re are: > 
Salon conducted according to the recommended practices of the Photographic Society of America. 


See page 61 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 
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OFFICIAL U. S. 
NAVY PHOTO 


The Army-Navy “E” Flag. for high achievement in the 
production of war equipment, flies over the Graflex plant. 
To every member of the Graflex organization it is a symbol 
of work well done—and a challenge to greater accome- 4 


plishment. 
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OF THIS WAR’S 
GREAT PICTURES! 






A top gallery of truly great Army 
Air Force, Navy, Signal Corps and 





Marine Corps action pictures... 
strikingly reproduced in an at- 
tractive brochure that will appeal 
to every camera user. You will be 
proud to have it in your library 
as a memorable record of the war 
and as an outstanding collection 
of great war photographs! 


GET YOUR FREE 
COPY AT YOUR 
GRAFLEX DEALER’S 


... or send coupon with 10c in coin or 
stamps to cover postage-handling to The 
Folmer Graflex Corporation, Rochester, 





N. Y.. U. S. A. 
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CAMERAS 


LENSES—PROJECTORS 


WANTED 


@ WE’LL PAY UP TO 


80% 


OF THE LIST PRICE 


FOR YOUR 
USED EQUIPMENT 





Your Equipment is Worth REAL CASH! 
Ship teday—get Paid Tomorrow! 


AGFA 

ARGUS 

EASTMAN KODAKS 
LEICAS 

CONTAX 
ROLLEIFLEX 
ROLLEICORDS 
ZEISS-IKONS 
MOVIE CAMERAS 
AND PROJECTORS 


—or what have you? 


We need your old camera and 

equipment and will pay you up 

to 80% of the list price—in cash 
right now! 


HERE’S HOW TO DO IT: 


Write today, or better still, ship 
us C.0.D. Express the items you 
wish to sell at the prices you’re 


willing to accept. Mark your 
package ‘“‘May Be Inspected” 


and indicate on each article the 
price desired. Upon receipt 
will immediately pay you 
the price you ask, or return the 
equipment to you prepaid and 
insured. We won't haggle on 
prices or, if you would 
rather, we will be happy to give 
you an honest appraisal of your 
equipment and assure you of 
a fair price. Here’s proof: 


we 





SOMMERS CAMERA EXCHANGE 
HAS BEEN AWARDED CONTRACT 
AS HIGHEST BIDDER FOR PHOTO 
EQUIPMENT AT AUCTION CON- 
DUCTED BY THE U. 8S. ALIEN 
PROPERTY CUSTODIAN 











References: McLachlen Banking Corp., 
or Natl Savings and Trust Co., 
both of Washington, D C. 


SOMMERS 


CAMERA EXCHANGE 
1410 NEW YORK AVENUE, N. W. 


WASHINGTON, D. C. 





* 
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AKING flash pictures during black- 
outs is now a rather standardized 
procedure—but it wasn’t in the early days 
of the war. The high efficiency of its re- 
sults now can be attributed largely to 
the work of a veteran London news pho- 
tographer, 58-year-old Arthur Barratt, 
who has been granted patents on his sys- 
tem 

Here is how Barratt describes his re- 
search and work on )blackout photog- 
raphy: “Toward the end of 1939 I invited 
photographic chemists to supply for 
newspaper work an ultra-rapid infra-red 
plate. At that time this seemed an im- 
possibility but those emulsion chemists 
lost no time in the matter of production 
and very soon I was trying out samples 
of what has become today the world’s 
fastest infra-red plate, which we press- 
men call the I.R.E.R. plate. 

“My contribution to the system has 
been the providing of a suitable form of 
filter with which to shroud the photo- 
flash bulb, allowing only the wanted rays 
to pass. My cassette, or hood, is a dual 
purpose one; that is, a supplementary 
violet filter is fitted on one side for use 
with panchromatic plates in case the 
photographer has the misfortune to be 
without infra-red plates. The results by 
this new photo-flash method have been 
astounding and fully exposed negatives 
are possible. The system is now in use 
in the fighting forces, police and medical 
services.” 

- 2 e 
ITY the news photographer in war- 
frenzied Washington. Byron H. Rol- 
lins, Wide World cameraman, thought he 
was heading for a few days of rest when 
he recently started on his vacation after 








Byron H. Rollins, Wide World cameraman, 
doubles as a nursemaid on his vacation. 





By A. J. EZICKSON 
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a most strenuous winter of recording the 
capital’s humming war events. He simply 
went to work as a nursemaid for his new 
daughter, Marjorie Ann. When he brought 
his wife and baby home from the hospital 
he found he couldn’t find a nurse or maid 
in the war-busy city. Thereupon Byron 
took up his new tasks with a vim, and 
learned he could handle milk bottles and 
the baby with almost as much alertness 
as he could manage his camera. (See pic- 
ture.) 
+ - «© 


WO months before Pearl Harbor, a 

Japanese tourist agency donated 
6,000 photographs of Japan to the New 
York Public Library. Now the United 
States Army Air Corps is studying the 
photos of Jap bridges, industrial plants, 
and landmarks with a view toward— 
guess what? “These pictures have been 
of immense value in prosecution of the 
war,” the Air Corps told Romana Javitz, 
superintendent of the picture collection. 


RT “HAPPY” FRENCH, a Seattle 

newspaper lensman, had the unique 
experience of beating a hasty retreat from 
his subject recently. He set out to “shoot” 
a dive-bombing blackbird which was at- 
tacking pedestrians. Art was ready to 
snap a picture, when the pestiferous bird 
turned and went after him. Art fled. A 
rival photographer got that picture. 

. o * 


IKE his mother, Col. Elliott Roose- 

velt, in charge of a photographic re- 
connaissance unit in North Africa, gets 
extra official recognition. But like his 
mother he would personally just as soon 
“skip” it. Herb White, Associated Press 
photographer, related that everywhere 
Colonel Roosevelt went when they were 
out taking pictures officers called “atten- 
tion” with an extra flourish. “But that 
guy didn’t want all that extra fuss,” said 
Herb. Colonel Roosevelt told White that 
in Britain the pilots in the photographic 
unit are considered to have the most 
glamorous job in wartime flying. “They 
are considered tops,” he said. “Before 
they can qualify for this work, they 
must have had many hours as a fighter or 
bombardier. There is a waiting list. It is 
easy to see how it calls for skill and cour- 
age. The pilot trained as a photographer 
goes out alone with his special type cam- 
era to shoot enemy operations or territory 
and to record the damage done in air 
raids by his own forces. Sometimes it is 
the navigator who is the photographer. 
In that case, a pilot goes along. The pic- 
tures are developed, enlarged, and inter- 
preted by experts.” The first school to 
train American men in the latest devel- 
opments of aerial photo interpretation 
was opened by Colonel Roosevelt’s unit. 
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Good Pictures win prizes, and 
many of Mr. Freeze’s pictures are 
prize winners. 


They have helped him add to his Argus equipment, 
and his enthusiasm and results have encouraged 
many of his friends to use Argus also. 


He says, “Your model A camera has done more to 
encourage photography in America than any other 
camera ... I have used one for almost five years 


and it has produced good pictures right from the 


ar 


beginning.” 


ee 


Learn more about composi- 
tion — lenses — film— and 
helpful hints for using any 
camera. Send 25c today for the 
56-page book “Good Pictures” 


(Ew - 
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TECHNICAL DATA 







Camera: trgus A 
Film: Dupont Superiore No. 2 
Diaphragm: 7/8 
Shutter: 1/25 
aFalten: be Red 
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WHO’S WHO | 


News & Comments 
about Photography 
and Photographers 





, Conducted by 
*  H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ One Man Show 

Marcos Chamudes, of the “‘Class of °42,’" is currently 
mounting a one-man show of Latin American notables, 
ambassadors, counsellors, ministers, and assorted big- 
wigs, all photographed at the School since graduation. 
Chamudes studied under my colleagues, John Hutchins 
and Helene Sanders, and is awaiting the arrival of 
President Rios of Chile to complete his assignment 


@ Women's Angle 

Ace feature writer (National Geographic) and former 
NBC Batavia war newscaster, Dee Breedan, who re- 
cently completed a course here, is off to the war fronts 
as a hews photographer. It’s a signal honor for a 
member of the ‘‘weaker sex.” Miriam Dorkin (see op- 
posite page), commuted 56 miles daily to take her 
courses at the School, and now is a staff photographer 
in a munitions plant just 15 minutes from her home. 

Georgia Engelhard, one of my most talented grad- 
uates, is now associated with Roy Pinney, news 
photographer and member of my faculty. 


* 
@ Carbro Technique by Langen 

Nick Langen, color instructor 
at the School of Modern Pho- 
tography, is one of the world’s 
foremost carbro experts In col 
laboration with Professor Gorsky, 
Nick Langen perfected the carbro 
technique of color printing many 
years ago in Paris. Today's pho- 
tographers owe much to him for 
his development of pigment paper 
for carbro color printing As 
some of my avid readers know, 
color happens to be my particular 
love, and so I feel honored and 
qualified to tell you that Nick Langen has written an 
illuminating paper chock full of hints on color printing 
If you're interested in color, this paper belongs among 
your most treasured possessions. Just sign on the dotted 
line below for a free copy. 


@ Reunion in Pensacola 





ace 





No day passes without an interesting letter or two 
from graduates of the School. Louis Lazerow (see photo 
opposite page), in a note on the letterhead of the Naval 
Photography Training Center at Pensacola, writes, ‘‘I 
met Mr. Nichols, formerly of your faculty, and a for 
mer student (Lt. (j.g.) George Munson, U.S.N.) here 
this past week, and a little discussion on our alma 
mater was in order. They are as enthused as I.’’ 

Via V-Mail came this encouraging comment from for 
mer graduate, William Woodburn, now Staff Sgt., Sig 
nal Corps Photo Mail Dept, overseas: ‘‘I have not for 
gotten the School. You will never know what your 
course did for me in strengthening my photographi 
background.’’ Thanks for the kind words, Sarge.”’ 

From McLellan Field, California, Louis Martin, who 
is taking advanced photography training in the Signal 
Corps attached to the U.S. Army Air Corps, writes, ‘‘It 
it wasn’t for the fact that I attended your photo school 
1 would not have been accepted,’* 

vt. Edward Fordham, U.S. Army Air Force, writes 
from Lowry Field, ‘‘I’m getting excellent grades at the 
photography schoc here due to my training at your 
schoe 1ave applied for ‘Photo Cadet’ and if 1 make 
it, will train to become a 2nd Tieutenant. My School 
of Modern Photography diploma has helped me get thi 
far.”’ 

From the Naval Training Station at Great Lakes, 
Illinois, comes this letter—-one to make this humble col 
umnist a little swell-headed. Writes Able Seaman, Jo 
seph N, Day: “I just found out this A.M. that I’ve 
made the grade and have been selected to attend a naval 
photographic school , and I’m the happiest man in 
th ompany If it wasn’t for all that the School did 
for me, I doubt that I’d be presented with this oppor- 
tunity.’ 

Thanks for your kind words, fellows. Let me hear 
from all you o.>ers in the service, 

@ Nostalgia Dept. 

Former graduate, Herbert Spevak, photographer with 
the U.S. Army Air Force, whose photographs of a mili 
tary wedding printed in the Mitchell Field Beacon wer: 
praised in this column recently, adds this comment in 
a letter just received: ‘*That picture story has since 
been taken by the Chief Chaplain’s office in Washington 
for national distribution Also, Look Magazine recent!y 
asked the Army for the rights to print the set.’’ Con 
tinues Army Photographer Spevak, ‘‘You and your staff 
must be pretty busy, with all the photographers-to-be 
that are aspiring to do their pictures for Uncle Sam. I 


really miss your place and I get nostalgia every now and 


then for the glare of spotlights, the fun of experiment- 
ing, and the knocked-out feeling after a job well done.”’ 
Thanks, Spevak, we are busy—training more voung men 

military photography than ever before. Fact is, the 

hool has the largest enrollment in its history, and, 
brother, you should see some of the magnificent work 
the female students are producing 
ee ee ee ee ee ee ee ee ee ee es 
H. P. SIpe., 

THE SHOOL OF MODERN PHOTOGRAPHY 

136 East 57th St., N. Y. C. 

Send me .. copies of Nick Langen’s 

“Carbro Technique.” 
BOOS 6 i vccernareoeevaes oe cccccce eeeves 
RT eee ere ee ee es P8 
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U. S. Navy's Combat Camera Crews 


(Continued from page 38) 








because there is insufficient photographic 
work in general to warrant their perma- 
nent assignment. Therefore, photog- 
rapher’s mates were found only on the 
larger ships and at the more important 
shore stations. 

The size of the ship has little or noth- 
ing to do with the assignment of the new 
Navy Combat Photographic Units. They 
go on any sort of Naval vessel which 
may be expected to be in combat in the 
immediate future. Combat means valu- 
able pictures for analysis, training, in- 
telligence, study by the technical bureaus 
for future design, and historical records. 
The 14 pictures in the Salon Section show 
the most pictorial shots made so far by 
the CPUs. Four of the pictures are ac- 
tual combat photographs at Attu and one 
was made during an operation at sea. 

Pictures are of vital importance in this 
war, not only to aid the strategists of the 
sea in planning campaigns which may 
mean the end of the U-boat menace, the 
invasion of a continent, or the destruc- 
tion of the enemy’s sea power, but to 
keep you—the public—informed as to the 
progress of the war at sea, as well. 

The men of the CPUs not only brave 
the dangers of battle but—and what is 
often worse—are subjected to dozens of 
other minor annoyances. It would seem, 
sometimes, that the elements are in 
league against photography. 

One cameraman who has been in Arctic 
regions says, “It’s hard to sight a camera 
up there. If you hold the viewfinder 
close to your eye, as you must to get 
good pictures, the metal parts of the 
camera freeze to the skin of your cheek. 
When you put the camera down, your 
skin goes with it.” 

“That’s not so bad,’ a photographer 
who has been on duty in the Solomon 
Island sector will reply. “Down where 
I've been, you have the devil’s own time 
trying to keep your film dry enough and 
cool enough. And your camera! Why, 
the climate there is so bad that you can 
see corrosion setting in fifteen minutes 
after you’ve cleaned the outfit. It’s a 
fact; you have to dismantle the camera 
and clean it thoroughly at least once a 
day. And storage! We had the best 
place on the island to store our appara- 
tus. Two Rear Admirals used it for their 
office. Yes, it was the best place on the 
island—but it was still a leaky old barn. 
We picked about the only spot that 
wasn’t under a hole in the roof, and built 





some shelves there. You can imagine 
the dampness!” 
Another little difficulty was experi- 


enced in the landing operations in the 
Aleutians. A landing boat is a mode of 
transportation that makes a leaping jeep 
seem tame by comparison. In order to 
get pictures, the CPUs had to use what 
the Navy calls a “three-man tripod.” As 
the name indicates, it is made of men: 
three of them. The photographer holds 
the camera; the three tripod men hold the 
photographer, two of them braced against 





him from the sides, the third leaning 
against his back. 

The cameras used in combat work, such 
as that mentioned above, are standard 
commercial models, with a few minor 
changes. For example, all the metal 
parts are treated to make them matte 
black, for a reflection of light would draw 
the attention of snipers. In fact, when 
a CPU is in a fox-hole, his first act is to 
poke something up into the clear. If it 
doesn’t draw enemy bullets, he raises 
his camera. If no shots come then, he 
can raise his head, sight his camera, and 
take his pictures. 

“When we’re working under fire,” a 
CPU officer says, “we have only one 
thought in mind: Keep shooting! Keep 
shooting! We’re not aware of the shells 
bursting around us or the bullets over- 
head. But when it’s all over and things 
are quiet once more, we can remember 
every detail of the action save only one. 
We cannot for the life of us remember 
whether we took pictures of it!” 

CPU members will not gain individual 
glory, for Navy tradition demands that 
photographers remain anonymous. Men 
who once got screen credits on hundreds 
of films, shown in thousands of theaters 
all over the world, will be perfectly sat- 
isfied when their only credit is in the line: 

Official U. S. Navy Photograph 
for they know that they are part of a 
great team. And they know, too, that 
their work is recognized by their su- 
periors and by the photographic industry. 

Perhaps you saw the _ picture—the 
bombing of one of our carriers—which 
brought the following letter to the Navy 
Department from the make-up editor of 
a leading newsreel company: 

“I hasten to write you concerning the 
magnificent work of the official camera- 
men with the fleet in the Pacific in their 
coverage of the air and sea battle, turned 
over last night to the newsreel industry. 

“All of us here, in our professional ca- 
pacity and as individual Americans, feel 
that the very least due these men is some 
form of message conveying congratula- 
tions. Our editor-in-chief asked me to 
tell you that in his thirty years of news- 
reel experience, he has never before seen 
battle coverage with anything approach- 
ing the dramatic value of this job. 

“We all appreciate that you of the Navy 
must feel a just pride in the achievement 
of these cameramen. More power to 
them, and always good luck and good 
hunting; good light and good stock—clean 
lenses—and the knowledge back of it all 
that by sticking it out and turning in real 
pictures such as these, they are very 
directly and materially contributing to 
the morale of the whole country.” 

There was one Naval photographer— 
anonymous like the others—who con- 
stantly kept a waterproof bag about him. 
Throughout the fight he filmed the ac- 
tion. Then his carrier was hit—hit badly. 
When his craft was listing so heavily that 

(Continued on page 79) 
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Popular Photography's 
Four Traveling Salons 


en exhibits are made up of the 
prize-winning pictures from Popu- 
LAR PHOTOGRAPHY’S annual Picture Con- 
tests. These outstanding photographs 
will be in your locality soon. Make cer- 
tain that you see them. Check the sched- 
ules listed below to find out when and 
where the exhibits will be shown. 


Fourth Salon (1942) 
Ans ntown, Pa., Camera (¢ ‘lub of the Lehigh 
Talley, Sept. 13 to Sept. 27. 

ais: d Many N. Y., Fowler, Dick & Walker, 
August 2 to Aug ist 16. 

Elkhart, Ind., Elkhart Camera Club, Aug. 
2 to Aug. 16. 

Fort Lewis, Wash., Service Club, July 12 to 
August 16. 

Fort Worth, Tex., Fort Worth Public Li- 
brary, July 12 to July 26. 

Kearny, N. J., Free Public Library, July 
12 to July 26. 

Lawrence, Mass., Lawrence Public Library, 
July 12 to July 26. 

Manchester, N. H., Frederick C. Bourbeau, 
Sept. 13 to Sept. 27. 

Miami, Fla., Public Library, Sept. 13 to Sept. 


at. 

Mobile, Ala., Mobile Camera Club, August 
2 to August 16. 

New York, N.Y., Haber & Fink, Inc., Aug. 
23 to Sept. 7. 

New York, N.Y., Miniature Camera Club, 
Aug. 23 to Sept. 7. 

St. Paul, Minn., Public Library, July 12 to 
July 2 

South Be a Ind., South Bend Camera Club, 
Sept. 13 to Sept. 27. 

Terre Haute, Ind., The Emeline F airbanks 
Memorial Library, Aug. 23 to Sept. 7 
Topeka, Kan., Topeka Free Public Libr: ary, 

Sept. 13 to Sept. 27. 
Wichita, Kan., The Wichita Art Associa- 


tion, Aug. 23 to Sept. 7. 


Third Salon (1941) 

Altoona, Pa., Wm. F. Gables Co., July 26 to 
August 9. 

Auburn, N.Y., Cayuga Museum of History 
and Art, Aug. 16 to Aug. 30. 

Camp Davis, N. C., Service Club, July 26 to 
August 9. 

Camp Edwards, Mass., Service Club, July 
26 to August 9. 

Camp Forrest, Tenn., Service Club, Sept. 20 
to Oct. 4 

Camp Grant, Ill., Service Club, July 26 to 
August 9. 

Fort Bragg, N.C., Service Club, Aug. 16 to 
Aug. 30. 

Fort Custer, Mich., Service Club, July 5 to 
July 19. 
rt Lewis, Wash., Service Club, Sept. 20 to 
“Oct. 25. 

Fort Monmouth, Red Bank, N. J., Service 
Club, July 5 to July 19. 

Kort Riley, Kan., Service Club, Sept. 20 
to Oct. 25. 

Fort Sill, Okla., Service Club, July 26 to 
August 30. 

Glens Falls, N.Y., Glens Falls Camera Club, 
July 5 to July 19. 

Kalamazoo, Mich., Kalamazoo Camera Club, 
Aug. 16 to Aug. 30. 

Lansdale, Pa., North Penn Photographic 
Society, July 5 to July § 

Lansing, Mich., Lansing Camera Club, Sept. 
20 to Oct. 4 

Pittsburgh, Pa., Buhl Planetarium and Insti- 
tute of Popular Science, Aug. 16 to Aug. 
80. 

San Antonio, Tex., Joske Bros. Co., July 5 
to July 19. 

Sioux Falls, S. D., Sioux Falls Camera Club, 
Sept. 20 to Oct. 4. 


Second Salon (1940) 

Camp Bowie, Tex., Service Club, July 30 
to Aug. 13. 

Camp Robinson, Ark., Service Club, Sept. 16 
to Sept. 30. 

Dayton, Ohio, Dayton Power & Light 
Camera Club, July 12 to July 26. 

Duncan, Okla., Duncan Camera Club, June 
15 to July 20. 
rt Devens, Mass 
Sept. 20. 
rt Dix, N. J., Service Club, Aug. 9 to 
Aug. 23. 
rt Sam Houston, Tex., Service Club, Aug. 
23 to Sept. 6. 
diantown Gap Military Reservation, Pa., 
Service Club, July 12 to July 26. 

Scott Field, Ill., Service Club, Aug. 5 to Aug. 
19. 


. Service Club, Sept. 6 to 


First Salon (1939) 


lwaukee, Wis., Boston Store, July 1 to 
July 30. 


| 
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1. “Shooting” Tigers with his camera is one 
of many fascinating assignments for WEN- 
DELL R. BROWN, photographer: for the world’s 
largest museum, New York’s Museum of 
Natural History. An advertising copywriter 

with a flair for photography, Brown de- 

cided to study Commercial Illustration Photog- 
raphy seriously. He enrolled at New York’s famed 
cosmopolitan SCHOOL OF MODERN PHOTOGRAPHY, 
where, under the expert guidance of the best- 
known photographer-instructors in the country, 
he made amazingly swift progress and right after 
graduation, landed the interesting photographer’ 5 
post at the Museum. Says Brown, “When ex- 
peditions are resumed after the war, I expect to 
shoot big game ‘in the flesh’ with my camera in 
all the far corners of the earth.’ 


Placement Bureau 


MIRIAM DORKIN. Her 


placed by the School 


61 





















2. File No. 260 in the records of the 


of THE SCHOOL OF 
MODERN PHOTOGRAPHY is teen-age MISS 


case typifies the op- 


portunities in photography now available 
to enterprising fair-sex photographers. 
Immediately upon graduation she was 


as assistant photog- 


rapher with a large ordnance plant. Her 
work consists of publicity and news-type 
pictures, photomicrography and_ballis- 
tics photography with newly-developed, 
high-speed equipment. Her boss is Harold 
R. Yanosik, one of the School’s most 


3. Te his students at THE talented alumni of the class of ‘4 
























SCHOOL OF MODERN PHOTOG- 
RAPHY, renowned instructor 
Victor Keppler often assigns a 
woblem of duplicating one of 
his own professional assign- 
ments. The original of the above 
photograph, made by Kep- 
pler for the American Red 
Cross, is appearing currently in 
national magazines. Struck with 
the skill of student CHARLES 
FARR (see abore), Mr. Keppler 
asked him to join his commercial 
studio staff. This adds still an- 
other to the growing list of 
alumni of the School now as- 
sociated with America’s rank- 
ing photographers. Farr should 
go far under Keppler. 


4. Now Delivering the 


the highly rated Naval 
at. Pensacola, Fla. 94% 


now successful photographer .. . may 


It contains 60 profusely illustrated pages. 
tion. Write H. P. Sidel, Director, Dept. 


136 East 57th St. 


merchandise for 


Uncle Sam is former sCHOOL OF MODERN PHO- 
TOGRAPHY graduate Louis Lazerow, until re- 
cently associated with ace merchandise pho- 
tographers, the Stone Wright Studios. Writes 
he, “The benefits | derived from the School are 
beginning to bear fruit. I feel more than any- 
thing else that my education at the School 
was what prompted officials to select me for 


Photography school 
of the School grad- 


uates now in military serv- 
ice have qualified for 
Army and Navy photog- 
raphy. Specialized mili- 
tary photography courses, 
like all of the other pro- 
grams on the School's cur- 
riculum, may be started 
at any time. Day or eve- 
ning study optional. 
‘Tuition fees are modest. 


1. This Book has helped shape the destinies of many a 


help you make a 


decision that can lead to signal achievements in photography. 


Free without obliga- 
P8. 


The SCHOOL OF MODERN PHOTOGRAPHY 


New York City 

















is the | 
the “Quick-set 
: \ Tripod! 


story of 























- 


+ was the Kind 

of tripod 

that fussy 

photographers 
demanded 

Right now, we 

are doing War 


Work... thats 
more important 

















start making 
them again they 


be the [Ppl NY 


best available 
Feet ae and Mainte- 


Camera Equipment.’’ Clear, easy-to- 
understand. Complete service details on 
all ““Quick-Set’’ equipment. A necessity for 
every ‘“Quick-Set’’ owner. Write.to the 


WHITEHALL 


SPECIALTY COMPANY 


1735 Diversey Parkway 
CHICAGO, ILL. 
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LETTERS TO 


Our club would like to thank you for your 
help in selecting the Owensville High School 
Photo-Queen of 1943. Your co-operation 
was certainly a contributing factor to the 
success of this activity, the first of its kind 
by our club, and we sincerely appreciated 





a 


Owensville’s Photo-Queen for 1943. 


your help. We made some pictures of Dor- 
othy Almon, the Queen, and are enclosing 
some prints Your suggestions for lighting 
were kept in mind in taking the pictures. 

We would like to hear what activities 
other high school camera clubs are carrying 
out and would like to exchange ideas with 
advisors of other clubs. I wonder if there is 
an estimate of the number of high school 
camera clubs in existence? 

You will probably be interested in know- 
ing that PoPULAR PHOTOGRAPHY has been 
used considerably in our camera club work. 
All copies of the last year have been kept in 
the clubroom for use by members. Next year, 
we plan to buy extra copies of the magazine 
to place in the school library for use by 
all our student body Quite a number of 
our weekly club meetings have consisted of 
general discussions on various articles ap- 
pearing in your publication. It is certainly 
an excellent source of timely, interesting, 
and helpful articles. 

JOHN W. McCARTY 
Owensville, Ind. 


e An estimate of the number of high school 

camera clubs is hard to make. For a story 

on the National High School Salon, and 

other pictures by students, see pages 23-25. 
Ip. 


Dear Sir: 

This is to serve as a belated message of 
appreciation for your selection of my photo- 
graph for the Second Star award in your 
April, 1943, issue. My pleasure was great, 
since it was the first print I’ve ever sent to 
you. In taking the picture, even the kitten 
became disgusted after I had turned my 
lights on and off for an hour and a half. 
The heat from the lamps put her to sleep, 
but I finally managed to catch her showing 
her annoyance with the photographer and 
the “unnecessary foolishness of taking pic- 
tures’ after additional coaxing to remain 
in the bucket 

EMANUEL SOLOMON 
Atlantic City, N. J. 


Dear Sit 
I read with interest the article in the June 
issue by H. L. Hootnick and H. Bernstein 
on “Photo-Sketching.’ I have used this 
method for several years, but instead of 
potassium permanganate and acetic acid, I 
use ordinary tincture of iodine, diluted 50 
per cent with water. The iodine solution 
requires only two or three minutes at the 
most to bleach the image completely and at 
the same time does not require the use of 
hard-to-get acetic acid After the image is 
bleached with the iodine, it is cleared up in 
ordinary hypo and then washed and dried 
in the usual manner. : 

FE. WILLARD SMITH 

Athens, Tenn. 


Dear Sir: 

The Picture of the Month for June by 
Larry Kelley is an excellent one technically 
and it has exceptional print quality but if 
the boy pictured is watching a ball game, it 
must be being played by insects of midgets. 
The boy's eye in relation to the knothole 
would limit his depth of field to about five 
feet from the other side of the fence. 

NELSON M. HARRIS 
Springfield, Pa. 


Dear Sir: 

What is the kid watching in your Picture 
of the Month, June issue? A ball game is 
certainly not taking place about three or 
four feet from his nose, on the ground. 

M. JONES 
Jacksonville, Fla. 


Dear Sir: 

I believe that Larry Kelley’s picture, 
“Safe at First,’’ is technically good from the 
standpoint of exposure and processing, but 
the directing and the message screams for 
lack of imagination. The glove is superfluous 
since the title has enough of baseball with- 
out the glove to carry out the theme. It 
serves no purpose and would be better dan- 
gling from his belt. The expression on the 
boy’s face is not in keeping with the theme. 
If he is watching a close play at first, he 
would be in front of the Kknothole with both 
fists clenched and would display tense feel- 
ing and great emotion rather than a thin 
smile. 

kK. E. BLACKFORD 
Chicago, Ill. 


@ The criticism of the way the boy is look- 
ing is fair. Photographer's license appar- 
ently was used, since the camera would not 
have caught the boy’s expression if his face 
had been pressed against the knothole. The 
glove gives the impression of a ball game 
immediately, carrying out the principle that 
the picture, not the caption, should tell the 
story.—Eb. 


Dear Sir: 

Bless the gals’ little hearts, they’re on 
the wrong boat again! I don’t believe I’ve 
ever seen a finer picture of two women try- 
ing their best to fool the public and not even 
succeeding in fooling themselves. Natu- 


rally, I refer to the rhetorical convulsions of 


Miss Bannister and Mrs. Arnold (‘Where 
Are the Women?’’, June, 1943, page 38). ... 
SGT. MANLY BANNISTER 
New River, N. C. 
Dear Sir: 

In the May issue of POPULAR PHOTOG- 
RAPHY, page 36, the article written by Mari- 
anna Ledbetter (‘From a Darkroom Wid- 
ow’) was so amusing that it is worth a 
year’s subscription to read it. An orchid 
to the author 

JULIUS SZABO 
Cleveland, Ohio 


Dear Sir: 

lI have been following Mr. William Mor- 
tensen’s articles on print quality. It is not 
my desire to deprecate so able a craftsman 
as Mortensen, but I feel that some of his 
efforts contain too much hand work, etch- 
ing, and abrasion methods too difficult to 
be used by anyone but an expert. When 
your prints need all this manipulation to be 
presentable, they are no longer photographs. 
Several prints used in recent articles con- 
tain so much cross hatching to achieve 
“texture” and hide defects in lighting that 
even the reproductions in your excellent 
magazine look as if they were made through 
a texture screen and a very poor one at 
that. 

W. W. BRACKENRIDGE 
Harrison, Ohio. 


Dear Sir: 

Mr. Mortensen’s series on how to make 
better prints has been one of PoPULAR PHo- 
TOGRAPHY’S most helpful features (Febru- 
ary, March, April, and May, 1943, page 22.). 
Even though I don’t get a chance to make 
pictures like his (Where does he get thoss 
models?), I have improved my own prints 
a lot by learning how to control contrast 
and keep gradations and quality. 

WALTER SCHNEIDER 
Liverpool, Ohio. 


e The next series of articles by William 
Mortensen will be on “Composition.” Mor- 
tensen’s models are justly famed.—Eb. 








——————E—=—‘( er ll er 





1943 


ne by 
nically 
but if 
ime, it 
idgets. 
iothole 
ut five 


icture, 
ym the 
ig, but 
ms for 
rfluous 
| with- 
me. It 
r dan- 
on the 
theme. 
rst, he 
h both 
e feel- 
a thin 


.D 
, ak 


s look- 
appar- 
ild not 
is face 
The 
game 
le that 
ell the 


‘re on 
ve I've 
n try- 
t even 
Natu- 
ions of 
Where 
s) 

IR 


. & 


HOTOG- 
Mari- 
1 Wid- 
orth a 
orchid 


oO 
Ohio 


| Mor- 
is not 
‘tsman 
of his 
etch- 
ult to 
When 
| to be 
raphs. 
S con- 
chieve 
ge that 
cellent 
\rough 
yne it 


E 
hio. 


make 
. PHOo- 
“ebru 


prints 
ntrast 


R 
hhio. 
‘illian 


Mor- 


=D. 


63 


Amaten Morte 


$ 


E 


T | O N 














Photo by H. Armstrong Roberts 


Popular 


. A CoLorFrut ARTICLE on making “backstage” circus movies, 
ely because the “Big Top” is touring the nation and will 
\bably be in your area soon, pages 64 and 65 . ... information 

how to combine an editor and splicer into one handy, useful 
piece of equipment, page 66 .. . the story of how one of the 
year’s best war movies, “Desert Victory,” was filmed and inci- 
dents that occurred during the filming, pages 68 and 69... 
movie kinks to make your hobby easier and more fun . . . and 

yng list of New Home Movies that have just been released 





Photography Presents .. . 


and that you can use to enhance your next home showing. 
Amateur movie makers, to a great extent, have not yet dis- 
covered the great number of excellent films that are available 
for screening. Many of the films are loaned free to movie clubs 
and other recognized organizations and groups. Others are 
made available either through rental or sale. Check the lists 
that have appeared in preceding issues of POPULAR PHOTOGRAPHY 
for the names of more films for screening. Also watch for a 
future article in this Section listing the sources of free films. 





A barker spieling about a sideshow is only one of the 
many colorful characters to be found at a circus 





The parade is under way and the elephants lumber into 
the big tent. Shoot this event from "backstage." 





The audience, looking upward at a trapeze act or 
tightwire feat with awe, makes good movie material. 






SPANGLED 


by W. M. WARD 


Photographs by the Author, Ed Satory, 
and Ronny Jaques Studio from Black Star 


has plenty of colorful action, drama, variety, and 
human interest. So, why not unlimber your movie 
camera when the “Big Show” comes to town this summer 
and make a film that will be tops in entertainment value. 

It makes no difference whether or not you have pho- 
tographed the circus before. There are many different top- 
notch movies that can be made about the “Big Top” and 
even if you have covered one or two angles, you can still 
find many more subjects to film. 

For example, the usual approach is to photograph the 
circus as it appears from the audience’s viewpoint. How- 
ever, many a good movie could be made about the life and 
work of any of the star acts and entertainers. A day in the 
life of a circus lion or some other animal would make an 
unusual home movie film, too. And if you want an in- 
triguing movie subject, you might record a “backstage” 
view of the performance for something different in the way 
of circus films. 

The backstage view makes a fascinating subject because 
it would show a part of circus life that the public rarely, 
if ever, sees. Your movie could show how a circus “ticks.” 

In order to make such a film, naturally, it is necessary 
that you get permission to take your camera behind the 
scenes. The public is usually barred from this area, but 
by writing to the circus officials before the show reaches 
your town and explaining your wishes or by making per- 
sonal application at the circus grounds, it is very likely 
that you can obtain permission. 

Of course, if you are granted this privilege, you should 
keep in mind that “the show must go on” and that your 
co-operation is expected in every way. A little tact and 
courtesy will go a long way in keeping you in the good 
graces of the circus people, who are a grand bunch. 

Before you take your camera behind the scenes, you 
should plan your available footage so that you know ex- 
actly how much you have allotted for each part of the 
show. Take plenty of film along with you because you will 
invariably use more than you anticipate. Much will de- 
pend, of course, upon what type of movie you are making 
and the scenes you want to record. For example, you might 
want to allot a certain percentage of the film for the re- 
cording of the arrival of the circus and the setting up of 
the tents; the morning circus grounds activities; the crowds; 
the sideshows and barkers; and possibly two rolls of film 
for the behind-the-scenes shots. 

For the most interesting backstage scenes, get there about 
an hour and a half before the afternoon show starts. Roam 
around the yard and photograph the animals as they are 
being dressed in their brilliant regalia; the kneeling ele- 
phants as the performers mount them for the opening par- 
ade; the midgets and the clowns as they don their fantastic 
costumes; and the aerialists, gymnasts, and jugglers as they 
rehearse outside the tent. 

' About 15 minutes before show time, climb on top of a 
wagon near the entrance to the “Big Top” so that you can 
catch the procession as its gets underway and photograph 
each act as it enters or emerges. There are so many pos- 


\" a home movie subject, the circus is hard to beat. It 











sik 
th: 
tir 
tir 


‘at. It 
y, and 
movie 
immer 
value. 
» pho- 
it top- 
»”” and 
in still 


oh the 
How- 
fe and 
in the 
uke an 
an. in- 
‘stage” 
ie way 


ecause 
rarely, 
ticks.” 
essary 
id the 
a, but 
eaches 
g per- 
likely 


should 
t your 
ot and 
> good 


s, you 
Ww ex- 
of the 
yu will 
ll de- 
raking 
might 
he re- 
up of 
rowds; 


of film 


about 
Roam 
py are 
g ele- 
g par- 
ntastic 
s they 


> of a 
yu can 
graph 
y pos- 











SPECTACLE 


Backstage circus movies are 
different, especially if you use 


recordings for sound effects. 


sibilities in every circus and each show varies so much, 
that you can photograph the same one over and over many 
times and get excellent and varied movie material every 
time. (For more ideas on what to film at a circus, see 
“Shooting the Big Top,’ page 28, May, 1942 isswe.—Ep.) 

If possible, plan to shoot the circus in color. The show 
literally sparkles with every color in the rainbow and it 
will make a great movie in color. 

When you bring your circus footage back home and it 
has been processed, you’ve got a job to do in editing and 
splicing. If you have taken plenty of footage, however, 
you should have much good material that can be worked 
into a connected story for a “knockout” movie. 

There is one addition that you can make to the film that 
will bring the actual tang of the sawdust ring and circus 
life right into your projection room and make your film 
“live” and “talk.” Introduce real circus music and sounds 
by means of records when you project the film. Many 
records of circus music and sounds that fit into such movies 
well are now available and they can enhance the showing 
of your films considerably. 

The following list is just a suggestion of the many differ- 
ent kinds of records available: 

Victor Records: No. 22438-A, Circus Echoes. Opening 
bugle fanfare, excellent to start the behind -the-scenes 
movie; No. 22671-A, Old Glory Triumphal March, excellent 
calliope music; No. 22474-A, Pageantry, good band and 
calliope march. 

Bluebird Records: Album No. BC-20, Reg’lar Fellers at 
the Circus, a number of animal and circus sound effects. 
No. 7771-A, When the Circus Came to Town, circus train 
arriving, barker sounds. 

Gennett Records (Richmond, Ind.): No. 1010-A, Beauti- 
ful Ohio, steam calliope solo; No. 1010-B, Carnival, calliope, 
crowd, barker, voices, tent, and sideshow sound effects. 

Others: stirring band records like Our Director, are suit- 
able for parades and processionals. Hawaiian hula records 
(fast tempo and preferably without voices for hula girls. 
For trapeze acts, tightrope walking, waltzing animals, and 
the like use band records of The Skater’s Waltz and Over 
the Waves. 

With a little practice in the use of such records, you 
can get results that rival sound films. Of course, the most 
important thing to do is to work the proper music into the 
film at the right time. A small piece of adhesive tape placed 
on the record just outside the groove where the desired 
selection starts will aid you in locating it during a screen- 
ing. The.tape idea is also excellent for shifting from one 
portion of the record to another with rapidity. If your 
record player happens to have volume and tone controls, 
even more realistic musical effects are possible. The vol- 
ume control permits you to fade the music at the proper 
spot in the film and bring it back in full strength when 
desired. 

Once you have projected your circus films this way, you 
will never want to show them “silent” again. Your audience 
will vote you the Academy Award for the best home movie 
of the year.—™ 


Paul Jung, Ringling's famous clown, strikes a funny 


s 


tance. Circus clowns gladly pose for movies. 


6 Bros. 
&§ BAILEY 
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sn 


Frank Saluto, a clown made up to look like 
Charlie Chaplin, grimaces for the movie camera. 


Lining up for an act, the elephants are just as pic- 
turesque as they are during the performance inside. 
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HOW TO MAKE YOUR OWN 


EDITOR-SPLICER 


BAW A. 


By 





The editor-splicer consists of a viewer, splicer, rewinders, and a 
cement bottle mounted on the baseboard for ease of operation. 


SMITH 








When the lensboard is lowered, the film can be ex- 
amined in detail. 


Winding the reels moves the film. 


You don’t have to be a craftsman to make this handy piece 


of movie equipment. The instructions are simple and easy 


NYONE who has taken movies 

A knows that some editing is always 

necessary if the pictures are to 

have continuity and finish. Editing brings 

out the best in your films, especially if you 
decide to add explanatory titles. 

If you have never edited movies you 
will find that the required equipment is 
not elaborate or expensive. For instance, 
to build the editor-splicer described here 
all you need is some scrap lumber and 
metal, three hinges, an inexpensive con- 
vex lens, and a pair of rewinders. This 
editor-splicer is the result of my experi- 
ence, gained by using several different 
commercial models. It is rugged, efficient 
and easy to build. 

The editor-splicer is a single unit con- 
sisting of four parts: a baseboard, an im- 
proved viewer, a specially heated splicer, 
and a pair of rewinders. The baseboard 
is simply a board of any convenient size 
on which the other items are to be 
mounted. 

The viewer is of very simple construc- 
tion. The ideal equipment should permit 
you either to view a lot of film quickly 
and superficially or to examine individual 
frames carefully. My viewer approaches 
this ideal by means of a lens that may 
be raised out of the way if desired. When 
the lens is raised as shown in the illus- 
tration on this page you can wind the 
film very rapidly and see abrupt changes 
from scene to scene. If the lens is lowered, 


you can examine the finest details of any 
frame. The latter procedure is indis- 
pensable in selecting the best frames when 
a scene is to be divided or when two 
scenes with similar backgrounds are to be 
separated. 

The third item is the splicer itself. 
Many excellent models are available at 
photographic supply stores. If you buy 





The film is hooked onto the pegs by the 
preparation for 


sprockets in splicing. 





one, be sure that it holds the ends of the 
film together mechanically since it is ex- 
tremely tiresome to do this by hand while 
the cement dries. 

If you decide to make your own splicer, 
however, the accompanying figures and 
description tell you how. This homemade 
splicer costs only 15 to 25 cents, holds the 

(Continued on page 90) 





A rubber band holds the pressure plate 
in place after the film has been cemented. 
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i. Special BUYING Offer 


NEED YOUR We will pay you almost THE SAME PRICE WHICH 


YOU PAID FOR YOUR CAMERA, PROJECTOR, LENS 
CAMERAS or ACCESSORY . .. in some cases even more. 





PROJECTORS Get.out your photographic equipment now! Send 
LENSES us a complete description and get our cash offer 


or better yet, send it at once Postage Collect. Tell us 
Etc. 

how much you paid for it and your asking price. If 

satisfactory, you will get our check by return mail. 





You get a square deal whether you are selling to us or buying from us. 


“Poorless. Valuer” are guaranteed ! 


UNIVEX MERCURY, f3.5 Tricor, case, oon, 








exposure meter, like new ..§ 28.50 
LEICA D, f3.5 Elmar, eveready case, like new. 169.00 i 
EXAKTA JR, f4.5 Ihagee, case, like new.... 75.00 * 
4 VOIGTLAN DER BESSA, f3.5, coupled, like new. 95.00 
me SUPER KODAK 620, f3.5, coupled, automatic dia- H 
phragm setting by photo cell, I.n... .169.00 Brand New BYsx4's Anniversary 
ww SUPER IKONTA D, f4.5 Tessar, case, like new.. .120.00 
\ 140mm f6.3 Bausch . Lomb Telephoto lens for 
‘e National Graflex, New . 58.75 § 
34x4\% R.B. GRAFLEX 5 K.A., like new . .105.00 
xX 


E B, f4. 
344x414 R.B. GRAFLEX D, f4.5 Tessar, like new..135.00 
344x444 R.B. GRAFLEX D, 4.5 Ross Xpres, 
Like N New 115.00 
4x5 R.B. AUTOGRAFLEX, f4.5 Heliar, excellent. ‘39. 00 
CINE KODAK B, 16mm, f3.5 K. A., excellent.... 35.00 
CINE KODAK B, 16mm, f1.9 K. A., excellent. 59.00 


The last word in press photography. The only Cam- 
era that combines the best features of press, candid 
and professional type cameras in one unit. No need 
to keep two or three cameras around when one will 





ex- B & H 70 A, 16mm, f3.5 T. H. C., excellent 49.50 do the trick. You can trade in your “surplus” cameras 
im. VICTOR 5, 16mm Turret, f2.7, New 149.00 and get a real high allowance towards this splendid 
BOLEX H16, 16mm Turret, f2.7, like new. 189.00 all purpose camera. Negative size is large enough 


REVERE 99, 8mm Turret, f2.5 Wollensak, New.. 77.50 
CINE PERFEX MAGAZINE, 8mm Turret, f2.5 





so that you don't have to enlarge all your shots. 


NE, 8 » £2.5, Gives you critically sharp negatives that lead to giant 
like new sone Se i nl ts wh want them. We are prepared to give you a high trade 
KEYSTONE K3, 8mm, f2.5 Wollensak, New...... 41.50 ee See eeee Sree ee : 
30x40 WHITELITE WALL SCREEN, new 1.95 in allowance on your present equipment and will not hesitate to pay you a cash 
30x40 CRYSTAL BEADED TRIPOD SCREEN, difference if your camera is higher in price than the Speed Graphic. 
new 6.95 _—_— 
LEUDI EXPOSURE METER, new 1.79 Offered at a Price 
ARGUS SLIDE PROJECTOR, 100 Watt, New... 22.75 Everyone Can Afford 
of the PRAXIDOS, 35mm Enlarger, takes Leica or Con- 
s ‘ > eat td % » x ’ > 
is ex- a ite "iT Haile Bulag aie 2 | COMPLETE CAMERA 
Pani R \ E I, 244x3% Englarger, 3% a = vax <a 
| while £4.5, In... 75.00 INCLI DING LENS . e « only 
* & R Model 6, 2!4x314 Tripod Table Model, shop- 
plicer worn 49.50 


age PEERLESS 2x2 Slide Viewer, New. 149 | SPEED GRAPHIC CAMERA Without Lens *85°° 
2S “ 4x5 ALBERT VICEROY CONTACT PRINTER, ih 
emade Ee eee ee ee ee ee ee e 


ids the 11x14 ALBERT AU 'TOMATIC E ASEL, new. 9.95 
CANVAS GADGET BAG with zipper fastener, 


REEL CASES, all metal, 8mm, 200 or 300’, new... 328 JOIN OUR NEW HOME MOVIE CLUB 














TRIPODS, two section, stainless steel, New. . 1.19 We are pleased to announce our new Home Movie Department, featuring all of the latest 
releases in Castle, Hollywood, and Official Films. They cover a wide variety of subjects, 
WRITE FOR such as Newsreels, Civilian Defense, Sports, Old Time Movies, Travelogues, Adventures, 
Cartoon Comedies. 
cd Our special SWAP PLAN enables you to trade your present Castle, Hollywood or Official Films 


for other reels. 

Your 8mm 180 Foot Roll and $1. 00 will purchase another 180 Foot Film 

Your 16mm 360 Foot Roll and $2.00 will purchase another 360 Foot F _ 

Your Sound on Film 350 Foot Roll and $3.50 will purchase another 350 Foot Sound on Film. 


Ask about our Money Saving Club Plan! 





CATALOG 











ADDRESS ALL CORRESPONDENCE TO DEPT. P 
















PEERLE os 


CAMERA STORES 


128 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 3-7288 














VICTORY 
GARDENING? 











ae 


- @ .* awe “eee *® - * ae 


Make a “‘Duration’’ film record 
—with Craig home 
movie equipment! 








CRAIG 
JUNIOR 
COMBINATION 


Here's a swell unit—has pair of Craig Junior geared 
Rewinds, Craig 8mm. and 16mm. Junior splicer, 
bottle of Craig Safety Film Cement and a water 
container. Sells complete, mounted on 21-inch var- 
nished wood base, for . . . $8.95. 


Craig Junior Splicer only . . . $3.95 


CRAIG FOTOFADE 


Gives you easy pro- 
fessional fades and 
wipes. Simple instruc- 





tions, each bottle suf- 

ficient for hundreds of 

applications, $1.25 

...with special water- 

proof masking tape 
me 


CRAIG SAFETY FILM CEMENT 


A quick drying, positive 
film cement for splices that 
really stick. Easy to use— 
has brush in Bakelite bot- 
tle top—25¢ per bottle. 


CRAIG MOVIE SUPPLY COMPANY 
LosAngeles SanFrancisco Seattle 














America's Beauty Spots 
(How! in Your Own Home 
2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 
By some of America's foremost 
color photographers 





U. S. and Canadian National Parks; N. Y. 
and San Francisco Fairs; Mexico, Hawaii; 
scenic and historic spots; famous gardens 
Quality high but price moderate Send for 
list of hundreds of subjects. YOUR MONEY 


PROMPTLY REFUNDED IF NOT SATIS- 
FIED 


ELK STUDIO, Dept. A, Elkton, Maryland 











‘DESERT VICTORY?’ 


by LAWRENCE TOWNSEND 







The story of how one of the year’s best war films was made 


HE movie Desert Victory is a rec- 

ord of “blood, sweat, and tears” shed 
by the heroic British Eighth Army in 
North Africa. Mile by mile, foot by foot, 
it shows the English advance 1,300 miles 
across the desert to Tripoli after batter- 
ing its way to a victory over the Nazi 
Afrika Korps with “crowbar” tactics at 
El Alamein. 

Its actors were the men of Montgom- 
ery’s army, the Royal Navy, and the 
R.A.F.. Its sets were desert battlefields 
from 60 miles west of Alexandria to the 
streets of Tripoli. Its cameramen—former 
film experts, photograpers, and _ tech- 
nicians re-taught for their perilous job 
—were fully-trained soldiers carrying 
arms as well as photographic equipment. 

The film is an epitaph for the four 
cameramen who died in making it. Seven 
more were wounded and six were cap- 
tured by the enemy. 

To a world that has seen a considerable 
number of war films, Desert Victory is 
startling in its photographic excellence 
and editing. Despite the fact that a good 
many of the scenes were taken under 
actual fire, they have a technical quality 
that is amazing. 

The editing job is superb. Pieces of 
captured German film showing dive- 
bombers in action and Field Marshal 
Rommel have been spliced in to give the 
film continuity. A commentator describes 


A cameraman, ‘aking battle scenes for 
























































"Desert Victory," 


most of the scenes, but in certain key 
spots, other voices and sounds have been 
dubbed in. 

There is one unforgettable scene that 
ranks with the best for drama and ten- 
sion. It is when the preparations for the 
artillery barrage and first attack at El 
Alamein are completed and the zero hour 
is approaching. It is nightfall and the 
screen is completely darkened. Tension 
mounts as the screen continues dark, un- 
til finally the order “Fire,” bellowed at 
the top of some officer’s lungs, sets off the 
most devastating and awe-inspiring ar- 
tillery barrage in the history of warfare. 
The command is taken up by battery 
after battery as the barrage thunders out, 
preparing the way for the infantry ad- 
vance which starts with the bagpipes of 
the 5lst Highland Division skirling over 
the sound of the guns. 

Desert Victory was produced by 44 
cameramen, members of the Royal Air 
Force Film Production Unit, headed by 
Lt. Col. David Macdonald, a Hollywood 
and English movie director in peacetime. 
Macdonald explains one of the factors for 
the high percentage of casualties among 
his cameramen as follows: 

“This picture could only have been 
made by men whose battle position was 
with the foremost elements or out ahead 
of the army. When we were able to re- 
capture Tobruk, we decided to get the 


shoots from the front lines. 
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best pictures of the town after the Ger- 
man evacuation. In order to do so, we 
would have to proceed through the Ger- 
man minefields even before the sappers 
had cleared the road. We went on ahead 
in three trucks, straddling the mines as 
we proceeded and entered Tobruk at 1:45 
p.m., about two hours ahead of the on- 
coming troops. There was absolutely no 
enemy opposition.” 

Once, Macdonald left his car to talk to 






A still shot of a gunner from the movie. 


some South African Engineers who were 
“raising a minefield.” He asked a ser- 
geant about the road ahead and then re- 
turned to his car. A moment later the 
sergeant picked up a mine that was a 
“booby trap.” It exploded and left noth- 
ing of the man. 

Another incident that occurred during 
the filming of Desert Victory concerns 
Sandy, a Scot lieutenant, who was cap- 
tured by the Germans and taken before 
a Brigadier General for questioning. The 
general promptly declared that he would 
relieve Sandy of his two cameras. “No,” 
said Sandy firmly. “You can have the 
War Office one, but you canna have my 
ain.” It was a Leica and Sandy prized 
it highly. 

Somewhat surprised, the German of- 
ficer agreed, but Sandy had another 
thought. “Ill no’ gie you any camera 
without a receipt.” He took the envelope 


from one of his wife’s letters out of his 
pocket, wrote out a 


formal receipt for 
er wm. LA 





An R.A.F. film cutter editing the movie. 


one motion picture camera which he of- 
fered the general who duly signed it, and 
only then relinquished the government 
camera. 

Later, Sandy escaped with 140 other 
British prisoners, led the men across the 
desert to the British lines with only a 
simple compass to guide him, and pre- 
sented the German general’s receipt in 
lieu of his lost equipment.—f 
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Photographing the whimsical moods of Nature 
is one of the most thrilling games in the world 
...8O gratifying when every trait of tonal gran- 
deur is fully revealed in negative and print. 
But the subtle play of light and shade in sucha 





view as the one caught here, and in hundreds 
of similar scenes, presents baffling exposure 
problems that take a MASTER to master. For 
the MASTER’S unique and exclusive exposure- 
control dial, its correct and highly selective 





viewing angle and its extreme WESTON preci- 
sion, provide its owner perfect mastery over 
every photographic condition ... assuring a true 
recording of the scene that inspired the shot. 
Weston Electrical Instrument Corporation, 644 
Frelinghuysen Avenue, Newark, New Jersey. 


WESTON Zaprosuce Metor 








BUY U. 8S. WAR BONDS AND STAMPS 








STAY AT HOME AND SEE THE WORLD 
Write for FREE catalog describing world’s great 


KODACHROME SLIDES 
50¢ each, "ish cash prices paid 


for used cameras 


MEDO Photo Supply Corp. 


15 W. 47th St., New York City 


CAMERA FILM 
100 FEET—$2.40 
8mm. Double, 25 feet—$1.25 


Prices Include Processing 
Silly Symphonies, Charlie Chaplin and other fea- 
tures at ec per foot for complete subjects. Write 
for catalog of finished subjects. 


LIFE OF CHRIST—-7 REELS (Sound) $100 
CROWN OF THORNS—S8 REELS (Sound) $100 


EXHIBITORS FILM EXCHANGE 


630—9th Ave. (Dept. P), Film Center Bidg., N. Y. C. 















“Three Monkeys’ Cartoon 





Home 
Movies 





wi MEANY -HUNY Mot 
eh FILMS Or 
Show these films for laughs and thrills Also Donald 
Duck, Bosko, Mickey Mouse and Oswald Rabbit cartoons. 
Get These Features: 
100 Ft. 16MM....... 7.50 Ft. SMM...... $1.50 
Red Hot Tires -»-1212-A The Auto Race..... 1213-A 
Midnight Spooks ...1214-A House of Tricks. 1215-A 


At your dealer. Write for catalog and prices to 


HOLLYWOOD FILM ENTERPRISES, INC. 


6060 Sunset Bivd. Dept. 101 Hollywood 28, Calif. 











AUTOMATIC 
THREADING 


SMASHING VALUES On; 
ON 16 ano 8mm 


METAL REELS « CANS \ 9, 


Buy now while our stock lasts. 
value like this all metal 16 & 8MM Reel & Cans 





Never again 


with ‘Special Threading Device," 
matic footage counter. 


and auto- 








16MM 8 MM 
REEL & CAN REEL & CAN 
List, $1.15 Set, List, .90 Set, 
in Lots of Six, £OC in Lots of six, DSC 
Per Set Per Set 
8MM CANS 16MM CANS 
List, 40c, List, 50c, 
in Lots of 12, LOC in Lots of 12, S2C 
Each Each 











* SEE OUR CLASSIFIED x 


CAMERAS 
Wf PROJECTORS 


web LENSES 


WOLK CAMERA co. 


Wesco KODACHROME 


TRANSPARENCIES 








Scores of Thrilling Subjects . . 
HAWAIIAN AND WESTERN SCENES * MILITARY PLANES 


@ Clear, brilliant Kodachrome Transparencies in 


. Including 


breathtaking Color. Ex- 
clusive views of military 
and transport planes in 

ight. Romantic views 
mg Western scenes and 
peacetime Hawaii. All 
35 mm slides in 2'’x2"’ 
ready mount. Available, 
also, in new “Spectra- 
tone’ process reproduc- 
tions on color cards, 
framed color views. See 
your dealer now, or write 
for FREE color catalog. 





WESTERN 


254 Surter Street 


San Francisco Hollywood 








Every Movie Amateur Wants 
An All Metal Movie Tripod 


ali Rigid and sturdy, for both 
oo 1 8mm. and lémm. CASPECO 
Tripod gives rock-steady pic- 

tures Full pan-tilt head 

locks firmly at a turn of the 

handle. Tilt top allows cam- 

era to point straight down 

for title making, etc Legs 

lock securely at any height 

by a simple twist; this spe- 

clal patented design was 


ee 
r\ originated by Caspeco Tri- 
pod extends to five feet in 
height Beautifully finished 
in polished metal and chrome 
finish A lifetime buy at 
” $16.50 


Write for price Hist. 


CAMERA SPECIALTY CO., INC. 
50 West 29th Street New York, WN. Dod 




















WE HAVE 16mm FILM | Guth: Film—Spoot | 


100 ft. 16mm—Weston esi 
100 ft. 16mm—Weston 12—$1. 35 


NEW, IMPROVED HOME PROCESSING OUTFIT 
only $17.95 complete 


Own & Save 


Everything needed to develo 
»wn film. Outfit pays for 
in short rder Ree 
100 ft 16mm or 
n Drying rack 

nulae, full instructions in 
e Fully guaranteed 


valler outfit for 34 ft 
film F.O.B. Chi 
) $12.50 
net Re ‘ie Chemicals 
35—1 r large out 





x ; bargain sound subjects 
UPERIOR BULK FILM co 
168 w Reneeien St. Dept. 8-19 








* Chicago, oN. 












MOVIE SUPPLY CO. 


820 N. LaBrea Avenue | 
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Movie Editing Box 


N editing movie film, an easy way to 
keep short lengths of film in sequence 
before splicing them together is to use or- 
dinary shallow cardbord boxes designed 





Cardboard box serves as editing aid. 


for this purpose. These boxes can be ob- 
tained in almost any size, but those about 
10 to 12 inches square are the handiest. 

When you have obtained your boxes, 
make some separators to section the box 
into small squares out of cardboard strips 
that have slots cut about halfway through 
about 2 or 2% inches apart. All strips 
running one way should have the slots on 
the top side and the crossing strips to 
form the squares should have their slots 
on the bottom. When pressed together, 
the two sets of strips are flush and form 
separate compartments inside the box. 
Another set of strips may be made for the 
cover of the box, giving you an additional 
filing box. 

Each compartment should be numbered. 
A box, ten inches square, with two sets of 
compartments for the bottom and cover of 
the box, can be divided into thirty-two 
2144-inch squares. In editing your film, 
follow the scenario or a list of the scenes 
and sequences you have taken and insert 
them into the compartments in the order 
you want to splice them. After the se- 
quences have been cut and placed in the 
proper compartments, go ahead with your 
splicing and your completed film will run 
in the correct order.—George Carlson, 


Chicago, IIl. 


Daylight Movie Viewer 

OMETIMES, it is desirable to view 

your movies during the daytime. Set- 
ting up your screen and darkening the 
room may be impractical, however. If 
this happens to be the case, here’s a way 
of viewing your movies without any 
bother. Paste a sheet of white paper in- 
side the end of your projector case. The 
sides of the case will shade the paper 
from room light, making a satisfactory 
emergency projection screen. Project 
your movies onto the paper and you will 
be able to see them without difficulty — 
P. Hamilton, Toledo, Ohio. 








MOVIE MAKERS! 


CASH IN ON YOUR IDEAS 


POPULAR PHOTOGRAPHY will pay you from 
$3 to $5 for movie making ideas, hints, or 
kinks which you have worked ott and found 
practical. We especially want ideas on pic- 
ture taking, editing , and projection. Descrip- 
tions of home- built gadgets are also. wel- 
come. Contributions preferably should be 
illustrated with photographs or sketches. 
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PARIS CALLING, starring Randolph Scott and 
Elizabeth Bergner. 12 reels, black and white, sound. 
Available for rental. Bell & Howell Company, 1801 


Larchmont Ave., Chicago, Ill. 


This is a story about the French “under- 
ground” movement for freedom. Mass flight 
from the invading Nazis, escapes from 





A dramatic scene from ‘'Paris Calling." 


Gestapo agents, and a Commando raid are 
features of the film. A radio transmitter 
also plays a part in the story. Available to 
approved non-theatrical locations. 


7 e 

AXIS SMASHED IN AFRICA. 16 mm 100 ft. head- 
line, $2.75; 16 mm 360 ft. complete, $8.75; 16 mm 
350 ft. sound, $17.50; 8 mm 50 ft. headline, $1.75; 
8 mm 180 ft. complete, $5.50. Castle Films, Inc., 30 
Rockefeller Plaza, New York City. 


The fury of African warfare as American, 
British, and French troops capture Bizerte 
and Tunis is shown in this film. The stra- 
tegy of the Allied forces that brought about 
the Axis’ collapse and the capture of Nazi 
General Von Arnin are recorded, along with 
scenes of the surrender of a quarter of a 
million Axis troops. 

” 2 - 
CODE OF THE RED MAN, starring Chief Tonto 
Thundercloud, Princess Bluebird, Ric Vallin, ‘'Thun- 
der,’ the Wonder Horse, and ‘'Paint,"’ the Killer 
Stallion. Released through Commonwealth Pic- 
tures Corporation, 729? Seventh Ave., New York City. 


A drama of the wilderness photographed 
against the background of an Indian vil- 
lage on the southwest frontier. Most of the 


roles are enacted by Indians. The film fea- 





Indians star in the ''Code of the Red Man." 


tures a fight to death between Thunder and 
Paint, two remarkably trained horses. 

+ ° . 
UNCLE SAM'S SIBERIANS. 16 mm silent, color film, 
3 reels. Available for rental or sale. Walter O. 
Gutlohn, Inc., 25 West 45th Street, New York City. 


This documentary picture presents vivid 
scenes taken in the Aleutian Islands and the 
Bering Sea region. The film shows in detail 
much of the area that is of current interest 
because of the Attu victory. 

* + 
BROADWAY HANDICAP. 6 reels. 8 mm silent set, 
$7.95: 16 mm silent set, $10.95; 16 mm sound set, 
$27.50. Official Films, Inc., 425 Fourth Ave., New 
York City. 


This film combines horse racing and home 
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movies into a game. Each reel has an 

actual horse race, featuring thoroughbreds 

at leading tracks. A pad of betting tickets 

and paper money are supplied with every set 

and the audience places bets on each race. 
ec e 


e 

1943 NEWS THRILLS, Volume 2. 8 mm short, $1.75; 
8 mm feature, $5.50; 16 mm short, $2.75; 16 mm fea- 
ture, $8.75: 16 mm sound, $17. 50. Available for 
rental. Official Films, Inc., 425 Fourth Ave., New 
York City. 


This is the second in a series of news fea- 
tures The film shows the 


unconditional 








Scene from ''1943 News Thrills, Volume 2." 


surrender of the Axis in Tunisia ; the bomb- 
ing of Tokio by General Doolittle and his 
men; captured Jap films of the attack on 
Pearl Harbor; and the Battle of Bismarck 
Sea. 

+ e 


7 
KEYBOARD CONCERTS. 16 mm sound, |0 minutes. 


Each portfolio, $17.50. Pictorial Films, Inc., Radio 
City, New York City. 
These film concerts present the work of 


six great composers as interpreted by The 
Gallico Three Piano Ensemble. The First 
Portfolio presents “Artist Life” by Johann 
Strauss and “Minute Waltz” by Frederic 
Chopin. The Second Portfolio contains 
“Soiree de Vienne” and ‘““Moment Musical in 
F Minor” by Franz Schubert. The Third 
Portfolio has “Troika” by Petr Tchaikovsky, 
‘Prelude in G Minor” by Sergei Rachm: inin- 
off, and “The Flight of the Bumble Bee” by 
Nikolay Rimski-Korsakov. 
. es * 

GALLANT LADY, starring Rose Hobart and Sidney 
Blackmer. 16 mm sound. Available for rental. 
Pictorial Films, Inc., Radio City, New York City. 


Dr. Rosemary Walsh is convicted of a 
mercy killing. She is forced to escape from 
prison with two hardened criminals. Ready 
to give herself up, she is induced to seek 
refuge in an isolated swamp area by Dr. 
Carey. Unwittingly identifying herself, she 
flees again but returns to save her benefac- 
tor from conviction for harboring a fugitive. 

+ » . 


PRISONER OF JAPAN, starring Gertrude Michael 
and Alan Baxter. 16 mm sound. Available for rental. 
Pictorial Films, Inc., Radio City, New York City. 


Action in the Pacific as the United States 
Navy comes to grips with Japan and her 
treachery. One of the thousands of South- 
west Pacific islands is a base for a secret 
Jap radio, informing the enemy of our fleet 
and convoy movements. The weak-willed 
owner of the island is held prisoner until his 
patriotism and backbone are both straight- 
ened out by the chance visit of an American 
girl. 


se 
BOMBS OVER BURMA, sterving pao May Wong, 
Noel Madison, and Leslie Denison. 16 mm sound. 
Available for rental. Pictorial Films, Inc., Radio 
City, New York City. 


The Burma Road was the most important 
supply route to Chungking. The Japs were 
bombing every truck and motor convoy with 
unerring accuracy. This film tells how 
a Chinese school teacher and the Chinese 
Intelligence found out the method the Japs 
used in obtaining their information. 

e . 


e 

THEY RAID BY NIGHT, starring Lyle Talbot and 
June Deprez. 16 mm sound. Available for rental. 
Pictorial Films, Inc., Radio City, New York City. 


The Commandos make history and bring 
fear to the Nazi conquerors. This film tells 
the story of a Commando raid on the Nor- 
wegian coast, and the successful kidnap- 
ping of a Norwegian general, head of the 
secret underground movement. 

* + * 


JUNGLE SIREN, starring Ann Corio and Buster 
Crabbe. 16 mm sound. Available for rental. Pic- 
torial Films, Inc., Radio City, New York City. 

An American captain, serving with the 
Fighting French forces in Africa, a Nazi 
agent, and a white girl thought to be a god- 
dess by the natives, star in a plot that con- 
tains adventure, romance, and treachery. 
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Here’s a man you ought to 


keep in touch with... 





He's the man you bought your Federal Enlarger from. 
We call him a Dealer ... to you, he's Mr. Tompkins or 
Frank or Tom. Though the war has brought some 
changes ... maybe his son is in the Army, too .. . he's 
still the same helpful man you could ta with my 


one of your problems. 


neil nowadays. Best of 
time . . . without charge 6 


Conscious of his duty tot 


your Dealer symbolizes ¢ finest = of Amer- 


i 











ica. He's the average “little man™ who, like the rest of 
us, tends his Victory Garden, serves on the scrap-col- 
lection committee, invests ‘in war bonds—giving of his 
best where it is needed the most. 








FEDERAL 


Lnilargers 


"247 STEUBEN STREET 






. . - Awarded to Federal 
Manufacturing and Engineering 
Corp. for High Achievement 


ae ¢ 
¥s > 


¥ 


FEDERAL MANUFACTURING 
AND ENGINEERING CORP. 


' Manufacturers of Federal Enlargers 
and Federal Electronic Devices 


B’KLYN 5, NEW YORK 
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8X 10 


came) NATURAL COLOR © 
12x14 salon-type mounts. 

, rints finished in 3 are ordered. 

Color Pp ts fi 3 SINGLE $3 ea. : 


from KODACHROMES 
)i ; | 

Any portion can be en- 

to 4 weeks, 

® PHOTO LAB, inc. 


Beautiful enlargements 
from any size Kodachrome 
larged and cropped for —when 2 or more 
best composition. Send of same or differ- 
| 
Room 183, 3825 Georgia Avenue, N. W. | 
WASHINGTON 11, D. C. 











up to 4x 5 — finished on 
one or more slides today, @Mttransparencies 


EQUIPMENT 
AND SUPPLIES 


* 
EXHIBITION 
ACCESSORIES 







PHOTOGRAPHIC 
CATALOG 


Most everything you'll 
need, you'll find in our 
big 1943 Catalog...and at Wards 
moderate prices... either cash or 
Time Payment Terms. Order now 
and pay later. Get what you want 
while our stocks are still complete. 
FILM Act Now... Get this money-saving 
36 Page Free Catalog. 


PHOTOGRAPHIC DEPT. PP-843A + CH.CAGO ILLINOIS 











1 ifi 
2ix Headband Magnifier 
Leaves both hands free. Ideal for examin- 
ing negatives and prints; for extra sharp 
focusing on ground glass; and for retouch- 
ing or other tasks that require a magnifier 
which can be worn steadily without dis- 
comfort. Magnifies 244. Ask your dealer. 
Write for leaflet. 


ZEISS Aplanatic 
Folding Magnifiers 


In bakelite mounts. 
Wide field, high lu- 
minosity and excel- 
lent definition for 
close-up examina- 
tion. Two types: A 





6-power magnifier consisting of an aplanatic lens 
system . A 9-power magnifier which has the 6- 
power system and a 
3-power lens. Both 
may be used singly 
as 6x or 3x magni- 
fier or in combina- 
tion, resulting in a 
9-power magnifica- 





tion 
Alt your dealer's. Write for literature 


CARL ZEISS, inc., Dept. HN-17-8 
485 FIFTH AVENUE, New York 





Your Black and White 
\& Military Snapshot Becomes 
A PERMANENT PORTRAIT 


IN 
fy TRUE COLOR 


“THE EASY ROEHRIG WAY! 


Now featuring the New Summer Khaki— 
Khaki and Navy Blue 







You can transform your favorite black and 
white photos into beautiful color pictures 
—just like an artist. 


Here’s How! Just lay in Roehrig rich natural 
colors in an easy method created especially for 
Amateurs and Professional photographers 
Anyone can do it—you don’t need artistic 
talent—and you can alter until satisfied No 
fuss No mess These clean colors wipe off 
easily 

You'll be delighted! with the sparkling color 
quality of your best photographs and you won’t 
worry about color film for the duration. Matte 


Prints Recommended ! 
Complete Set 
ready to use | 4 0 plus 
with full instruc- On y e postage 
tions 
See Your Dealer or—Write for Free, 
Descriptive Folder 
Roehrig Oil Photo 
Colors are sold 
i mnplete sets 


‘ 
ree descriptiv 
folder shows ho 


a DEPT. Pp 
ROEHRIG- 
BIELENBERG 


COMPANY 
39 Henry St., Brooklyn, N.Y. 
ROEHRIG FOR TRUE COLOR — SINCE 1912 


Canadian Representative 
W. E. BOOTH CO., LTD. 
12 Mercer St. Toronto, Canada 





Popular PHOTOGRAPHY 











August, 1943 


Negatives not thoroughly washed will 
turn yellow later and become marked 
with patches of tiny yellow crystals of 
hypo. These crystals can be removed by 
first soaking the negatives in a fresh so- 
lution of plain hypo. After about fifteen 














minutes of soaking, let cold water dribble 
into the tray. The hypo crystals on the 
film will be dissolved by the water and 
will diffuse out slowly. The film should 
be washed finally in the usual manner. 
—Wm. Swallow, Brooklyn, N. Y. 


FACE-POWDER SCOOPS FOR CHEMICALS 


Tiny face-powder scoops, of the type 
shown in the illustration, come in very 
handy for weighing photographic chemi- 
cals. They are made of light plastic and 
they cost only five cents at any variety 
or drug store. Sometimes they come free 
with boxes of bath salts. Because of their 
low cost it is possible to keep a scoop in 
each chemical container so that there is 
no accidental contamination by using the 
same scoop for different chemicals.—Sam 
Elston, New Orleans, La. 


WRITING ON GLOSSY PRINTS 


When you write on a glossy print, the ink 
has a tendency to run and smear, result- 
ing in a very messy looking photograph. 
To prevent this trouble, sprinkle a little 
talcum or other powder on the print be- 
fore doing the writing. Spread the pow- 
der out so it forms a thin coat and then 
do your writing. When you have fin- 
ished, wipe the powder off the photograph 
with a clean cloth. Don’t rub the photo- 
graph hard or you will injure the surface. 
—Frank Swanson, Kansas City, Mo. 


HANGING BACKGROUND SCREENS 


Many amateur photographers who do not 















own a background screen or happen to 
be without their screen when they want 
to take portraits use an inexpensive win- 
dow shade instead. They can be bought 
at the hardware or variety store at very 
little cost. Hanging these shades, how- 
ever, is a problem since tacking harms 
both the shade and wall. A simple and 
neat method is to use cellulose tape. It 
doesn't mar the wall and can be peeled 
off easily—H. Thomas, Toronto, Canada. 


PESTLE FOR CRUSHING CHEMICALS 


A mortar and pestie are handy to have 
if you mix your own chemicals and solu- 
tions. However, it isn’t necessary to go 
to the expense of buying them. A thumb- 
tack attached to an ordinary pencil will 
make an emergency pestle for crushing 
small amounts of chemicals, and an old 
cup or even a solid board or table cov- 
ered with paper can serve as a mortar. 
Push the thumbtack into the eraser of 
the pencil as shown to make the pestle.— 
Ralph Imber, Portland, Maine. 
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J. W. B., St. Paul, Minn. What is the meaning of 
the term ‘‘contre-jour" as applied to photographic 


lighting? 
1 will 
Rodd ANSWER: The term is from the French, 
larke “contre” meaning “against,” and “jour” 
als of meaning “daylight.” It is used to describe 
db the type of pictures made with backlighting 
red by —when the sun is behind the subject rather 
sh so- than behind the photographer. This type of 
Gif lighting produces very beautiful pictures 
teen wherein the subject is usually outlined with 
ribble a halo of light, or where long shadows from 
h the objects being photographed run toward 
on the the camera. Care must be taken to prevent 
rr and light flare and halation by the use of a lens 
hould shade and, when the sun is low, by placing 
nou the subject in line with lens and sun so that 
anner. direct rays will not enter the lens. 


YT. &. &, Brooklyn, - - Occasionally | run across 
a reference to ““quarter-plate"’ as a designation of 
size. Just what is the size of this plate? 





ANSWER: The terms “quarter-plate” and 
type “half-plate”’ are used in Great Britain, but 








hardly ever in this country. A whole plate 
very is 6%x8% inches, whereas the half-plate 
hemi- is 4%x6%. The true half-plate would be 44x 
d 6%, but this size is known commercially as 
c an i “double-quarter” plate. The quarter-plate 
arlety is 3%4x4% inches. 
° free C. J. L., Des Moines, la. | have been experiment- 
their ing with infrared film, but my results have been 
op in very poor. I ~ “old plate-back camera = | 
: a rapid rectilinear lens, and my pictures on ortho | ‘ 4 ; ” 4 
sate Ie snd pan tims are goo é. expose’ and develop the Though these American bombers have never been “‘over’’ the enemy ob 
infrared carefully according to instructions, bu e , , ie ss . , 
_— Gives qut very Gack. Whee eudkd 0 he Guus? jectives ahead they “know’’ that 200 yards beyond the power stations lie 
wis am . . . . 
ANSWER: Until just a few years ago the the airfields and one-half mile to the left, ammunition and supply depots 
dark slides on sheet ~— —, a not 
impervious to the infrared rays. Those of ee a - ° . ° ° 
recent manufacture, however, are made of a e They “know for yesterday reconnaissance planes recorded this vital 
material which will not pass the infrared. ° . ee »» . . 
If your holders are as old as the camera, information on film @ They ‘know’ — because photographic chemicals, 
e ink the chances are that the film was fogged in | ’ si : . 
sult- the holder in the course of handling. | designed specifically for use in this theatre of war, revealed clearly and 
raph. P. C. M., Joliet, Ill. Is it possible to photograph | . , . 
little the pichites on the screen at a movie theater? if accurately the details that formed the pattern for today’s action @ 
so, what exposure is used? - - ‘ a . 
t be- @ Fink-Roselieve is proud to be producing these “chemical bomb 
pow- ANSWER: Yes, it is possible to make good : —— dditi f las f h 
pictures at the movies. Brilliant closeups 4 i i 
‘dine eS eee ee ee ee sights’. In addition to preparing formulas for the U. S. Army Air Force 
> scenes c: be recorde if ark, an . ogee ‘ ° ‘ = 
oe eee ee Oe an td al anion tae F-R, with expanded facilities, is producing chemicals and other materials 
raph ity. Use a fast panchromatic film. Ex- , : 
hoto- posures will average about 1/5 second at for the U. S. Army Signal and U. S. Army Medical Corps as well as the 
f: f 4.5. Since such pictures must usually be 
‘Tace. taken with the camera hand-held, great LB. 2. Navy and tu. S&S. Marines. 
care must be exercised in making the ex- 


posure so as to eliminate camera movement. 


S. P. A., Allentown, Pa. What would be the most 
probable cause of a circular black patch in the 
o not center of a negative? | have a folding rollfilm 


camera, and this has happened on two occasions. NEW YORK 109 WEST 64 STREET Kj 

2n to k 

want ANSWER: If the shutter is accidentally in 
snapped when the bellows of the camera is 

win- compressed you will get a black patch such fi) seli ieve CHICAGO THE MERCHANDISE MART 

ught is you describe. With the lens close to the cowern 

§ film, a round area would be exposed, but : os 

















very show no definite image. 
"i ‘ I IYING NbN N I tw § F IDS . 
how R. B., Richmond, Va. The slowest instantaneous KEEP ON BUYING MORE AND MORE U_ S. WAR BONDS AND STAMPS 
arms speed on my camera ee is gd second. With 
| the shutter set at ‘bulb,’ what is the approximate 
and exposure if the opening and closing of the shutter TAKE IT IN 
>. It is done as quickly as possible? | 
eeled ANSWER: Fast exposures made with the THIRD DIMENSION 6 
ada. shutter set at “bulb” are from % to % sec- 
nd. In photographing still-life setups or O “FLAT” picture can 
landscapes where there are no moving ob- ‘ | 
jects you can employ the simple trick of compare with a stereo 
multiple exposure to get the equivalent of , me 
have longer exposures, For example, with the Kodachrome or | {| . | f - 
shutter set at 1/25 second and the camera black and white ( \\ | ( i f | | \ 
solu- held firmly on.a p Rive cock and snap_ on 
© go shutter five times to get an exposure of 5/25 Transparency— 


r 1/5 second, two times to get ane xposure 


umb- of 2/25 or approximately 1/12 second, etc. now used by lead. CUTS DRYING TIME Ke 
will ing sales organizations. Stereo-tach and 


M. M., Philadelphia, Pa. How much difference in 














shing speed ts there between bromide and chlorobromide viewer outfit 101 for 35 mm cameras, is ae — Vepeeaes. 

| er. 9 - _ n0re tong watts tor negatives Oo ary. Oo 

1 old enlarging papers? still available! $22.50* streaks, no dirt, no scum; you'll make better 

cov- \NSWER: Chlorobromide papers may be two | |} , eee ‘ , prints from cleaner, Aldex-dried negatives! 
rtar to ten times slower than rate cabie emulsions ; * Plus tax; slightly higher west of the Rockies. ENV. OF 12 sheets TUSF. OF 5 STRIPS 
: it depends on the ratio of silver bromide to See your dealer or order from (85°x104"for cut film) (5°x62” for roll film) 

or of silver chloride used in the emulsion by the PROFESSIONAL PKGE., 100 shts., 8}’x10}” $1.75 
ie manufacturer. When using a new paper, it | ON MAIL ORDERS, please add 10c 
is best to make exposure tests in order to | ADVERTISING DISPLAYS, INC. If your dealer can't supply Aldex write to: 

ASC a +4 a" approximate speed of that par- | Dept. S-12 Covington, Kentucky ALDINE PAPER CO., 373 Fourth Ave., New York 

ticular brant | 

















W. V. K., Portland, Ore.—Your portrait 
of the boy on the stone steps has many 
good qualities. The informality of cloth- 


ing, and the fact that your subject is 





Photo by W. V. K. 


Left: The artist's sketch 
shows how the boy could be 
posed against the sky for 
a much better composition. 








posed casually, not 
looking at the cam- 
era, makes this pic- 
ture better than the 
usual run of outdoor portraits. There is 
too much of the background visible in the 
picture, however. The steps and wall are 
too similar in tone to that of the boy to 
furnish the contrast necessary to make 
him stand out well. You might have 
avoided this result by posing the boy on 
a higher step, thereby getting more sky 
into the picture, or on a knoll or hillock 
against the sky as the artist has shown in 
the small picture. Try to confine the in- 
terest to the face, as far as possible, in 
outdoor portraits by keeping the compo- 
sition very simple. 





* * * 


J. L., Jr., Providence, R. I—Animals 
make good subjects for pictures. Seals 
are especially fine for picture taking be- 
cause they look so comical. Your picture, 














however, has not done justice to your 
subject. There is nothing humorous about 
these seals. You should have waited until 
some chance incident brought about a 
funny pose or expression before taking 
the shot. In addition, your picture is 
blurred, indicating that the camera was 
improperly focused. The print which 
you submitted has a dark grayness that 
indicates you overexposed in printing. 
By making test strips, you will be able 
to determine the proper exposure time. 
There were spots on the print that look 
like hypo stains. It would be a good idea 
to check your printing methods to make 
certain that little careless habits have not 
crept into your work. 


* * * 


M. L., Washington, D. C.—This is a 
good example of some of the principles 
explained in the article “When the Sun 
Is Low” on page 26 of this issue. Notice 
how the sidelighting brings out the tex- 
ture and pattern on the floor in the pil- 
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Photo by M. L. 





lars. The picture could have been im- 
proved when it was taken by posing the 
man so that the sun highlighted his face 
and emphasized his presence. In this 
print, he is almost lost because of lack of 
contrast. In making an enlargement of 
this picture, you can improve it also by 
cropping the wall a little on the left-hand 
side. Lay a sheet of paper over the pic- 
ture and see how the cropping eliminates 
the unattractive left-hand side. This 
negative is worth experimenting with, to 
see if you can bring out more dramatic 
effects with a longer printing time. You 
might also try to get the shadows a little 
darker for more contrast. 


x * 





* 


L. T., Blue Mountain, Miss.—Photo- 
graphing one of your schoolmates in her 
room was a good idea and you did pretty 
well considering the fact that you used 
a box camera to take the photograph. 
This picture bears out the contention that 
you don’t need expensive cameras to 



























Photo by L. T. 


make good pictures. You got more of the 
room than was necessary to establish the 
collegiate atmosphere. Owners of fixed- 
focus cameras are often obliged to in- 
clude more area than desired. This, how- 
ever, can be remedied by cropping the 
picture as shown by the vertical black 
lines or by enlarging a part of the nega- 
tive. To see how cropping will improve 
the photograph, place your hands or two 
sheets of paper over the sections to be 
cropped. Another benefit of cropping 
along the black lines is that the area on 
the left-hand side that is out of focus and 
the bare wall on the right-hand side that 
adds nothing to the picture will be elim- 
inated. The print that you submitted is 
not the best that could be made from the 
negative. Try using less exposure time if 
you make another contact print. If you 
plan to make an enlargement try to get 
more detail in the central objects by 
dodging the dark areas and burning in 
the light ones. 


* * * 


Cpl. J. N. S., Camp Roberts, Calif.— 
This is a nice snapshot. The exposure is 
correct and your subject is photogenic. 
However, you might have obtained a bet- 
ter picture if you had planned it a little 
more carefully. Note that the subject is 
squinting because the sun is shining di- 
rectly into her eyes. Whenever possible, 
avoid this by shifting the subject’s posi- 
tion. Notice also that her hair seems to 
blend into the trees in the background. 
In this case, there was little that you 
could have done except to select another 
location or camera angle for the picture. 
This might not have been such a bad idea, 
incidentally, since the background is dull. 
In taking pictures around water, it’s often 
a good idea to have the subject doing 
something. For some ideas, see “Girl, 


Sand, and Water” on page 36 of this issue. 













































































































Photo by Cpl. J. N. 8. 
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Children and Pets 


(Continued from page 30) 
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canine. Needless to say, this is not the 
ideal method of getting the child and ani- 
mals to co-operate for a good picture. 
Once a child reaches the age of reason, 
however, posing him with an animal is 
easier. His first understanding is for the 
familiar dog and cat. By process of imi- 
tation, he learns affection and gentleness 
for household pets. The unfamiliar, 
nevertheless, whether it be another child, 
adult, or strange animal, still takes a bit 
of getting used to. If you have ever been 
the fortunate escort for a youngster’s 
first visit to the zoo, you will recall that 
delight at giraffes and other oddities is 
absent; there is awe and wonder and 
cautious interest, but not until the sec- 
ond visit does recognition bring delight. 
At the zoo, an enchanting baby llama was 
neglected while children romped with 
three mongrel puppies. The same ex- 
perience would apply to a circus, where 
the most talented artists in the world 


perform for adult eyes, and the child’s | 


laughter is for the clown down on the 
sawdust. Therefore, children of this age 
should be posed with animals that they 
like and recognize. 

Once a youngster reaches advanced 
childhood, his relationship with animals 
becomes spontaneous and natural. He 
appreciates the importance of not injur- 
ing the object of his affection and takes 
great joy in the very fact of its existence. 
However, there is one photographic han- 
dicap of this age—camera consciousness. 
It can be overcome by the distraction 
created by the presence of the pet. This 
problem is similar to the one of women 
who “freeze” when posing alone for a 
picture, but forget themselves entirely 
when photographed with their children. 

If the charming but shy youngster 
baffles your first efforts, don’t be discour- 
aged then and there, for often such diffi- 
dence will pass with a second acquaint- 
anceship. The best cure is to photograph 
such children in their home surround- 
ings with the reassuring presence of fa- 
miliar objects. Nearly all mothers and 
fathers, once they comprehend what you 
want to obtain in a shot, will co-operate 
in a way to assure success. Many of my 
best ideas have been suggested by the 
parents. Their unlimited opportunity to 
watch their offspring and see what he 
normally does that is appealing can save 
you many wasted hours. When warned 
that a child is excessively shy, I try to 
spend at least half an hour in his home 
just visiting. 

Diametrically opposed to such children 
are the little extroverts, a type found 
most frequently among boys but a sur- 
prising number of times among girls, 
too. I am not referring to the show-off 
darlings who stick out their tongues, 
screw up their mouths, and send you to 
bed dreaming of exposing infants on bar- 
ren hillsides, for these cases are excep- 
tions. But many well-reared children 
bubble over with exuberance and thor- 
oughly enjoy modeling. Their mugging 

(Continued on page 77) 
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No photographic library is complete without 
The Photographic Negative . . . Herbert C. 
McKay's monumental four-volume work on dark- 
room technique. Every phase of negative proc- 
essing is covered thoroughly and understand- 
ably in The Photographic Negative. Profusely 
illustrated with informative charts, diagrams and 
photographs, these four beautifully-bound 
matched volumes are bulging with up-to-the- 
minute information . . . valuable techniques, 
convenient formulas, tables of all types. Only 
$3.25 for the entire 800-page four-volume set, 


T0 EVE RY PHASE OF complete with sturdy, protective library case. 
NEGATIVE PROCESSING eee NEGATIVE 
4 MATCHED VOLUMES IN 
BEAUTIFUL LIBRARY CASE 








Only $32: 


VOLUME 1i—The film emulsion, its origin, char- PER SET 
paonochennn? 7 and i develo —— of t . = od 

compounding and action of developers an x 

bath; washing and drying of negatives; darkroom Complete With 
design, equipment and technique; preparation of library Case! 


chemical solutions. 





cluding formulas. 


VOLUME 1t1i—Developing the negative, controlling 

density and contrast, use of tanks, formulas; spe- 
| cial methods in development, fine-grain, physical, 
| three-color, reversal and solarization development; 
| hardening, fixing, washing and drying of film, in- 
| 


| VOLUME 1tti—Chemical after-treatment, intensifica- 
| tion, reduction, local and hand work; characteristics 
| of the negative, evaluation of exposure and devel- 
opment, color sensitivity; sensitometry, use of den- 
sitometer, the characteristic curve, gamma, H & 
values, 


VOLUME iV—Special methods, copying, bibliopho- 
tograph printing from wet negatives, copy nega- 


tives; darkroom chemistry, developing agents, glos- 
sary, useful tables; negative faults, handy trouble- 
shooting chart and synoptic key help get perfect 
work, 


| AT ALL LEADING BOOK, CAMERA AND DEPART- 
MENT STORES—OR USE HANDY COUPON BELOW 


LITTLE TECHNICAL LIBRARY 


540 North Michigan Avenue, Dept. 843 
Chicago, Illinois 





[_] Please send me postpaid the 4-volume set of The Photographic Negative, complete with 
library case. 


[_] | enclose [_] check [_] money order for $3.25. 
[_] Send C.O.D. (Postage and C.O.D. charges added.) 
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(On orders outside of U. S,.A. (must be prepaid) add 40c) 
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QHyjits ALBUMS 





EDITION 





Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras 








DRAMATIZE YOUR TREASURED SNAPSHOTS 


The smoothly woven binding, gayly colored, iends 

a country air to a sophisticated album. Black pa- 

per mounts, plastic binding rings. 5x7” size, $1.75; 
‘ 8x10” 2.50; ag 3.50 
LitomelIMulsticlmetul-dteslMulele(- er. C0; eee. FE 





twin lens reflex camera. 
on SOM n, BenOn @ 20k @- We 20) 
112 E. Atwater Detroit, Michigan AMBERG FILE & INDEX CO. 1667 Duane Bivd. 


At stores or direct prepaid on money-back trial. 


i 
} 
| A Fine Gift for a Friend or Yourself 
Free Catalog of Amfiles for Reels, Slides, etc. 











Kankakee, illinois 
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YOU CAN STILL 
GET LOW COST 
Finely Ground and Polished 
NEW but edges very, very slightly chipped 
PLUS BIG 10-PAGE IDEA BOOKLET! 


Big 10-Page Booklet of Plans and Directions 
included 





Set No. I-P “Our Advertising Special” 
15 Lenses for $1.60, Postpaid | 
For copying, Ultra Close-Up Shots, macrophotog- | 
raphy, experimental optics, magnifying, and for 
making a two power f/16 telephoto lens, Koda- 
chrome viewer, stereoscopic viewer, ground glass 
and enlarging focusing aids, telescopes, and for | 
many other uses. } 
Very popular with servicemen all over the world! 


Set No. 5-P “The Gadgeteer’s Delight” 


| 

P P | 
35 Lenses for $5.00, Postpaid 

Contains all the lenses in Set No. 1-P plus at } 

least twenty others of our more expensive lenses. | 

Contains a variety of lenses for making Image | 

Re-verters. 


Set No. 10-P “The Experimenter’s 
Dream” 
70 Lenses for $10.00, Postpaid 


Contains all the lenses in the above sets plus 
thirty-five others that make this a ‘“‘sensational 
buy.’’ The variety of lenses in this set will enable 
you to conduct countless experiments and build a 
great variety of equipment With film rationing 
and a scarcity of many other photographic items, 
a set of these lenses is a real investment that will 
give you hour after hour of real pleasure. Every 
serious amateur and professional photographer 
should have a set for present and future use, 
Contains a wide variety of lenses suitable for 
making Image Re-verters 


Satisfaction 
Guaranteed 


% Very Popular 
with Servicemen 


Cloud 


Dept. COMPANY 


1 41 W. Clinton Ave., 
P. ©. Audubon, New Jersey 


























COMFORT 


Every room in 
DEWITT OPERATED HOTELS 


is comfort-planned 








Iu Cleveland 
HOTEL HOLLENDEN 
Ia Columbus 
NEIL HOUSE 
Ju Lancaster, O. 
THE LANCASTER 


In Coming, N. Y. 
THE BARON STEUBEN 
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LENSES What the Camera Clubs Are Doing. 


org eum. 








PSA Holding Monthly Club 
Print Contests 


The Photographic Society of America is 
holding a series of national camera club 
contests, one every two months. A club can 
enter one print from each of four members 
in every contest. The group scoring the 
largest number of points in a contest will re- 
ceive the PSA Contest Award and the first 
place winner will be awarded the PSA 
bronze medal. At the end of the contest 
year, the best prints submitted will receive 
gold, silver, and bronze medals. Prize-win- 
ning pictures also will be published in the 
Journal of the PSA. 


Neighboring City Groups Visit 
Each Other's Meetings 


Several years ago, the Joliet (Ill.) and 
Aurora (Ill.) Camera Club decided to make 
an annual visit to each other’s meetings so 
that neighboring city photographers could 
get acquainted and talk over mutual inter- 
ests. This custom has survived, despite the 
war. The Joliet club recently visited the 
Aurora group and participated in a Studio 
program session. Clubs looking for some- 
thing new in a program idea might plan a 
few meetings with other groups in the local- 
ity and hold joint gadget, swap, and auction 
nights to add to the fun. 


Clubs Aid Red Cross Drive 


Several camera clubs have reported that 
they were very successful with their plans 
to aid the American Red Cross drive for 
funds. The Department of Photography of 
the Brooklyn Institute, which set a quota 
of $25 for itself was able to contribute 
$110.60, the proceeds from an auction of 
photographic material contributed by mem- 
bers. The Rockefeller Center Camera Club 
(New York City) collected $37.50 from 
members and guests for the same purpose. 


Army Photographic Instructor 
Speaks to Denver Lensmen 


Harold Hedger, F. R. P. S., chief in- 
structor of photography at Lowry Field, 
and author of the Army manual on photog- 
raphy recently spoke before the Denver 
Lensmen. He told about the training given 
Army photographers and the problems that 
confronted them. He also explained how 
photography played an important part in 
the winning of the Coral Sea Battle. 


Canadian Group to Hold Third 
Annual Photographic Salon 

The Victoria (B.C., Canada) Photo- 
graphic Association is participating in the 
celebration of the 100th Anniversary of the 
founding of the city of Victoria by holding 
its Third Annual International Salon of 
Photography between Oct. 22 and Nov. 7. 
Several innovations are being planned. For 
example, the salon will have a section de- 
voted to prints considered by the jury to 
be indicative of the modern mood in pho- 
tographic art. In commemoration of the 
celebration, a Thunderbird Crest, designed 
from the symbol of the West Coast Indians, 
will be awarded in addition to the usual 
salon sticker to all prints of outstanding 
merit 


"The New Weegee" Speaks 
to Photo League 


The Photo League (New York City), 
hearing that “Weegee”, ace New York 
free-lance photographer, had turned over a 
new leaf (“‘no more murders unless they’re 
very special’) decided to call on him for a 
talk Weegee brought along a great number 
of photographs to illustrate his remarks. 


lowa Group —— Pictures 
State 


The Y. M. C. A. Movie and Camera Club 
(Des Moines, Iowa) has undertaken to as- 
semble a group of still pictures and color 
slides on the topic “This Is lowa.” The proj- 
ect is designed to bring togethér a collection 
of black-and-white and color pictures that 
show typical scenes of the State of Iowa 
These pictures will become the property of 
the club and will be exchanged with other 
clubs for showing, or leased to other organ- 
izations for publicity Purposes. 


Second Chicago Salon Draws 
1,596 Prints 


Despite unfavorable world conditions, the 
Second Chicago International Photographic 
Salon, sponsored by the Chicago Historical 
Society and the Chicago Area Camera Club 
Association, had a great appeal, judging 
from the statistics. The salon attracted 471 
entries and a total of 1,596 prints, coming 
from 29 states in this country and 8 foreign 
lands. Of the 40 foreign entries, 21 came 
from England, 9 from Canada, 5 from 
Brazil, and single entries from Scotland, 
Wales, Peru, Honduras, and New Zealand. 
The salon will be on exhibit in the Portrait 
Gallery on the second floor of the Chicago 
Historical Society until Sept. 7. 


"Dawn to Dusk" Picture Hunt 

The California Camera Club (San Fran- 
cisco) has developed a new program idea 
for its members. “Dawn to Dusk Hunts” 
are held every so often. An assignment is 
given and the members go out to take pic- 
tures. They then make an enlargement and 
bring it to the club rooms by 8 p. m. of the 
same evening. The club awards prizes for 
~ best prints and provides refreshment 
for the members. 


We Hear... 


HAT The Delaware County Camera Club 

(Upper Darby, Pa.) recently held an auc- 
tion at one of its meetings. 

Officers elected by the Bennington (Vt.) 
Camera Club are as follows: Richard Hunt, 
president; T. A. Corliss, vice-president ; 
Frederick Baldwin, treasurer; Reuben M 
Greene, secretary 

The La Casa Movie Club of Alhambra, 
Calif., has solved the food-before-meetin 
problem by having members bring box lunch- 
es and coffee to the club rooms. Tables are 
available and the members gather for their 
dinner at 6:30 p. m. The meeting starts at 
7:30 p. m. 

The Cleveland newspapers published pic- 
tures of the WAVES who accompanied mem- 
bers of the Women’s Photographic Society 
of Cleveland to dinner the other evening 
The dinner preceded a regular meeting of 
the group, which the WAVES attended. 

New officers of the Miniature Camera 
Club of Philadelphia follow: Howard Small, 
president; E. Barnes, vice-president ; 
Doris W. Heller, secretary; J. S. Bradford 
treasurer. The Army took over the club's 
meeting room, so meetings are now held in 
the Witherspoon Building, Juniper and San- 
som Streets. Meeting dates have been 
changed to the second and fourth Wednes- 
day in the month. 

The Foothill Camera Club (Pasadena, 
Calif.) had a demonstration of printing pa- 
pers, including “Varigam,”’ by a member of 
the Defender Company's staff. 

Thomas Lyons, member of the Springfield 
( Mass.) Photographic Society, recently 
spoke before the group on “The Mortensen 
System of Pictorial Lighting.’ Lyons studied 
under Mortensen several years ago. 

The Lincoln Park Camera Club (Chicago) 
has elected the following officers: Ruth 
Uskali, president; Leonard Guerney, vice- 
president; Florence McDonald, treasurer; 
Helen E. Moore, secretary. 

The Chicago chapter of the Photographic 
Society of America elected the following of- 
ficers: Fred Edwards, chairman; Americo 
Grasso, vice-chairman; Biddy Root, treas- 
urer; Ethel Anderson, recording secretary ; 
Cc, L. Fredrick, corresponding secretary. 

Marvin Temple, member of the Board of 
Trustees of the Cleveland Photographic So- 
ciety, recently delivered a lecture on the 
“Development of Photography” at a meeting. 

At the last annual meeting of the Pictorial 
Photographers of America (New York 
City), the following officers were elected | 
John R. Minor, president; Alexander C 
Vogt, 1st vice-president ; Fred Trussler, 2nd 
vice-president ; Samuel Grierson, secretary- 
treasurer. 

The Brooklyn Camera Club held a meet- 
ing at which Stanley Katcher, Harvey Falk, 
and B. Erle Buckley were judges of the 
club’s semi-annual open contest. Following 
the judging, an auction for the benefit of 
the American Red Cross was held. 

The Inwood Camera Club (New York City) 
has complete ly equipped its new club rooms 
at 543 West 211 St. The new officers are: 
Morton Strauss, president; Harry F. Noah, 
vice-president; Jules K. Roth, secretary- 
treasurer ; Harry Doty, corresponding secre- 
tary. The club, oldest in upper Manhattan, 
meets every Friday at 8:30 p. m. Visitors 
are welcome. 
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(Continued from page 75) 
before the camera, which would be ob- 
jectionable in an adult, is only a part of 
their zest for life. In other words, if two 
boys grab a donkey’s ears and grin at you 


through them, it’s a more natural action | 


than if you asked them to sit under a 
weeping willow tree and look dreamily 
at a bird’s nest. 

Babies, children, and animals are all so 
naturally interesting and graceful in 
themselves that any attempt to improve 
on nature is usually misguided. If you 
feel it incumbent upon you to put a pipe 
in your dog’s teeth or a sequin dancing 
gown on your three-year-old daughter 
before clicking the shutter, I can only 
urge that you try the pictures plus and 
minus accessories and then compare them. 

Dexterity with the camera is the great- 
est asset for a photographer attempting 
to portray children and pets. So much 
that occurs is so fleeting that first efforts 
have led to many a photographer snatch- 
ing himself baldheaded with exaspera- 
tion. A good system to use is to lure the 
subject into repeating the act that you 
would like to photograph. It is then that 
parents reach a new high in usefulness. 
If the child can be tempted to act without 
being forced or coaxed, so much the bet- 
ter. However, the poise with which chil- 
dren can re-enact a scene without stage- 
fright is amazing. 

Animals, both the domestic and wild 
variety, provide a different photographic 
problem than children, of course. A 
frolicsome pup, playful kitten, or even a 
duckling that’s still tied to its mother’s 
pin feathers can be at once the most lov- 
able and most annoying objects a pho- 
tographer ever focused on. They do as 
they please when they please, which is 
all of the time. An elephant, being a 
large animal, usually stays in one spot, 
but anything smaller rarely does. So it’s 
up to you to learn animal psychology. 
That failing, and it always fails with me 
at least, you next toss into the discard all 
preconceived plans involving charming 
backgrounds, backlighting, and graceful 
arrangements of arms and legs, for there 
are times during the scramble that every- 
thing seems composed of arms and legs, 
with tails thrown in for good measure. 
It is not unusual for all action to stop 
while scratches and other wounds are 
anointed, which is particularly harrow- 
ing if you have borrowed both child and 
pet for an afternoon’s camera pleasure. 
Don’t worry unnecessarily, however, for 
long after you have gone home to your 
own brand of headache cure, both models 
will continue to romp for hours. 

Lest all of this sound discouraging, 
let me hasten to add that, after recupera- 
tion, you'll find yourself looking back to 
the glorious time you had even when 
the melee was at its height. Though first 
results can be disappointing, the chal- 
lenge to improve next time, to work a 
split second faster, and to plan ahead with 
better knowledge of the difficulties is ir- 
resistible. A tabletop, pictorial, portrait, 
“cheesecake” beauty, and a Christmas 
tree will hold reasonably still. But when 
you’ve snapped a bell-ringer of a child 
with a pet, you really feel like celebrat- 


ing.—_™ 
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EQUIPMENT 








“HARD TO FIND” 
CAMERAS SUCH AS— 


Leicas, Contax, Speed Graphics, with normal, wide angle 
and tele lenses—the finest of imported and domestic equip- 
Cine Cameras and Sound Projectors! 
From a Baby Brownie to a 1 shot Camera, write us your 


ment of all types 


needs today 


CONTAX I—TES- 
SAR F 2.8. .$149.50 
CONTAX ItI—SON- 
NAR F 2....$267.09 
CONTAX Itli—SON- 
NAR F 1.5. .$399.00 
LEICA IIIf A—SUM- 
MAR F 2....$269.50 
LEICA Ili B—SUM- 
MITAR F 2. .$363.00 


we have it! 


KODAK EKTRA F 
3.5 $304.00 


KODAK EKTRA F 
1.9 $373.50 


V.P. NITE EXACTA 
F 2 Biotar. .$341.00 


SUPER IKONTA 
“BY” F 2.8. .$196.50 


F. R. REPORTER F 
4.5—Coupled K.f 
Flash Gun ..$149.50 


24x34 SPEED 
GRAPHIC F 4.5 
Complete ...$194.50 


34x44 SPEED 
GRAPHIC F 4.5 
Complete ...$239.50 


TO BETTER SERVE YOU AND TO INSURE PROMPT DELIVERY 


—please direct all orders and inquiries ‘“‘MANAGER” MAIL ORDER 
DEPT., 4 East 43rd St. 


AREMAC 


1 EAST 43rd STREE 


CAMERA CO. 


T NEW YORK, N.Y. 


MUrray Hill 2-8684 


LEITZ Vill-S PROJECTORS 


(Made in America by Leica Craftsmen) 


For 2''x2" Kodachrome, Black-and- 
White Slides and 35mm Film Strips 


Get the full beauty out of your slides by using the 
Leitz VIII-S Projector. Leitz pioneered the minia- 
ture projector and has incorporated in the VIII-S 
all the features necessary for best results. There 
are models of the Leitz VIII-S Projector for home, 
school and business use. 300-watts to 1000-watts 
. . . for screens up to 25 feet. 


Can be used with Leica or projection lenses from 50mm to 300mm 
Built-in device for raising or lowering front of projector 

Window shutter permits reading of notes in darkened auditorium 
Projector front can be rotated for vertical or horizontal film strips 
Roomy lamp-housing for better ventilation 


Three condensers: one 


external, two internal, for maximum brilliance 





Revised Leica Manual: 600-page book on miniature 
camera photography 





Leica 


Service and Repair Departments function- 


_ ing as usual. Write for technical data and infor- 
mation on all Leitz products, Dept. PP-6. 


E. LEZ, tne. 10 rier Ave. new Youn 
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Here is a book of 
books guaranteed to 
soften the hearts of 
the most sophisti- 












cated. It is a pulse- 
quickening, spar: 


kling parade of fun 
and frolic. THE 
BEDROOM COM.- 
PANION will give 
you many hours of 
unique entertain- 
ment. 


< 


Cid FHL 
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# 


say 94.98 


Postpaid 
Ideal Gift 
Belongs on every 
man's personal 
book -shelf 


Walter Winchell 











Says: 
“Gayer Than De Maupassant!" 
The Wittiest, Raciest, chuckle-provoking 
collection of tasty tales, merry jingles, draw- 
ings and Art put together in one volume. 
ACT QUICKLY, Gentlemen: 
coupon, mail it now and tickle your risibili- 
ties with the rare, riproaring gems and 

hilarious esquirish art. 


oc-ocC----- eee ene ee" "” 
| ARDEN BOOK CO., Dept. 218 | 
| 45 Astor Place, New York, NW. Y. 3 

OK rush me THE BEDROOM COMPANION | 
| I"! n maharaja; m bored Here the mazuma 

t this bonanza It’s guaranteed to delight 

| 1 enclose $1.98 Send Send C.0 D I'll pay | 
| it e free, $1.98 plus postage on | 
| lelive 
| Pe was nnes wae teees bene b tree iucadacadecuweneres | 
| BEING. 56. css ob 8060 hes teeeredcnctedaveseendis 
l 8 es ee —ie 8 oe eee ore y 
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Ex-Amateur 
(Continued from page 53) 








The story of Zehrt’s 60 free-lance pic- 
tures is the story of how to sell news- 
photos to your home-town paper. Zehrt 
wouldn’t think of calling himself “Wee- 
gee, Jr.” and even wearing a trench coat 
and his hat on the back of his head 
doesn’t make him look like the original 
Weegee, but he did progress from ama- 
teur to free lance to news cameraman. 
And it was those 60 pictures that meas- 
ured his progress. 

It wasn’t easy. He had to buy all the 
local papers every day and clip out items 
that might be worth a newspicture. The 
St. Louis papers might have their own 
men there. But sometimes the local pa- 
pers cover the event, sometimes they 
don’t. If they don’t, there’s your oppor- 
tunity. 

Jack, in St. Louis, was in a big city 
served by three papers. But he says that 
small town free lances shouldn’t be dis- 
couraged. Nowadays gas rationing makes 
an editor think twice before sending a 
staff man out on a fifty or sixty-mile trip. 
If he knows he can telephone a free lance 
who can deliver good newspictures, he’ll 
grab the phone in a hurry. Another free 
lance, Herb McLaughlin of Hammond, 
Ind., knows what it is to sell not only to 
his local paper, but also to the four Chi- 
cago dailies. 

The aspiring free lance should get ac- 
quainted with the local correspondent or 
reporter. Sometimes the correspondent 
gives the cameraman a tip, sometimes it’s 
the other way. It is even possible for a 
cameraman with a nose for news to be- 
come a small-town correspondent at the 
same time. 

It’s a good idea to have a map of your 
city and county handy, Jack says. Then 
you can find your way in a hurry. And 
as the free lance gets going in his work, 
he should enlarge his acquaintance with 
policemen and firemen. They can tip 
him off to pictures and they can make it 
easier for him to work. Police cards are 
seldom necessary. 

From the very first Zehrt learned what 
the deadlines of the St. Louis papers were, 
so he would know if there was any point 
to-rushing. “Usually,” Jack’s advice is, 
“develop and print your pictures fast. 
Glossy 8x10’s, with plenty of brilliance, 
are best.” 

Jack uses DK60A at 68 degrees, which 
means five minutes to develop, a quick 
rinse, and a few minutes in strong hypo. 
He learned that a wet negative prints best 
straight from the hypo; if it’s rinsed in 
water there’s a tendency to streak. “Wash 
the negatives later, when you're not rush- 
ing to make a deadline,” he says. 

Among the subjects covered by Zehrt 
in his 18 months of free lancing were civic 
demonstrations, Civilian Defense, U.S.O. 
and Red Cross activities, religious and 
patriotic celebrations, graduations, sports 
events, floods, a runaway horse, a lost 
child, and all the accidents ‘and fires he 
could reach. 

“Make sure you get the names. 
them out, left to right. 

“A press photographer, even a free 
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lance, has to keep cool. Remember the 
Hindenburg explosion. When everyone 
else was in a panic, the news cameramen 
just kept shooting. 

“Don’t try to fool an editor, and always 
do what you promise you'll do. An un- 
dependable photographer doesn’t get as- 
signments more than once. 

“Keep trying, one picture at a time. 
It’s slow, hard work, but newspapers do 
buy pictures!” 

Those are some of the things Jack Zehrt 
has to say about free lancing. The fact 
that they worked for him is the best 
proof of their workability. 

Workability? The first week Zehrt was 
on the Globe-Democrat staff, he really 
had to work. The Mississippi went on 
another rampage and Jack and a re- 
porter were assigned to cover southern 
Illinois. One of his pictures made the 
front page, six others landed on the pic- 
ture page—a spread many a veteran 
would be proud of. 

To paraphrase a Chinese adage, “One 
picture sold to a newspaper is worth a 
thousand words of wishful thinking.”— 
Rus Arnold.—m 


Making a Basement Lightproof 


OST basements are not equipped 
so that they may be made light- 
proof in the daytime. They may be made 
so, however, with very little cost, effort, 
and time. In fact, the entire cost of 
making my three basement windows, 

















Wooden screen, left, covers window, right. 


measuring 24” x 36”, lightproof was less 
than $2 and the job took only a few min- 
utes. 

I bought some sections of plywood and 
cut them to make a close fit for the three 
windows. On two opposite edges, I nailed 
pieces of plywood measuring 34” x2”. To 
obtain a complete light-tight job, I tacked 
felt, which can be purchased at any va- 
riety, hardware, or house furnishings 
store, around the inside edge of the ply- 
wood screen. With screens like these, 
you can get a perfect “blackout” even 
during daytime.—F. M. Stearns, Philadel- 
phia, Pa. 


Apologies to Mr. Coplan 


S WE GO TO PRESS, Free Lance 

Photographers Guild writes, special 
delivery, about a mixup on the credit line 
for our July cover illustration—the one 
with the flag. Maxwell Coplan made it. 
not Ted Koepper. Mr. Coplan, who is 
one of America’s best-known camera- 
men, used a 4x5 Graflex and daylight 
Kodachrome. It was a straight shot, 
without flash or reflectors, made at’3 
p. m. one afternoon at an East Coast 
anti-aircraft station. The exposure was 
1/25 second at f 11. Our red-faced apolo- 
gies to Mr. Coplan for this error.—f 
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r the (Continued from page 60) e . 
yone he knew his film was in danger, he be- in 1 WwW v7 
amen gan transferring the precious reels to a 
destroyer lying alongside, and when all WE 
ways was safely aboard, returned for his cam- 
un- era. Safety? Well, for a few minutes, 
t as- but no longer, for an enemy submarine, YEL LOW STONE 
slinking beneath the surface, fired sev- 
time. eral torpedoes which scored hits on the 
's do destroyer. Blasted wide open at the . 
waterline, this vessel began to sink with- You Will Want for Your 
fehrt out a second’s warning. The photog- 
fact rapher thought fast—not about how best 
best to save himself, but as to which of his 
films were most worth saving. Selecting 
was two which showed the beginning of the 
eally attack, he popped them into the water- C 0 [ L E CT | 0 N 
t on proof bag, tucked it under one arm, leapt 
re- overboard, and clung to drifting wreck- 
hern age until he—and the films for which he Ai 664—Firehole River with flow 
_ the had thrice risked his life—were saved from Grand Prismatic 
pic- by another destroyer. Pool 
atom While these men, whose exploits are Al 656—Lower Falls from Lookout 
recounted here, happened to be on car- eal phn pp mage — , 
‘One riers that were attacked, other photog- hundreds on other na- Ai 19—Old Faithful 
th a raphers on other ships may go for months oan. ioe ode Ai 506—Punch Bowl 
ies without the opportunity to make a bat- fete in the SVE. Ai 659—Wooded Yellowstone 
tle picture, though kept busy with other Library. Canyon between Upper 
important photographic work. This does and Lower Falls 
of not happen under the new system; the From scores of 2" x 2” slides on Yellowstone National Park in the S.V.E. Library, the five most 
Combat Photographic Units are sent popular views have been assembled in a convenient carton, which also contains (without extra cost) 
pped wherever the action fe hottest; they are | Sc SEE. Site Minton, At, vous Sent: shone 8 eat otter Stee De ee 
ght- on all types of craft which expect imme- 100 E. Ohio Street. Chicago. II 
nade diate engagement with the enemy. If 
fort, you are looking for a quiet berth, don’t 
t of try to join a CPU; it’s a guarantee of ac- 
OWS, tion. If you are a publicity seeker, you THE LIBRARY OF KODACHROMES 
— would not be happy in a CPU, either; : 
L= its members work anonymously. 
Lieutenant Carleton Mitchell, Jr., 
U.S.N.R., has been designated Officer in 
Charge of the new Combat Photography o 99 
Section. Explaining the functioning of | h HEART f 
‘ the Units, Lieutenant Mitchell says, “Re- n t e 0 summer eee 
connaissance photography—pictures of ‘ 
enemy ssatibitinn or sctivity i an ac- These two aids will greatly enhance the 
ht. tual attack takes place—is of greatest appearance of your prints and negatives! 
importance, for it enables our strategists 
less to plan intelligently both offensive and 
onal defensive action. But such pictures are 
not the work of Combat Photographic 
and Units; primarily, they are a task for the R ETO B cH = ALL KIT 
hree Naval Air Photographic Squadro.s. Thecometete dro-seopuching kit for ey negatives 
: ---Beneral or loc eaching...Masking tor vignetting 
iiled “Second only to the reconnaissance or complete or partial background removal. Eliminates 
, £0 soot og . : the old-fashioned methods of pencil retouching...gives 
eae work in importance are pictures which you cleaner, smoother, more beautiful and amas joe. 
present combat intelligence, and these No experience necessary to work with RETOUCH-ALL ... 
enll are the work of the new units. Some of jane wen ous Saeneaen Sanene 
Se ee tee oe Sree Beit eet Bu soe 
ply- ane oon a ~— ~ poten wes che 102. Concentrated ‘Sepia Retouchin oo 
1ese lease to give the public explicit informa- 1-0z. Wondrop Concentrated Wetting Agent § 
a tion as to Naval action.” 1-0z. Correctol, 1-O0z. Masking Fluid r] 
ao After the men who are to lead the Com- 12 Lintless Blotters, Brush, Cotton Sticks, Dropper " 
bat Photographic Units have been to an Plus . ee cc 8 emt ot Se trend cae bectiet, “tenes 
Officer’s Indoctrination School and com- information about the cemarkable ow method o “‘ne- 
pleted the special photographic course at IZ touching with dye” in all its phases. The materia con- 
the Navy School at Pensacola, Florida, a Tan waar iscene a RETOUCHALL RIT. 
they are given special practical instruc- 
— tion with the newsreel companies and the WONDROP ...an aid to summer photography 
cial producers of documentary films. When summer humidity is high, the film dries more slowly than usual, 
pone The field may be anywhere there is many cmes causing suing, wate, spore, exceative grain, WONDEOF 
+. water to float a ship. The units are as- tives, WONDROP is the concentrated westing agent for all photo- 
: ‘. ag generally to the Commander in ialiten, cledion, cveanian, spotting and retouching. Use — 
ief of one of the fleets, or to a task one drop for each 8 ounces of solution. 60¢ for 2 fluid ounces, or 1000 
ra- force. For example, a unit assigned to drops. $1.00 for 4-oz. bortle. 
ight Cinepac (Commander in Chief, Pacific At your dealer's, or order direct! 
vee Fleet) may be assigned by him to ac- Wore than ever, buy War Sounds and Stampe 
‘ company a task force in the waters off 
ri the Solomon Islands, the Aleutians, or 
ei wherever a United States attack or an AMERICAN BOLEX COMPANY, INC. 
enemy assault may be expected.— 
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It tells you how to 


BEAT THE HEAT! 


Find out about: 


EDWAL THERMO-SALT 
Added to fine-grain developers, it permits 
processing at temperatures up to 90° F. 
in other developers, to 85°. 
1 Ib. Can, treats 18 pints 


EDWAL THERMO-FINE 


The tailor-made summer developer. Con- 
tains Thermo-Salt. Non-toxic, non- <s =, 
staining, FINE GRAIN. 


Qt. Tube, with instructions 35‘ 
THE EDWAL LABORATORIES, INC. 
Dept. 8PP, 732 Federal St., Chicago 
in Canada: W. E. Booth Co., Ltd. 
Torento and Montreal 








THE FINEST TRIPOD EVER MADE 


THE “President” 


Rigid 

Light 
Versatile 
Durable 
Beautiful 
Convenient 
Practical 





it you've ever wanted a reaily tine 
tripod, now’s your chance. The Albert 
“PRESIDENT” is a light weight, rigid 
tripod. Meets the most critical demands 
of the discriminating photographer. 
Features built-in swinging camera plat- 
form for vertical, horizontal or angle 
shots by the mere turn of a knob. 
Sturdy . portable compact. 
Unique leg lock permits working at 
any height. Reversible rubber-steel 
tips. A real value at $25. 


CENTRAL. === co. co 
230 S. Wabash Ave., Chicago 
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And Now—the YOUNG Masters 


(Continued from page 24) 








pattern-making, foundry and shop, to 
use of the completed products. The other 
half is devoted to extra-curricular activi- 
ties. 

There’s but one honor higher than rank 
on the Documentary Squad. That’s a 
position on the Salon Committee, height 
of attainment in Stuyvesant High School 
Camera Club. We'll soon discuss the 
operations of this select Committee. 

The faults of these boy photographers 
seem to fall into a fairly general pattern. 
Commonest beginning fault is over- or 
underexposure. 

Carelessness in mixing chemicals is the 
second commonest fault. Used developer 
is saved too long. A little hypo is carried 
over into the developer by a hand too 
lazy to use tongs. Not many wasted 
sheets of 11 x 14 paper are required to 
convince the student that clean darkroom 
habits are something far from school- 
marm theory. 

Unbalanced composition and a tend- 
ency to try to include too much in a 
print is the next most general flaw in the 
proficiency of these photographers. 

Their pet subjects are, in approximate 
order, landscapes, portraits, pets, still 
lifes, tabletops, war pictures, night shots. 

Of course the teacher gets his compen- 
sations for helping nudge students along 
the road to better photography. There's 
the satisfaction of watching an ordinary 
snapshooter, who takes pictures of self- 
conscious members of the family staring 
sheepishly into the camera lens, develop 
into a seasoned, expert photographer, 
sure of his handling of subject matter and 
print finishing. And there’s the thrill of 
hearing about some kid whom you knew 
when his voice was changing now operat- 
ing a camera for the Signal Corps, or a 
professional with a leading studio, or up 
in the higher brackets of news photog- 


raphers. 
I'll never forget one boy. A misfit in 
the school, wild, tousled, tempestuous, 


spirited. He was one of the most “diffi- 
cult” students the teachers had. Com- 
plaints rained in on him from every- 
where. But he did seem intensely inter- 
ested in one thing: photography. 

Back then the photographic instructors 
were primarily teachers who weren’t 
really camera fans at heart. They were 
content with 4 x 5 prints rather than en- 
couraging students to enlarge their pic- 
tures to reveal the full, rich beauty of 
their best work. A call came through for 
a difficult series of pictures and, since I 
was in charge of visual aid, it arrived at 
my desk. I sent for the misfit. 

“Understand you’re pretty much inter- 
ested in photography,” I led. 

He was truculent, suspicious. 
he admitted, “I am.” 

“Would you mind lending me a hand 
here? There’s a lot of work to be done 
around the school in that line.” 

His face lit up, but it-still held the 
caution that comes from years of being 
on the defensive. He made a few weak 
protests about equipment he needed. 


“Yeah,” 


“All I want is your cooperation,” I 
said. “I'll see that you get the equip- 
ment you need.” 

That did it. The student had found his 
niche. He turned in beautiful work that 
few professionals could match. Hour after 
hour was often devoted to but a single 
print. He got the prestige and standing 
in the school for which he had so long 
hungered. His grades rose. 

Not long ago I had a visitor. A mar- 
ried man, a father, clean, powerfully 
built, handsome, a success in his chosen 
field: photography. 

It was hard to recognize the kid who’d 
once been a misfit. 

I guess I knew then how Mr. Chips felt. 
It’s things like that which give a teacher 
satisfaction in his work and make pho- 
tography something more than a way to 
occupy spare time at school. 

Just as there was a thrill in watching 
that individual grasp photography and 
find in it exactly the outlet for his crea- 
tive capacity that he had so long needed, 
so did the National High School Salon of 
Photography sweep over the entire Stuy- 
vesant High School Camera Club with a 
binding, organizing effect that welded the 
entire group into a powerful cooperative 
mass. 

Someone had suggested that high school 
students could stand a better chance in 
their own league. The idea was taken up 
by everyone in the room and they asked 
me to investigate the possibilities of a 
salon entirely for high school students. 

The results of my investigation were 
pretty alarming. Expenses were consid- 
erable for such a salon and the amount 
of work would be staggering. I gave the 
report to the boys straight, emphasizing 
that it meant a lot of work, a lot of their 
play time, and some gruelling, tedious 
jobs as well as a heavy degree of respon- 
sibility that they would have to shoul- 
der. I warned them against planning on 
the salon and then leaving the work for 
others. 

They voted for it rousingly. Every one 
of those boys buckled down and carried 
his full load. Ten thousand entry blanks 
sent all over the country, schedules to be 
worked out, advertising to be sold for the 
catalog, printing to be ordered, secur- 
ing entries, answering queries, returning 
prints, lining up the judges. They were 
a bustling batch of boys, believe me! 

That was back in 1939. Maybe it’s a 
new application of Tom Sawyer’s fence- 
whitewashing secret or maybe it’s the 
very real satisfaction of playing a major 
role in something big and awfully im- 
portant to photography, but today mem- 
bership on the Salon Committee with ac- 
companying listings in the yearbook and 
the Salon catalog is as precious to Stuy- 
vesant students as any social or class 
position in the school. The Committee 
is selected from members of the Docu- 
mentary Squad who have demonstrated 
their photographic and leadership abil- 
ity, students with no complaints against 
them from teachers, with their studies 
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kept up and with a record for dependabil- 
ity in coming to school regularly and on 
time. 

Also by now the handling of the Salon 
has become sufficiently systematized for 
smoothness of operation to be quite cer- 
tain. Inducements offered entrants are 
prizes and inclusion in traveling exhibits 
for participation in a salon that requires 
no entry fee! 

Letters are sent to various Departments 
of Education requesting lists of schools to 
be informed of the competition. Based 
on these lists, letters and batches of en- 
try blanks proclaim the nature of the 
National High School Salon of Photog- 
raphy. 

One committee keeps up a barrage of 
publicity directed at 350 major news- 
papers and magazines. Another solicits 
ads and contracts, prepares rate cards, 
and handles the general business ar- 
rangements. Handling entry forms and 
entries is the work of a third group, stud- 
ying mailing techniques and postal reg- 
ulations and handling all mailings is that 
of a fourth. 

The advertising in the catalogs, mod- 
erate though the rate may be, is suffi- 
cient to defray all expenses. 





The judging system here is as impar- | 


tial as any we could evolve. Judges are 
invariably a blue-ribbon panel. This 
year they were Joseph Costa of the N. Y. 
Daily News, president of the Press Pho- 
tographers Club; Halleck Finley, prom- 
inent commercial photographer; J. Ghis- 
lain Lootens, F.R.P.S., writer and pic- 
torialist; Lt. Com. Edward Steichen of 


the U. S. Naval Reserve, and Kenneth | 


Williams, A.R.P.S. Those in previous 
competitions have been Victor Keppler, 
Gustav Anderson, Morris Germain, 
Thomas O. Scheckell, Adolph Fassbender, 
Edward Alenius, Dr. Maximilian Toch 
and H. J. Phillips. 

For the judging, the five judges are 
seated in the front row of a large room. 
Before them is a well-illuminated easel. 
The press and invited guests sit behind 


the judges. Committee members, wearing 


white gloves so as not to soil the prints, 
display a cross-section of the work to 
give the judges some indication of the 
standards of the competition. Then each 
judge is given 10 cards numbered from 
one to 10. As each print is put on the 
easel, the judges hold up the card show- 
ing the number of points they feel it de- 
serves. Points are totaled and the prints 
put in the proper stack for their point- 
totals. 

From the stack or stacks with the high- 
est number of totals the winners are 
chosen and the leading prints—up to 350 
in number—are selected for hanging. 
These are hung first in the American 
Museum of Natural History, New York 
City, then are divided into units of 50 
and sent on tour. 

When the citizens of America look at 
these hundreds of photographs, taken by 
youngsters who not very long ago were 
playing with blocks and marbles, they 
can well say to themselves: “Education is 
certainly getting results with the younger 
generation ... and the younger genera- 
tion is certainly learning how to record 
American life in pictures.”—f 
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FLASH SYNCHRONIZERS 
and ACCESSORIES 


“King-SOL” EXTENSION. 
Triple Outlet with SPRING 
CLAMP and 20 FT. CORD. 












$ 15 rims 15% reds oo NEW $m75 
Excise Tax ‘ ” 
“King-SOL 

mpact extension socket pl us 15% Fed. 
eons flash and side lighting. ” 
Features ‘‘King-SOL” bulb 1 Diameter Excise Tax 
socket on top and 3 side out- 
lets By plugging cor d into The needs of the U.S. Army Signal 
syne hronizer, up to 3 *King- Corps helped a to  lesign t this new 
SOL”’ reflectors can be used on *‘King-SOL’ ect h this 
this unit at the same time. For { improved reflector, e., — now be » down 
use either wit ‘King-SOL’ } # another stop and get better depth of focus. 
flat ty reflectors or focusing i j q Recommended for color. ow being used by 
type. Has standard plug. ke Time and Life magazines, the R.A.F. and 

§ others. 


AUTOMATIC DIAPHRAGM 
CONTROL 


for Grafiex cameras. $ 00 
Enables you to focus 
single lens refiex 


METAL LENS BOARD 


Step design. Made 
of lightweight hard 
duraluminum which 





protects it against all 


camera with lens weather risks. 

wide open and to plus 15% 2 ; plus 15% 
take photo at a pre- Fed. Ex- Available in Fed aa. 
determined aperture. Cise Tar 24%4x 2% 3% x 3% a cing T 
Installed on Grafiex, Primarfiex 4 x5 5 x7 onme _ 


and all refiex-type cameras. 


. (Send your lens to us for mouniing. 
KING-SOL” FLASH SYNCHRONIZE: ‘ , 
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on all cameras 





Manufacturers & Distributors 
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OFFICIAL 


Aircraft Rucoguiton 


5; | SLIDES © 


ALLIED ano AXIS PLANES 


Fighter—Bomber—Transport 
Cargo—Observation, etc. 






Heretofore made _ exclu- 
sively for official use with 
| all materials furnished 
through official sources. 
Now — the exact aircraft 
identification set prepared 
by Fotoshop for aircraft 
spotting groups and other 
civilian defense groups 
throughout the country is 
made available to all. 


You Get 56 CURRENT 








This exclusive set consists of 112 black & white 
slides, standard 2 in. x 2 in., and made to fit all 
standard projectors. They are mounted on the best- 
type fibre mount, labeled and identified. 
You get—56 slides on which are pictured actual, 
detailed views of planes in flight as seen from the 
ground; 56 slides displaying head on, side view and 
plan view silhouettes. . ; 
The complete set of 112 is also available in 
a Strip Film for those with strip film pro- 
jectors. 
Complete Set, 112 Slides 
56 ens 56 Sithovettes. « ccccccccccccees $9.52 


Sat ot SS Wibhc docccveccvedécvvcevecées 5.60 
Set of 56 Sithovettes...ccccccccccccccoce 5.60 
Complete Set in Strip Film... .....e+e+ee- 3.25 


(112 Views & Silhouettes) 
SR IIR is oc as ays sntewneess 12c¢ each 
(Minimum order. 10 slides) 
Order these authentic, educational aircraft identification 
slides today. Schools, Plane Spotting Centers, Air Warden 
units, etc., will find them interesting and helpful 
Send for list of currently available slides 


FOTOSHOP, INC. 


18 East 42nd Street, N. Y. C. (Dept. 436) 
Branch: 130 W. 32nd St. 


PRECSIOM™ 


Meyer C naflimanthin ! 


Advanced developments by 
Meyer for critical WAR EQUIP- 
MENT today means better Optical 
and Scientific as well as Photographic 
equipment 
tomorrow. 
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for your peacetime needs 


Some Rangefinders still available. 


your Dealer—write 


See 
for Circular P-8. 


Cheyer Lenses used the World over 
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39 West 60 Street, New York, N. Y. 
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We Won't Do *4 Developing) 


Fine developing and printing can't be done at Bargain prices, 
Perhaps your best negative is on your present roll... but unless | 
¢ ie expertly doveloped and printed you'll never know. Edwards | 
udividually develops, hardens and vaporates every film. Each 


| Print is separately made by hand with full consideration of 
negative characteristics. Edwards’ service ig ‘“nequaled aaj 
@asonably priced. Write today for FREE price list. 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams St.. Dept.P., Chicago, tll. 4 
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Clyde Brown—Sunday Cameraman 
(Continued from page 22) 





is more complete without the too-obvious 
human elements: storm, open _ spaces, 
lonely vistas. He knows all the rules of 
composition. But when his finger is on 
the shutter release his first concern is 
the arrangement of subject matter to tell 
the story. For his pictures have had to 
tell stories from his very earliest days— 
away back in the Spanish-American war 
days when he started working for the 
Chicago Daily News as a 15-year-old art- 
department office boy. 

Newspapers were illustrated by draw- 
ings in those days. Young Brown tried 
his hand at it, but already newspapers 
were looking at cameras with great ex- 
pectations. He got hold of a 4x5 Blair 
box camera with a lens that was virtually 
fixed focus. He became the first to make 
photographs for zinc etchings for a news- 
paper. Since the engraving was a hand- 
made copy of the photo, the process was 
laborious and clumsy, and the results 
were far from gratifying. But he liked 
it, and worked hard at it. 

His first camera used Stanley plates, 
but soon afterward “high-speed” Lumiere 
plates were imported and he was able 
to get good negatives (on bright days) 
at such phenomenally short exposures as 
1/50 second at f 5.6. Prints were all 
made by contact, but it wasn’t long before 
the up-and-coming young news photog- 
rapher had installed an enlarger using a 
carbon are and an old camera box. It 
was a lot of fuss and bother, but it 
worked. Soon progress began to tumble 
over itself. New cameras came along, 
new materials, new worlds to conquer. 
Brown got himself a 5x7 stand camera 
for interior shots and a shiny new 5x7 
reflex for “candid” shots outdoors. 

A lot of developer has flowed down the 
drain since then, and Clyde Brown has 
covered a lot of big news stories and 
done a heap of traveling. As press pho- 
tography advanced, he advanced with it. 
Another photographer joined the paper, 
and another. Today he is still on the 
same newspaper, with a veteran staff of 
experts under him, men who have grown 
up with him and his department. One 
man, Andy Miller, has been there 30 
years, and like the Chief himself is still 
the equal of any newcomer in eagerness 
and ability. 

Clyde Brown’s first nationwide scoop 
was the Jamaica earthquake in 1907. 
Even in those days, when it sometimes 


, took weeks to get a picture into the 


paper, a scoop took split-second timing. 
To get to Kingston, Jamaica, he sailed 
from New York with photographers from 
the New York Herald and Leslie’s Week- 
ly. Arriving at Kingston, the other men 
went ahead to the next town. Brown 
stayed behind, made as many exposures 
as he could, and got them onto a boat 
sailing one hour after he had arrived. 
Then he rejoined his fellow photog- 
raphers. They didn’t know until they re- 
turned home that he had scooped them 
by a full week. 

This scoop got the young newsman 





chased and stoned by no less a dignitary 
than Governor Alexander Swettingham 
of the British colony. But beside the 
thrill of being perhaps the first press 
photographer to be threatened with vio- 
lence for pursuing his calling, Brown 
also had the satisfaction of seeing the 
King remove the Governor for his inter- 
ference with the American press. Besides 
the Jamaica earthquake he’s covered 
many other disasters: the San Francisco 
earthquake and fire in 1906, the Iroquois 
Theater fire in Chicago, and more Missis- 
sippi River floods than you could shake 
a levee at. 

One of his earliest assignments was the 
convention at which William Jennings 
Bryan made his famous “Cross of Gold” 
speech. With Richard Harding Davis and 
Jack London he covered the Mexican 
war. He tried to teach Jack London 
how to take pictures, but admits his pupil 
never did as well with the camera as he 
did with the pen. He covered the Border 
disputes with Floyd Gibbons, and later 
covered World War I. 

Before the picture syndicates came 

along to handle stories with nationwide 
interest, Brown made many long trips to 
cover single events, such as the suffrage 
demonstration in Washington in 1913. He 
traveled with the ball clubs, often going 
to New York for just one game involving 
a Chicago team. In the Fall he went to 
the big colleges for football pictures. He 
covered the first baseball World Series, 
and several since then. His longest trip 
for an athletic event was in 1936, when 
he went to Berlin for the Olympics. 
* Between news assignments Brown was 
shooting pictorial photos — landscapes, 
scenics, character studies. With the in- 
troduction of rotogravure and its beauti- 
ful reproduction, the Chicago Daily News 
began to feature these extra-curricular 
pictures. Soon they were running full 
pages and double-page spreads. While 
Clyde Brown, the news photographer, 
was a busy but little-known man, Clyde 
Brown, the pictorialist, began to acquire 
a following, as proven by circulation de- 
partment statistics. He had turned his 
profession into a hobby and his hobby 
into an art. Today he holds the record 
of having filled more rotogravure space 
than any other photographer. Long be- 
fore Esquire introduced the Petty pin-up 
girl, people all over the country were 
cutting out Clyde Brown’s roto pictures 
and pinning them up. 

An idea grew in his mind. He wanted 
to go to Europe. Not because he had run 
out of material—he still gets beautiful 
new pictures in some of the Chicago city 
parks that he has been photographing for 
more than a quarter of a century. No, 
his was a more practical idea...a 
newspaperman’s idea. Chicago had the 
largest Czech population of any locality 
outside Czecho-Slovakia itself. Surely 
Chicago’s Czechs would like to see pic- 
tures of the “old country.” And what 


about Chicago’s Poles, and Slavs, and all 
the rest of the Windy City’s large cosmo- 
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politan population? They were readers. 

Brown discussed the idea with Col. 
Knox, his publisher. Soon he was on 
his way to Europe with a 4x5 camera and 
plenty of film. He came back with pic- 
tures! The roto was a sell-out week 
after week. He went back to Europe, 
again and again. As the war clouds 
started to form, travel began to be diffi- 
cult, especially for a photographer. He 
was detained, arrested, but he kept at it 
as long as he could, photographing Hol- 
land, Hungary, Ireland, Germany, Italy, 
England, Poland, Yugoslavia, Croatia, and 





all the other places that today are a | 


shambles. For years the News and other 
papers in its syndicate have been run- 
ning full-page roto spreads of Clyde 
Brown’s European pictures, today a heart- 
gripping memorial of a Europe that is no 
more, of a people subjugated and en- 
slaved. 

In Yugoslavia an old woman leans out 
of her window, a scarf around her head, 
and watches the activity in the road. Two 
peasant girls come into a barnyard near 
Warsaw to feed the chickens, while 
pigeons perch on the thatched roof. In 
the Bay of Naples two fishermen row out 
to their fishing boat, which rides at an- 
chor with sails furled. Universal themes, 
themes close to man’s memory. That is 
what Clyde Brown photographs. The 
things that are the same the world over, 
and yet a little different in each place. 
And his pictures are like everybody’s 
pictures, but a little different. There is 
freedom from technical restraint, and yet 


there is technical perfection. There is a | 


keenness in the approach, for these are 
people, and Clyle Brown wants to know 
about people. 

Technical perfection? He can develop 
a negative as well as anybody else, and 
make as good a print. He can make a 
16x20 glossy from a 244” square negative 
if the picture calls for it. He uses glossy 
paper or rough paper as desired. But 
when he is shooting, these things are not 
in his mind. He works as a press photog- 
rapher does; his entire concern is to get 
it in the negative. After he has made the 
exposure, any good darkroom man can 
make the print. Not that Clyde Brown 
often lets anybody else do his darkroom 
work. He gets as much kick out of 
printing as any novice. It’s just an in- 
dication of his approach to technique that 
concentrates on the story and takes tech- 
nical perfection in its stride. 

As to his approach to art, Brown is no 
faddist. He hasn’t gone in for the “mod- 
erne” stuff, like photographing the heads 
of matches or reflections in automobile 
hubcaps. He goes back to nature for his 
inspiration and his sybject matter. That 
led C. J. Bulliet, the eminent art critic 
of the Chicago News, to say that Brown's 
work is in the tradition of the Dutch 
painters, who revelled in the beauty of 
their immediate surroundings. 

That may be so. But it might be more 
correct, and certainly more to the point, 
to say that Clyde Brown’s work is in the 
best tradition of American photography, 
not as it is practiced by any cloistered 
handful of exhibitionists, but as it would 
be practiced by 99 out of every 100 cam- 
era owners, if they knew how.— 
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®e CAMERAS @ 


Projectors, Lenses, Photographic Equipment 


CASH WAITING 
PRICES ARE AT THEIR PEAK—SELL NOW! 


You may ship your camera via Railway Express Collect for free estimate 
or C.0.D. with privilege of inspection. If we do not purchase your 
camera same will be returned to you prepaid and insured. 


Write, cali or telephone 


AREMAC CAMERA CO. 
1 East 43 St., New York, 17, N. Y. 
MUrray Hill 2-8684 























Who Said Big Botties 
Are Hard to Get 


@ 24” Voigtlander Heliar 
F:4 in barrel with Iris 
S eer eUe sear ee $325 


@ 1442” Verite F:4 in Studio 
$ 


diaphragm 


shutter 





@ 16%"Goerz Berlin peopel 


Sell That Second F:5.5 in Iris barrel.... $165 


CA he E RA @ 13” Cooke Anastigmat Se- 
ries U1 F:4.5 with diffu 

pe to sion mount in barrel..... $150 
> ass . a Gundlach Anastigmat 
*:6.3, Series IV, in Iris 

Two cameras ain't too darn much fun... there's barrel... +seceeeeseeeeeess $138 
hardly time enough for one . . . so why not send me = oe. Eee* s  Gnetyent 

one or both... I'll pay you well (‘tis said on oath). BE sseesrveresvors eeteee ees $150 

If you will mail the stuff to me ... oh! what a oa oe, 90 

n ris yarrel... ° 
h ; on . ) ee . 
appy man I'll be . and you will get a wad of © GY” Beles Glo-Forvar 28 
dough . . . so come on pal . . . my fraaand, let's go. mm Compound shutter with 
p y ' g 


detachable focusing mount. .$235 


@ 104 cm. Cooke Series 11 
F:4.5 in Compound §shut- 
RE Ss yo gp CER he $135 


CAMERA President @ 24” Goerz Series 1V (Da- 
gor) process lens F:10 with 
ca watershop stops ........... $150 
; e 14” 





Write |. Goerz Process Lens 
179 W. MADISON STREET Dept. pp F:10 in Safety shutter..... $150 
CHICAGO, ILL. © 12" Goorz Series’ 111 Dope 











EVERYBODY NEEDS Roza, “EL-EL, 


_Engel Aurt Corners Kea 
ENLARGING 








For mounting photos, cards, clip- 











pings, stamps, ete., in albums, A sturdy, all-metal easel — taster 
where they can_be enjoyed for HAS 
years to come. Variety of styles pacthees ana it ht wei = permit 
and colors give bright and artis- eS tree, ‘caineual Gaieeaes tell cna 
. get man nusual effects and com 
tic effects. Ask your dealer for positions from the same negative. PRICED RIGHT 
genuine Engel Art Corners— ae tentin Sa ee, § 5.20 8x10 $1.75 
4 or send 30c for 3 packages and . sim Siaxs 1.258 
lot interesting samples. The A. J. Ganz Co., Dept. PP-8, 112 N. wales pe Bh wr 
Buys Engel Art Corners Mfg. Co. OISTRIBUTORS: Arei, Eastern. Hornstein Levit. Raygram and 
400 Dept. 30-V, 4719 N. Clark St., Chicago | Wholesale Photo. 
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LET THESE 30 AUTHORITATIVE 
TEXT BOOKS GUIDE YOU TO 


No, 1—YOUR CAMERA AND No. $—TRICKS FOR CAMERA No. 17—PHOTOGRAPHIC LEN- No. 24—TABLETOP PHOTOG. 
HOW IT WORKS by W. E. Dobbs OWNERS. An outstanding col- SES AND SHUTTERS Rich. RAPHY by Jacob Deschin, A.R. 
and Charies A. Savage. Selection, lection of the latest and ard W. St. Clair, A.R.P.S. Pho- P.S. Methods and materials for 
use, focusing. composing. lenses, valuable kinks and hints on covery tocraphic optics; camera tenses, king tabletops. Perspective 
shutters, filters. proble o. phase of amateur photography. auxiliary lenses and shutters. etc. hting. subject matter, oto. 
Ne. 2—DEVELOPING, PRINT- wo. 10—A GLOSSARY FOR 
Wa AND ENLARGING by Al PHOTOGRAPHY, Complted by Ne. 18—PHOTO TRICKS AND Ne. 73 PO BATRA TURE, 
id DeVera Bernsohn. Elemea- Frank Fenner, Jr. Over 3.000 EFFECTS by Jacob Deschiny [iitructions for lighting sad posing 
tary and advanced developiag. words having photographic signifi- A.R.P.S. Montage. double o- with helpful dingrnses p Roms 
chemicals, types of printing. ele- an re deh d. They cover still posure, solarization and other odd eau — 
mentary and adwanced enlarging. and motion- ure photography in © ects obtained by photography. quipment, composition, ete 
enlarging equipment, et black-and-white and color Ne. 26— MAKING COLOR 
Ne. 19—SELLING YOUR PIC- 1 
we, PCFILTERS ANG ZMEIN we xs ourpoom ryoroa- TURES by Mur. sutra ley ama werner Stesmever fp 
Light. fim sensitivity. types of RAPHY by Samuel pape Markets, aan pe Bangg ag = ular processes; including making 
Siters. polarising screens, c lor sep A comprehensive coe ~— hy the = ae aa eas enue. of separation negatives, variations 
aration. lens shade. problems. ete. as perenne ae s in density and contrast. ete. 
jc >a DS. 

Ne. 4—COMPOSITION FOR s 20—DARKROOM Al PRE 
THE AMATEUR by Kenneth No. 12—INDOOR_ PHOTOGRA. S00K—AND TORMULARY. by ron THE wert ionce wy Kis 
TiiMprom, Joining subject and PHY by Hillary G. Bailey, F.R. Morris Germain, A.R.P.S. For: R H guipepet. Seem 
picture, tne picture as & whole, P.S. Posing, lighting, and exposure mulas for film and paper develop Sochanlanion markets equire- 
tove. lines, rhythm, ete. for portraiture. table-top. ete. ers. fixing baths, intensifiers, rs ts. valuable hiats, eta, 
0 MONE hy Herbert C. a ahs PuOTOeRA: po By — may No. 28—COLOR MOVIES FOR 

F.R.P.S. Modern movies oe Al A qynchzonigation, THE BEGINNER ee Harris B. 
and cameras. using the camera - sure, indoor and ‘outdoor work at Ne. 271—BEGINNER’S BOOK OF Tuttle, A.R.P.S., with a Fore- 
production, titling. projection. ete. Fight or in daytime. ete PHOTOGRAPHY by Wallace E. word by Dr. alter Clark, F.R. 
Ne. 6—COLOR IN PHOTOG- Dobbs. Discusses approach to liad ©.S. Equipment, exposure, control 
RAPHY by Ivan Omitri. Types No 14—P HOTOGRAPHING scapes, action shots, interior pic color, editing. titling, etc. 
of subjects, separation negatives. ACTION by Victor De Palma, tures, portrai te., explainias us» NEGAT RET 
density scales, wash-off relief priat- Selecting shutter speed for motion, and operation of camera. No. 29—NEG neve. OucH- 
img. chr »matone printing. ete. Special discussion Y action photog- aap gg Layee 

pb utdoo doors. ” 

Ne, 7—CHILD PHOTOGRAPHY rothion iacantt No. 22 MANUAL OF CORRECT Hark 


Pos mess. Ways of improving 
by Harold Lambert. Cameras and Neo. 15—MANUAL OF ENLARG- = an » fl oS. ea @& photographs after negat haves 


»ment, taking the shot. posin, ING by Stephen White, A.R P.S t seen developed; print spotting, toa 
z t ing and seeeaneing etc. - Complete guice to projection print- posure and use of exposure * mg. 9 ing. coloring. mounting, ets 
-_ oe sean OS DADE. 83. ye 23--TAKING PICTURES No. 30—-PHOTOGRAPHIC 
AND MAKE-UP by Maurice No. 16—MINIATURE| CAMERA AT NIGHT by Robert W. Brown. QUESTIONS = and ANSWERS. 
Seymour and Syd Symons. Part TECHNIQUE by Fenwick G. Taking pictures after dark by moon- An instructive course in the pria- 
I: Tools . posing, ‘back- Small. Discusses miniature cam light, making effective silhouettes, ciples of photography with over 
ground, etc I: Restylimg eras, special technique in shooting, how to record retiections of lights 400 questions accompanied by 
contour, eyes, eyebrows. lips. etc, finegrain developing printing, ete, oo water, fireworks displays. ete complete answers. 


Bulging WITH RELIABLE, DEPENDABLE PHOTOGRAPHIC INFORMATION 


They're complete! They’re brilliantly illustrated! They're easy-to-read, easy-to- 
understand . . . and as authoritative as the best photographic minds in the 
dey 20403 country can make them! They’re the books you need for the kind of pictures 
you want! Yes, with these thirty reliable, dependable gems of photographic 
information at your fingertips, you'll be able to collect on more fun, new 
1 thrills and better pictures with your camera all year ‘round. Why not get 
USTRATED ‘ acquainted with these colorfully-jacketed, pocket-size photographic text 
. ae books today, or tomorrow sure? They’re featured at all leading book, camera 

» , and department stores. . . . Only 79c per volume! 
AUTHORITATIVE ALL LEADING BOOK, CAMERA AND DEPARTMENT STORES—OR USE HANDY COUPON! 


LITTLE TECHNICAL 
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at th boo OG 

SERIES w nu bers th - cl i"Slee. at 


. _ m not complete! ve eitcled : 
i [ b owe — within nee te, yp 
L I } { $6 7 @“¥ 10 ; 
a1 1 
aiened 16 17 18 19 20 21 22 23 28 25 26 27 28 20 30 


([) Send the complete set»(80 vois.), Enclosed t 
REG. U. S. PAT. OFF () Send C.0.D, postage saded. 


Please 


(C.0.D. in U.S.A. only) 
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Be Your Own Model 


(Continued from page 32) 








use where a prop was required. Other 
items will suggest themselves as you plan 
your shots, and often you will come 
across some costume or prop that sug- 
gests a picture. 

Ordinary amateur indoor lighting 
equipment is set up just as if you were 
going to make a portrait of another per- 
son. Spotlights are most effective, but if 
you do not have any you can use floods 
in reflectors. In the group of pictures 
shown I used one and sometimes two 
spotlights with fill-in floods. If you 
haven’t had much experience in portrait 
lighting, try a few experiments with the 
assistance of a friend. Portrait lighting 
charts are very helpful, too. In the May, 
1943, issue of PoPpULAR PHOTOGRAPHY, page 
52, you will find a valuable set of these 
charts. 

Perhaps a description of how some of 
my pictures were made will provide ad- 
ditional help. The straight portrait in 
tuxedo was made with two spotlights, the 
main light being placed at a 45-degree 
angle and slightly higher than head level. 
The fill-in spot was placed on the oppo- 
site side and farther away. I used a fast 
panchromatic film for this and the other 
pictures in order to be able to stop the 
lens down to f 11 for sufficient depth of 
field. Exposures were 1/5 to 1/10 second. 

“Scotty” has received many compli- 
ments for the seemingly authentic cos- 
tume and the worn but determined ex- 
pression. A trench coat, and old work 
shirt, some emblems from a _ military 
school, and a Carnegie Tech freshman’s 
hat were used as props. Character studies 
are not at all difficult to make. Anyone 
can put on a costume and make some 
sort of a face. It provides an evening of 
fun when you're all alone and want to 
play a little “camera solitaire.” 

“Herr Skunk” is a characterization that 
resulted, I suppose, from the fact that 
most of us have wanted to display a vil- 
lainous demeanor at one time or another. 
Self-portraiture like this gives one the 
opportunity to satisfy the urge in a 
harmless manner. The uniform is one 
which I have had for several years. My 
wife and a neighbor helped to sew on the 
braiding and emblems, and an odd button 
from the sewing cabinet was decorated 
with a swastika and added to the cap for 
additional color. The medals were souve- 
nir pieces and college pins, but being 
out of focus they appear authentic. The 
monocle is an ordinary spectacle lens 
with a hole drilled in it and a string 
attached. This, however, is not an au- 
thentic German type; these people, as a 
rule, use only the glass. The string, as I 
realized later, is more truly English style. 
As for the lighting, a spotlight was placed 
on the floor directly beneath the camera 
and pointed upward into my face. An or- 
dinary 50-watt tungsten lamp in a re- 
flector was placed about a foot and a half 
to one side of my head for an additional 
highlight. 

“The Consul” was made with the same 
two lights, the spot being placed higher 


than my head, and the 50-watt lamp be- 
hind my neck. The facial scar was made 
by wrapping a piece of tissue over the 
point of a pencil and using it to wipe off 
a streak of makeup. This in turn was 
lined with a brown eyebrow pencil to 
make the scar stand out. The beard is 
not an imitation, but the result of not 
shaving for eight weeks. (I don’t know 
whether the heckling I took was worth 
it, however.) It was raised purposely for 
character shots, and after the pictures 
were taken I was glad to get rid of it. 

Many of the self-portraits I have made 
required only one negative and rarely 
more than four in order to get an impres- 
sive picture. Now a word about the 
actual taking of these pictures. The 
method is simple, as the following out- 
line will prove: 

1. Place a bench or low-back chair 
about three feet from the selected back- 
ground. 

2. Set up tripod, camera, and lighting 
equipment. 

3. Obtain a plain mirror, at least 8x10 
inches, and hang it against the tripod just 
below the camera so that you can see 
yourself in it at a sitting position. 

4. Get film and lights ready and don 
makeup and costume. 

5. To focus the camera, place on the 
bench some object that is as high as 
your head when seated. Using ground- 
glass, focus on point at which your eyes 
will be, or measure distance and set fo- 
cusing scale carefully if you have no 
groundglass and are using a portrait at- 
tachment. Practice pose first to ascertain 
height of your head and distance from 
the lens. 

6. Arrange the lights, first in a general 
way. Then take your position on the 
bench and with the aid of the mirror 
study the lighting and make whatever 
adjustments of the lights that may be 
required to produce the desired effect. 

7. Take a meter reading, holding the 
meter at arms length and using the mir- 
ror to see the meter scale. If you haven’t 
a meter, one or two trial exposures will 
be required until you find the correct ex- 
posure for a standard light setup. 

8. If you have a plate-back camera, in- 
sert a film holder or filmpack and pull 
the slide. Set the shutter, diaphragm, 
and self-timer. Take your position again 
and when ready, lean forward and re- 
lease the delayed-action timer. This will 
allow you about ten seconds to check 
your position in the mirror and create 
the desired expression. If you have a 
flash synchronizer you can use it to trip 
the shutter instead of using the delayed- 
action method of exposure. 

As for a final word, I advise that you 
put yourself thoroughly in the mood 
when you take character pictures. You 
must direct yourself with a serious view- 
point in order to get the most satisfactory 
results. If you do this, you will get good 
pictures and have a lot of fun at it—as 
well as great satisfaction from being your 
own model.—® 











CAMERAR LENS CO. 


1265 BROADWAY © NEW YCRK, 1, N.Y. 


OLDEN—Specials 


New — Anniversa latest, : x x 4Y 

Speed Graphic ey & Lb Toseer MX ~ 

lart RF—Kalart gun—DeLuxe C va “$206. 00 
SY4x4i4 


Anniversary Speed Grignas 
and fens $114. so | 


Bolex H8, Hi6 Camera, f:1.9 Lens—Sixteen 

O or Revere Proj. Case—30x40 Deluxe 
Screen—Tripod New .......cecceees 325.00 
Kodak Mode! 20. $30.50; Model 25...... 43.75 
Keystone K-8 f:3.5. $28.00; f:2.5....... 41.50 
Revere 88 [:3.5, $38.50; f:3 B & L..... 44.50 
Revere 88 ‘:1.9, $72.50; Revere 99 f:2.5 77.50 
Latest Bolex camera 8 or 16mm f:1.9 lens. 189.00 
Argus C-2 & Case, shade & 3 filters, new. $1.50 

Leica III B with brand new Sumar f:2 
SUES, GREG. GOED. cccceccccccescce 263.00 
meetes. BES Sclener 9.0... ccccccescecs 59.50 
en G2 Deets HOB. <.. <acceccesces 194.00 
MeGek Wktra £:3.5, Mow. ...cccccccvcccs 304.00 
> SN PIG. MOU. oon cc ccewctsee 373.00 

wifele. =~ outfit f:1.9, chrome, lat. 6” 

M or 5.5 lens fessar 5.5cm 

le ~~ 4 5 filters, Proxar & Distar, 

Rodvc hrome Adapt Abbey Sun, 2 cases 
Sp ROME.” “WS 49-0 bs a8 4-8 6h o.b.0-o 6 435.00 
pe. a ole ote male owe lara 62.00 


Natl. Grafiex II, Latest 
National Grafiex Telephoto Lens......... 43.00 


Grafiex 314x412 Super D, latest....... 145.00 
Now—Anniversary Latest, 31 Vax4l/q Speed 
Graphic B & L Tessar 4: 5 Kala art RF— 

lart Gun—De Luxe Case........... 206.00 
3144x414 Anniversary Speed Graphic and 

SN 6h: 00 0b60 SG bisen~ CaRb Sob osebee 114.50 
24%4x3% B & J Press £:4.5.....cceceee 79.50 
244x314 FR Reporter f:4.5........ee0. 83.50 
4m5 B & J Press Zeias f:4.5........... 93.00 
Super Ikonta A Special Tessar 3.5...... 127.00 
a eee a eee ee 108.00 
9m12 Linhof Technik: Xenar 3.5 case, ac- 

CEP ON «068.00 Se esc vecese s t668 00 80 279.00 
314x414 or 4x5 Graflex D f:4.5 110.00 
314x414 Autografiex double extension f: ‘4. 5 95.00 
4x5 De ardorff Triamapro, case multi finder, 

” Tessar 3.5 comn. Me mncdeleonn gun, 

p=. es 40% » «, As: px ete ae ea Gels 389.00 
Argus Color Slide Projector, new........ 22.74 
3%4x414 Aniv. Graphic, latest, new, Dog- 

fer 6.6 GS” Cpe, BS Geass we ccccccceccs 156.00 
SVE DK, $45.00; Mod. RK............ 31.50 
Instruction Booklet for any Camera...... 25 
aes Get “IDE... i-s:00 ci :00 0 10d 0¥e.b 162.00 
Solar Enl. Mod. 4 with 5” Lens, New.... 72.00 
Leitz Vidom Finder Chrom......... -ooe | ae 
Leitz Nooky Attachment............... 47.00 
President Tripod & Tilt Head........... 17.50 
Leitz Tolyt 200m f:4.5 and Flektoscope 

See GREO cocceccsccescseeceesebiiss 295.00 
Leitz Semainn. for f:2 lens, new....... 175.00 


All cameras will be shipped on our ten day 
trial _ basis with money back guarantee. 


HIGHEST ALLOWANCE 





TRADE-IN OR CASH 


MORE CASH 


FOR YOUR CAMERA 
plus a FREE 








WRITE OR SEND YOUR 
CAMERA TODAY— 


set MORE CASH For iT: 


1265 BROADWAY at 32nd Street 

































GOERZ 








LENSES 
“Goer American 
CRAFTSMEN 











































te win the war- 


ur production is keyed to fill the re- 

quirements of our Government. With- 

in limitations we may still be able to 
supply '"GOERZ AMERICAN" lenses of 
certain types and sizes for civilian use. 
We suggest your inquiries through your 
dealer or direct. 


oe a ee ee ee On 


Address Dept. PO-8 


C. P. GOERZ AMERICAN OPTICAL CO. 


Office and Factory 
317 East 34th Street New York 16, N. Y. 


FOI IIIA IA IIA IISA IAA AAI | 


AY en 
Market / 












MADE IN 
HANDY STRIPS 


ester 


In 1 Beautiful 


Cofors/ 













GROUP NO. 1 
Eastman 


Plus X or 


GROUP NO. 2 
E. K. Panatomic X 
Agfa Supreme 
Dup. Sup. No. 2 


RELOADED 
CARTRIDGES 
36 exp. eoch 



















fro R 
"3s te---$1.00 25 #.—$1.25 
100 #t.—$3.50 100 ft.—$4.00 


Mirnumum Order $1 
Postpeid in USA Calitormo Buyers add Sales Tox 


PACIFIC COAST FILM COMPANY 
1510 NO. SIERRA BONITA, HOLLYWOOD, CALIF 

















pictures 


Popular PHOTOGRAPHY 


August, 1943 





From Battlefront to Front Page 


(Continued from page 35) 








The distance from Gafsa, Tunisia, to Spo- 
kane, Washington, was traversed in a 
couple of hours! 

The routine Signal Corps operation is 
merely the latest development in what is 
a vast and intricate system by means of 
which photographs are flown, radioed, 
and cabled from the far-flung war thea- 
ters to New York or California from 
whence they are “piped” straight into the 
newsrooms of the nation’s great newspa- 
pers. The main radio arteries of this 
system are the circuits of the Radio Cor- 
poration of America and Press Wireless, 
Inc. Copy from these circuits feed into 
wire networks operated by Associated 
Press, Acme Newspictures, Inc., and In- 
ternational News Service, which supply 
pictorial facts to the home front. 

Rapid expansion of radiophoto facilities 
has been one beneficial result of the war. 
The low, ominous drone of Hitler’s mech- 
anized army warming up for blitzkriegs 
to come found RCA with radiophoto cir- 
cuits operating between the United States 
and London, Berlin, Tokyo, and Buenos 
Aires. RCA was in a position to transmit 
pictures of the Nazis rattling their sabres 
while screaming threats across the Eng- 
lish Channel. Then Tojo’s faceless hordes 
came out of the sky over Pearl Harbor to 
silence RCA’s operations with Tokyo and 
Berlin. 

Next America, beginning the long road 
to victory, moved into the Pacific, and 
RCA reached out to Australia with a new 
circuit to Melbourne in time to transmit 
of MacArthur’s arrival there. 
Next came a circuit from Honolulu to San 
Francisco. Then, when Rommel set: his 
sights on Alexandria, RCA spanned the 
airwaves from New York to Egypt, open- 
ing a station at Cairo, from which have 
come many of the scenes of subsequent 
desert warfare. In March of this year a 
circuit to neutral Stockholm was opened. 

Press Wireless, meanwhile, established 
service to Moscow, in co-operation with 
the Soviet government, and Berne, Swit- 
zerland, a neutral clearing house for pic- 
tures to and from the continent. And on 
December 15th, last year, this corporation, 
normally providing service exclusively for 
the press, brought this rapid wartime 
growth to something of a climax with the 
inauguration by President Roosevelt of 
the first radiophoto service between 
China and America. It was the new Press 
Wireless circuit to Chungking, which has 
since proven a link of incalculable value 
to the United Nations. Until then trans- 


| mission of the Chinese language between 


the hemispheres was not possible. Now, 
by facsimile transmission, its thousands 
of characters can be radioed between the 
two allies. 

The co-ordinated radiophoto operations 
of the Office of War Information are ex- 
amples of a great nation’s ingenuity. In 
little more than a year it has estab- 
lished, in addition to the Chungking unit, 
outpost stations in fifteen foreign loca- 
tions which constitute a remarkable net- 
work by means of which cargoes of photo- 





graphs are distributed to every continent 
on the globe. OWI engineers, needled by 
the war emergency, developed portable 
equipment that could be plugged in any- 
where in the world where a radio station 
could be found. The receiver and trans- 
mitter were compressed into small units 
totalling 114 pounds as compared to the 
heavy commercial apparatus designed for 
permanent installations. 

OWI’s pictures, photographic bombs 
literally dropping from the skies, are dis- 
tributed wherever they might be effective, 
and if established foreign newspapers 
cannot be found, OWI’s field staff, noth- 
ing daunted, prints its own on the spot. 
Engineers have devised an ingenious 
three-foot-square box, called a field proc- 
ess camera, in which is housed all the es- 
sential paraphernalia of a complete photo- 
engraving plant for making cuts from 
which photographic reproductions are 
printed. Accompanying this, all of it port- 
able, is an offset press not much bigger 
than a typewriter capable of turning out 
anything from handbills to a tabloid pic- 
ture page. Thus operated by a crew of 
three men trained at New York headquar- 
ters—a radio technician, a news photog- 
rapher, who doubles as engraver and 
printer, and a news editor—a single post 
is ready to set up shop anywhere. 

In Cairo the OWI outpost is a distribut- 
ing point for much of Africa and the Near 
East. Light plastic “mats” are sent by 
plane from this city on the Nile to news- 
papers in Turkey, Iraq, the Sudan, Addis 
Ababa, and other sensitive zones where 
Axis propaganda needs the offset of visual 
and evidential truth. 

This far-flung overseas radiophoto op- 
eration is directed from a building in 
West 57th Street in New York City, which 
might be called America’s photographic 
arsenal. Here ammunition is gathered 
and the strategy of its use planned and 
executed. From this arsenal bullets of 
pictorial truth stream out to the far cor- 
ners of the earth. 

OWI draws its supply of news pictures 
from the Army, Navy, and Marine Corps 
photographers, and from the American 
press associations. The day of picture 
“scoops” is over. Today, at the sugges- 
tion of the Army and Navy, the great 
news services have combined their pho- 
tographers and facilities in the wartime 
still photographic pool. Associated Press, 
Acme Newspictures, International News 
Service, and Life magazine have jointly 
pooled a staff of 28 crack photographers, 
each contributing seven men to cover the 
war theaters. 

The pool has been a complete success. 
All combat pictures are cleared officially 
through Washington before being released 
to the press, whether they were taken by 
pool photographers or by cameramen in 
the armed services. Most pictures from 
the war theaters are radioed or the films, 
developed or undeveloped, flown direct 
to Washington, where they are carefully 
inspected by officials of the Army, Navy, 
and OWI before being released. The three 
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wire distributing agencies—AP Wirepho- 
tos, Acme Telephotos and INS Sound- 
photos—then transmit them on their wire 
networks on a simultaneous release basis. 

Associated Press Wirephotos, for ex- 
ample, are serviced directly to some 130 
newspapers by means of a coast-to-coast 
leased wire network. Pictures can be 
transmitted from any city on the network 
to any other or all, as well as from 
numerous portable transmitters in cities 
not on the network. And the whole sys- 
tem is operated from a control desk at 
AP headquarters in Rockefeller Center, 
New York. Here all decisions as to the 
disposition of a picture or group of pic- 
tures are made with split-second dis- 
patch. A simple switch on a control panel 
starts a battle picture on its way to mil- 
lions of readers. 

Let up suppose that Washington re- 
leases a picture of American tank action 
in Tunisia. The AP bureau in Washing- 
ton talks directly on the network to head- 
quarters in New York and describes the 
picture to the control desk on a loud 
speaker. All details are given including 
the picture’s technical quality from a 
transmission point of view. The monitor 
at the control desk, with this information, 
makes his decision to transmit the picture 
to the entire network, and Washington 
stands by while he speaks into a micro- 
phone which carries his voice to all the 
network stations. He announces the com- 
ing picture, describes it and then signals 
Washington to go ahead. Eight minutes 
later the films are removed from receivers 
all over the country and developed to 
produce negatives from which prints are 
made immediately for the photoengrav- 
ers, who proceed to make cuts for the 
following editions. 

Under ideal conditions, assuming im- 
mediate release by the War Department 
in Washington, it would be possible for 
newspapers containing pictures of a North 
African battle to roll from the presses 
two or three hours after transmission be- 
gan at General Eisenhower’s headquarters 
in Algiers. In this ideal instance the pic- 
ture would be radioed from Algiers over 
the new Signal Corps circuit to Wash- 
ington in 7 minutes. Allowing a liberal 
half hour for developing the film, making 
the print, and delivering it to AP’s wire 
room it would then be transmitted to the 
newspapers in another 8 minutes making 
a total, so far, of 45 minutes. With the 
front page forms ready, developing of the 
negative, making the print and half-tone 
cut, and locking the plate to the press 
theoretically could be done in another 
hour, making a total time lapse between 
Algiers and any big-city newspaper in 
the United States of 104 minutes! 

The instrument that makes all this pos- 
sible is a natural and rather simple ex- 
tension of the camera. The science of 
electronics steps in to extend the camera’s 
focal range. The wire or airwaves liter- 
ally extend the bellows of what amounts 
to a long-distance copying camera oper- 
ated on a slow-motion television prin- 
ciple. 

The transmitter at one end of the cir- 
cuit, whether it be wire or radio, acts as 
the lens of the copying camera. The pho- 
tographic print to be copied is wrapped 
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around a cylinder, or drum, face out. In- 
stead of an instantaneous exposure, the 
cylinder is rotated and the picture 
scanned by a photoelectric cell which 
moves slowly along the rotating cylinder 
much like the diamond along an old Edi- 
son phonograph record. A small beam of 
light is projected onto the print as it re- 
volves and the light reflected back from 
the photograph is converted into electrical 
impulses by the photo-cell. The various 
tones from white to black are thus picked 
up as the photo-cell scans the print. 
These tones are converted from light 
values to electrical impulses which are 





transmitted either by wire or radio, as | 


the case may be, to the receiving appara- 
tus, which is, in effect, the film holder of 
the copying camera. 

The receiver is identical to the trans- 
mitter, its cylinder revolving in synchro- 
nization with that of the transmitter, but 
instead of a scanner there is a photo- 
graphic recorder, and instead of a print 


there is a sensitized film wrapped ’round | 


the cylinder. The impulses received are 
amplified and caused to actuate a small 
galvanometer which controls another fine 
beam of light, which exposes the film in 
proportion to the fluctuating intensity of 
the reflected light received by the photo- 
cell or “lens” in the transmitter. In a 
word, the picture being “copied” is ex- 
posed on a film, line by line. These lines, 
which are actually one continuous spiral, 
are not visible to the naked eye in wire- 
photos where they are 200 to the inch, 





although in radiophotos—120 lines to the | 


inch—they are sometimes visible due to 
static distortion. 

The lens of this cosmic copying camera 
is anywhere you establish a transmitter, 
and the film holder wherever the receiver 
is located. Distance is no factor, except 
as it is affected by etherial disturbances. 


Transmission is instantaneous, the | 


elapsed time—ten minutes on the aver- 
age—taken up by the travel of the scan- 
ner along the drum. 

The Transmission Process Film A, 
which has been exposed on the receiving 
apparatus, is developed in the regular 
way, usually in D60a. Alterations in the 
developing time can be made to com- 
pensate for off-standard conditions of the 
picture transmitted, and for variations 
caused by atmospheric disturbances en- 
countered in radio transmission. A soft 
print is considered best for radio trans- 
mission, 

Thus through electronics, photography 
has annihilated space and time. What the 
future holds is anybody’s guess and some 
men’s knowledge locked up by the cen- 
sorship of wartime. 
the field intimated exciting developments 
to the writer, but intimations they must 
remain until victory comes. Color? 
When the newspapers are ready for it 
the press services will do the job. AP, 
as long ago as 1939, transmitted sep- 
aration negatives made in a one-shot 
camera of Britain’s King and Queen taken 
on their visit to the White House. The 
experiment was a success and the result 
used in more than a score of newspapers. 

Photography is on the threshold of 
magnificent achievements in the better 
world to come.—# 
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SUMMER 
SPECIALS! 


Zeiss, 8x40, latest Deltarem feath- 


erweight w.-a., case, NEW ....$300.00 
Zeiss Binocular Microscope latest, 

Cs Be Ths ovo c sas sacce 475.00 
Leitz Micro-lbso attachment, plus 

Be Wis oiscca pdsaandes 100.00 
Hensoldt Dialyt, 10x50, Cent. adj. 

We aa dite vine rac aie sisroees 150.00 
B&L binocular attachment for mi- 

CTORIONO, TAGs 60.0000 6 00ecees 45.00 
oe ee 49.50 
Primoplan f1.9 lens (Kine-Exakta) 

Pic tetas wawaiebweetearaien 100.00 
Graflex D 314 x 4%, R. B., NEW, 

weed 04.5 ©. Z. Tec c.s cscs 175.00 
Graflex B3% x 414,R. B., £4.5,A.N. 115.00 
Super Pilot 2.9 NEW, $63.50;f3.5, 51.50 
Robot 3.5 Primotar, case, £5.5 

Tele-Xenar, case, shade, finder, 

PON os 6 aNCEs e600 the es Ws 175.00 
Capitol Continuous Proj., A. N.. 95.00 


Kodaslide Projector, 4%" lens, V.G 35.00 
Auto Graflex, 5x7, box only, Used. 25.00 
A. N.—As New; Exc,— Excellent; 

V. G.—Very Good 


Liberal Ssaleian 


We are allowing highest 
trade-in values ever offered 
on all cameras and equipment. 


CASH 
FOR YOUR CAMERA! 


Turn your extra camera and 
equipment into cash today!! 
- « « Vie buy cameras, pro- 
jectors, lenses, microscopes, 
binoculars, etc. ... or consign 
them to us fo sell at your own 
asking price ... For quick ac- 
tion, write or ship to De- 
partment C. 


geo. levine & sons 


CAPitol 8254 
15 CORNHILL, BOSTON 8, MASS. 


“Over a Quarter Century on Cornhill” 
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FILM 


| See what is actually still available here at Wards. Practically 


everything you'll need ...and at Wards moderate prices 
too! Get what you want while stocks of various items ore still 
complete. Don't Delay. Act Now... write for this Big 36 
Page FREE Photographic Catalog today. 


Monlgomer yf Ward 


| PHOTOGRAPHICDEPT. PP-843 -A- CHICAGO, ILLINOIS 
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A SELECTION OF BETTER CAMERAS, 
STILL AVAILABLE, At 


United’s Bargain Prices 


*6x9 Recomar f4.5, Kalart Rge. Fd., L.N..$119.50 
*6x9 Maximar CZ ao {4.5 Rae. Fd. L.N. 124.50 
*6x9 Bee Bee f2.9 Meyer, L.N 
*6x9 Recomar f4.5, Latest. L.N +. 84.50 
*6x9 Maximar f4.5 CZ Tessar, Latest..... 89.50 
6x0 Ernemann f2.7 Focal Plane, Perfect. . 79.50 
4.5x6 Ernemann f1.8 Focul Plane, Perfect 119.50 
*(Double Extension, Film Pack 3 Holders) 

Leica III f2 Summar ° 





Leica III B f2 Summitar, Chrome, Latest. 385.50 
Leica II (D) £3.5 Elmar Lens, Perfect .. 159.50 
90mm f4 Leica Lens, Latest (Elmar)..... 109.50 
135mm f4 Leica Lens, Latest (Hector).... 159.50 
90mm f2 Thambar Lens, Latest eeee 149.50 
35mm 3.5 Elmar Wide Angle Lens coon 84.50 
28mm 6.3 Hector Wide Angle Lens owes 97.50 
Contax ITI £1.5 (Exposure Meter Latest 369.50 
Contax Model I f2.8 Tessar, Perfect 179.50 
Contax f1.5 Sonnar Lens, Chrome, Latest.. 139.50 
Kine Exakta f3.5 CZ Tessar 35mm, Latest 269.50 
Robot {3.5 Tessar, Latest ‘ 97.50 
244x514 Speed Graphic f4.5 

Rye Fd Abbey Flash Gun, Complete 197.50 
4x5 R.B. Graflex KA f4.5, Perfect . 89.50 
214x314 R.B. Grafiex, Latest KA f4.5, L.N 94.50 
314x414 Graphic (214x314 Reduced Back 

f4.5 with CZ Tessar, Perfect 149.50 
344x414 Speed Graphic CZ 

Kalart Rye Fd Hyland Sol Gun . 279.50 
Fothfiex £3.5 Lens, Focal Plane, Perfect 59.50 
Exakta V.P. £3.5 Lens, Reflex, Perfect ‘ 74.50 
Exakta BV... £3.5 CZ Tessar, Slow Speeds 129.50 
Rolleidoscope Reflex Stero Twin Lenses [4.5 

Tessar 21%x21%4 Roll Film, Special 197.50 
F.R. Reporter f4.5 Rapid Lens Kalart Range 

Finder, Brand New Special 138.00 
Watson 214x314 Miniature Press Camera, 

f2.9 Lens 


5 Tessar Kalart 


Tessar 3.5 


97.50 
Priorities orders filled Anniversary Graphics Ektra 
Cameras Movie Cameras and Projectors in stock 
for immediate delivery 
United’s Mail Order 


Department 
as well as abroad 


supplies U.S.A 
Newspapers special consideration 
ority, Write us your needs, 


FREE CONDENSED PRICE LIST ON REQUEST 


AA2X MRO Pri- 





78 Chambers Street, New York, N.Y. 


FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
@®@ Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 








DE LUXE No. ‘20’ of No. 20 which is 
400 and No. 24 which 
is 600) @ Each envelope printed for data rec- 
ord of exposure, ete., excepting envelopes for 
strip negatives @ Envelopes permit view of 
negative without handling @ Standard models 
of maroon simulated leather and heavy chip- 
board at prices listed below @ De Luxe models 
of solid quarter-sawed sycamore and varnished 
in natural wood finish available at $1.25 above 
prices listed below Mail orders filled wt 2 
Prepaid 
File List Re- Envs. 
Film Nos. No. Price fills Per C 
35 mm., 828 and 127 “35"" $1.45 $1.05 $0.95 
120, 620—2'4x3'%q negs ey a 1.45 -95 -85 
120, 620—2'/4x2'4 negs... ‘24’ 1.50 -95 -85 
620—strips of 3—2'4 sas. 
or 4—2'4xl% “a 1.75 1.30 1.05 
116, 616, 130, 118, 124, 
541, 518, 122 . a 1.60 1.05 -90 
523 and 4x5 cut film . 1.75 1.35 1.05 
5x7 cut film —— 2.10 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another Index and Visible Numerical Guides 
from 110-200) 








Write for Catalogue 


THE NEGA-FILE COMPANY 


EASTON, PENNA 











For IMMEDIATE Delivery 
Zeiss ‘‘Mirofiex’’ 214x3%4, 5%” f.2.8 Bio- 

tessar, F.P.A., Case, Like New o< $185.00 
Leica Ill A, f.2, Chrome, Like New........ 259.00 
Leica III A, £.3.5, Chrome, Like New...... 229.00 
Leica III, f.2, Chrome. Like New. .......+. 239.00 
Leica III, f rome ike New.....e+-¢ 219.00 
Lei aa, Some Like New...-cceoses 219.00 
Leica Il, f.3.5, Chrome, Like New. .....++- 179.00 
Leica Il, Black, f.3 i OF c2ceeenwee 159.00 
Contax HII, £.1.5. 1 New 350.00 
Deardorff 4x View. Like New 95.00 
Bantam Spe« 3. < r. Like New 116.00 
314x414 Anniv Speed Graphic, Kalart Range 

Finder, N Lens. New 125.00 
Gau nt Stereo, 6x13 r f.6.3 Zeiss Tessar 

Lense Excellent 69.50 
We will buy or make trades on your meters, projec- 
tors lenses Leica Contax Rolleis and other cam 
eras d photographic equipment 

THE CAMERA PLACE, INC. 

101 W. Sist St., New York City, Near Radio City 
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Girls, Sand, 


(Continued from page 36) 


and Water 





her natural charm in black-and-white. 

The most photogenic type of skin for 
Kodachrome beach photography has a 
sort of peach-glow hue. Bernice had 
that kind of skin. Kodachromes made 
of her were used as the covers of one 
national magazine after another. The 
beach at Oxnard, Calif., was one of my 
favorite “galleries” years ago, and out 
of fourteen Kodachromes made in one 
day, three were used as covers. Bernice 
Stewart later journeyed to New York 
and worked as a Powers model for some 
time, becoming a great favorite with 
artists, whose drawings of her were fea- 
tured in many advertisements. Yet I had 
wanted to turn her away at one time 
because another photographer had por- 
trayed her in an unflattering way! 

How This Month's Cover Was Made 

The picture on the cover of this issue 
was made on one of my trips to Oxnard 
solely for Kodachromes. After my re- 
ports showed that Bernice really “went 
over big” in color, I discontinued pho- 
tographing her in black-and-white. I 
used a 4 x 5 Korona view camera, with a 
Jacobson synchronizer atiached, which 
became my favorite for color work. I 
purchased a 7-inch lens, and a 12-inch 
lens for the camera, employing them 
principally for better perspective. 

If you want to get an idea of how 
helpful a lens of longer focal length can 
be, try photographing someone with a 
majestic mountain in the background. 
When you see how much closer that 
mountain appears in a picture made with 
a 12-inch lens, than when you shoot it 
with a 5-inch lens, you will know why 
I prefer the one with longer focal length. 

The exposure called for in taking the 


‘ cover picture was 1/300 second at f 4.5, 





which was tops for Kodachrome at that 
time and a very high speed that could 
be used only for such shots as beach or 
marine views. However, I made an equiv- 
alent exposure of 1/25 second at f 16 for 
greater depth of field. Today, with the 
speed of daylight type Kodachrome sheet 
film doubled, the shot might have been 
made at 1/50 second at f 16. 

The best time of day for color work on 
the beach is the middle of the afternoon. 
The cover picture was made at 4:30 p.m. 
Earlier in the day the’sun is much too 
high, resulting in unflattering shadows, 
particularly about the eyes. Later, the 
light values are too reddish, of course, 


for satisfactory color rendition. In the 
middle of the afternoon, the model is 
highlighted most satisfactorily. Instead 


of shadows about her eyes, the sun actu- 
ally lights them up. And, “eye sparkle,” 
creating an impression of youth, vitality, 
and freedom, is of utmost importance as 
you can judge for yourself by checking 
any Kodachrome on a magazine cover. 
My first beach photographs were made 
about a decade ago. Before that I spe- 
cialized in industrial pictures, and was 
much more familiar with tractors, diesels, 
and girders than with the form divine. 
My agents in New York, however, set 





up persistent cries for bathing beauty 
pictures, so off I went to the seashore, 
with camera and model. Fortunately, I 
had done some motion picture still work 
several years before, and had worked 
for a_ time on “outdoor art,” as it was 
called, using male and female stars in 
natural backgrounds. 

But, that didn’t prepare me for my 
first unforgettable experience in beach 
work. Grace and symmetry were high- 
sounding words then, and I hadn't yet 
learned what I stress now—that your 
model can make or break your picture 
by her pose. I worked blithely then, 
made a series of exposures and printed 
them later, at which time.I discovered, 
to my personal horror and the raucous 
merriment of my co-workers, that the 
pictures were unusable because I had 
posed the model incorrectly. 

If there is such a thing as a “standard” 
pose, it is this: The model should put 
her weight on one leg, and this leg 
should be hidden by the other, the knee 
of which is bent. This leg, concealing 
the other, should epitomize grace and ac- 
tion; the toe should touch the sand but 
the heel is generally off the ground. The 
fact that one leg is almost hidden, the 
other is flexed in action, increases the 
symmetrical effect and seems to slim the 
hips. Any girl will look her best posed 
this way and it is a real “life-saver” 
when you have a difficult model. 

Action poses on the beach are what 
many editors want, and your bathing 
beauty has to do more than smile sweetly. 
Certain picture ideas suggest themselves 
automatically when you have the model 
and the props. For instance, she can be 
drawing an initialed heart or some other 
pattern on the sands. For more action, 
you might photograph her sliding down 
a sand dune, or striding up a dune, um- 
brella in hand. 

She might be drying herself with a 
towel, plodding along in the wet sand, 
leaving a long trail of footprints, or 
splashing in the surf. Fish nets are won- 
derful props and should yield a variety 
of pleasing compositions. I can not bring 
myself to recommend the use of beach 
balls; not since one editor wrote me, 
plaintively, “If I see another bathing 
beauty picture featuring a beach ball, I'll 
go crazy.” (Mr. Snider forgot that his 
cover picture for this issue shows Bernice 
with a beach ball. We like it.—Eb.) 

Diving pictures are very difficult for 
the amateur. The job is not so much to 
stop action (correct timing will do that) 
as it is to have your model look graceful 
at the same time. If you intend to make 
some diving studies, your best bet is to 
contact a professional diver or swimmer, 
who will appear more graceful than an 
inexpert model. The average model, 
photographed for the first time on the 
beach, particularly near Hollywood, is 
movie-star-conscious. She adopts a 
wooden pose, smiles, and believes her 
work is done. Since you are after action 
pictures, you'll find that you will need 
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to correct her constantly because she 
will tend to show strain in the simplest 
of setups. 

I once had to photograph a model tug- 
ging gracefully at a rope (a three-quar- 
ters length view of the model). Only 
one model, Bernice Stewart, was able 
to pose successfully for this seemingly 
simple photograph. Bernice was able to 
lean back, ever so slightly, indicating the 
action, and managed, after a while, to 
keep her hands close enough to her 
body for composition’s sake. Every 
other model either stood too straight or 
exaggerated the leaning effect. Most of 
them either showed too much strain or 
no energy at all. This fault, incidentally, 
is not confined to the average girl. Movie 
stars do the same things at times, and 
they must constantly be reminded by the 
photographer to sit up straight or show 
more grace. 

A decade ago we could make action 
pictures on the beach, of course, but for 
the most part, I had to restrict myself 
to a simple 45-degree-or-so lighting ef- 
fect. The lack of sensitivity of the black- 
and-white film to red made the shadows 
go hopelessly dark, which meant that re- 
flectors had to be held up or propped up 
for all such shots. This was unfortu- 
nately not the most satisfactory solution. 
Most girls had a great deal of trouble 
in keeping their eyes open with a bright 
sun hitting them or with my homemade 
tin-foil reflectors blinding them. 

There was nothing we could do about 
it then, however. At the height of the 
red-filter vogue, we found that the skin 
tones brightened a bit in the shadows 
when we used such a filter with black- 
and-white film. So for quite a while 
then, we made those skies pretty dark, 
our highlights brighter, but the skin 
tones in the shadows didn’t go quite so 
dark. Of course, the sea in the back- 
ground went darker than mud and the 
surf lightened quite a bit. 

At that time I was doubling between 
industrials and beach photography with 
no time for my own processing at all. In 
a nearby town I found a little old Eng- 
lishman to do my developing and print- 
ing. However, I was never able to find 
out what procedure or formula he em- 
ployed. Whenever I ventured to inquire, 
he would always make me feel like a ty- 
rant by murmuring, in a cracked voice, 
“Waail, that’s me own formula, ye know” 
and, after a pause, “I never did tell 
anyone.” 

When he looked at me with his plain- 
tive eyes, I could do nothing but slink 
away, properly chastised. 

With the good synchronization devices 
and flashbulbs that have been on the 
market in recent years, there is no reason 
for the photegrapher to restrict himself 
to the lighting schemes of a decade ago. 
Your model need no longer squint at the 
sun. You can use backlighting and, with 
flashbulbs, create any effect you like. In 
fact, I never expose Kodachrome today 
without at least one blue flashbulb to 
lighten the shadows. The contrast of 
Kodachrome film is ordinarily much too 
great. I use my view camera for most 
of my Kodachrome work and as many 
flashbulbs as I feel the lighting requires. 
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Incidentally, use a lens shade for beach 
pictures if you want them to avoid light 
streaks and pictures without a “sparkle” 
to them. The water and sand reflect 
light to a great degree and it is hard to 
tell when the sun’s rays are being re- 
flected into the lens. So, play safe and 
use the lens shade. és 

Black-and-white film no longer is in- 
sensitive to red, so you need not impro- 
vise as it was necessary for me to do the 
time I was photographing a model in an 
alfalfa field in bright sunlight. She had 
to stand on a white sheet simply because 
there was a minimum of reflected light 
in the shadows. Today, pan film is per- 
fect for blue skies, giving you different 
shades of gray; but its overcorrection of 
other colors is sometimes embarrassing. 
Lips become so pale that lipstick is an 
essential. I ask my models to use a lip- 
stick, the “blackest” I could find, which 
yields correct results, even though they 
invariably shudder, “Oh, but I’ll look ter- 
rible with that.” 

For color shots, I generally furnish 
the model with a Kodachrome makeup 
kit, made by Max Factor in Hollywood. 
Almost every girl needs special makeup 
for color work. For an important adver- 
tising job, I send the model to the Factor 
office, where they have special proced- 
ures for brunettes and blondes. I once 
had to reject a lovely model, who had 
tanned to a much too dark shade. When 
she returned from the Factor office, we 
had a good deal of difficulty in reconcil- 
ing her appearance with the “dusky maid” 
who had left our studio a few hours 
before. 

In black-and-white photography, the 
length of the model’s legs and her pro- 
portions are the paramount matters in- 
volved. In color, her makeup, natural 
or synthetic, needs every care. However, 
my experience has proven that, working 
with skill and care, any girl can be made 
up for Kodachrome work. 

Of course, just as was the situation 
a decade ago, you can’t ask the model 
to do any heavy work—strain will show 
up too readily in your pictures. This 
doesn’t apply to the photographer, how- 
ever, whose effort and worry is always 
in inverse proportion to the apparent ease 
and carefree spirit of the model. My re- 
sults have proven, to my satisfaction at 
least, that I have been most successful 
on those days when I have gone to the 
beach with preconceived compositions 
in mind, and have spent my time at the 
seashore merely executing these compo- 
sitions with film and camera.— 


A FASTER FILTERING METHOD 


The filtering of photographic solutions 
need not be a long drawn-out affair. 


Many amateurs permit the funnel to seal | 


up the bottle opening. When this is done, 
air cannot escape during the filtering 
process and it builds up a pressure that 
slows down the operation. A simple way 
to speed it up is to make a wire hook that 








| semen 


fits onto the mouth of the bottle. When | 


the funnel is inserted, it will rest against 
the wire and leave an opening through 


which air can escape, thus speeding up | 


the whole filtering operation. — William 
McIntyre, Thatcher, Ariz. 











EXTRUDED PLASTIC 


We would not have equipped a new_fac- 
tory for the MONTAUK Film and Plate 
Hanger if we did not have a new and su- 
perior product to merit it. Every quality 
a Film Hanger should have was _ incor- 
porated in the original design before start- 
ing manufacture. The result —a product 
with everything to be desired. The Plastic 
is BUTYRATE whieh is not inflammable as 
a nitrate plastic and has no “cold flow” 


so that it will keep its shape. The Plastic 
is so durable it can be thrown on a con- 
crete floor without damage. The channel is 
properly bevelled so the film touches only 
at the very edge giving freedom from 
streaks and stains. The drainage holes are 
SQUARE and “capillary attraction’ thus 
eliminated so that no drops form to retard 
drying. We are proud of this hanger and 
believe it to be the very finest on the mar- 
ket, even though sold at a very low price. 
Tax included. 


Wrapped individually, six in a box 
2'/4x3/4—List $0.65 ea. 4x5 — List $0.85 ea. 
34%4x4¥4—List .75 ea, 5x7 — List 1.00 ea. 

. 8 x 10 — List $1.50 ea. 








G. GENNERT 


1153 WALL ST. | 20 W. 22 ST. 


Geohw.-¥) (¢) 46 3) NEW YORK 
Established 1853 








THE BEST 
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Only the fin- 
est basic ma- 
terials are used in Marshall’s chem- 
icals. These are carefully analyzed in 
our own laboratories before being 
compounded. Precision machinery 
is used in weighing our chemicals, 
and each lot is subjected to rigid 
tests before leaving the factory. 

Quality has never been sacrificed 
to meet price competition in our 20 
years’ experience. 

Because of the war most of our 
photo chemicals are not 
available, but you may 
still buy MARSHALL’S 
M-Q Tubes and Make-A- 
Tube Developer. 


JOHN G. MARSHALL, Inc. 


Dept. H, 167 North Ninth Street, Brooklyn, N. Y. 
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FINEST FINISHING 
FOR ONLY 25c MORE 


Pay a little more for extra quality 
extra care — your insurance again 
disappointment and toss of pictures. j 

An 35mm roll (incl. Univex) & 
ultra fine grain developed, vaporated 
and 36 outstanding enlargements 




















-. EE Seeereeererie 1.25 

18 ex. roils. ; 1.00 BF 

Reprints, enth .....cccccece .04 
Any 8 ex. roll 120, 620, 127, 


828 Bantam (except 116 
ultra fine ge ee and en- 
larged to 31% $0.50 
se ex. split + ag das. 116) 
12 ex. split rots (enl. to 4x4) 75 
Reprints, eac oS 
Any 8 ex. roll 116 ultra fine grain 
developed and contact printed to 
lg & i's oe ewe eee eee 0.5 
Reprints, each 
Enlargements (from a 
x 6. .$0.18 
a x 10. 45 11x14. 
Write for free foider and. mailing 
bag, or better—eend your film jay. 


Beta Photo Laboratories 


Box 745, Grand Central Annex, NewYork, N.Y. 





Turn your camera, projector, 
lenses into cash— we'll pay 
highest prices 
WE TRADE—Highest Allowance 


CONWAY CAMERA CO. 


34 N. CLARK ST. * CHICAGO 





Short Cut Mathematics 


COMBINED WITH 


Practical Mechanies Simplitied 
NEW 2.-in-1 reading course! Now you can learn =, 





the speedy se sieampaccane of calculation used by 
draftsmen, engineers, accountants, ‘master minds” 
on the stage. Learn easy way to mult aot 4 figures 
by 4 figures with id-f 


without using 0 ed mul 


- =X = 
your magic-like mental powers 


cation, add long columns of figure s hg ee ing 
hort-cut method ‘” arn hors wer, slide rule 
micrometer, logarithms, wood measure, puzzles, etc 
etc. Large illustrated volume complete with answers, 
vy $1 po os tet sfaction or refund. Amaze 








friends witl 
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aH. Complete details... mail coupon TODAY! + V %, 


| NELSON CO., 321 So. Wal 
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| Address ; vigteeien ne 1 


321 So. Wabash, dei W308, Chicago i 
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Make Your Own Editor-Splicer 


(Continued from page 66) 








ends of the film together mechanically, 
and provides a thoroughly dry splice in 
minimum time. The latter is accom- 
plished by means of the heater under the 
splicer which keeps the splicer at the 
right temperature for drying and harden- 
ing the film in minimum time without 
damage. 

The fourth part of the editor-splicer is 
the rewinders. It would be advisable to 
buy a pair of these from your photo- 
graphic supply store. You can make your 
own, but rewinders without gears are 
inefficient, and if you buy gears or have 
them made, the total cost would be about 
the same. 

Now you are ready to start. First, ob- 
tain a large board about 31” x 9” x 34” for 
the base. The dimensions are unimpor- 
| tant as long as the equipment fits on it. 

Attach 2” x 34” strips around the bottom 
| edges to improve the appearance and al- 
| low space beneath the board for the elec- 
| trical wires. 
| The next job is to construct the viewer. 
| Select an ordinary porcelain base light 
| socket and build the viewer around it, 
| modifying the dimensions given in Fig. 








|1 (below) according to the size of the 


socket. A 15-watt bulb is strong enough 
as the source of light, but if you decide 
to use a larger bulb, modify the dimen- 
sions of the viewer according to its size. 

Cut two 3” square boards slightly larger 
than the socket from 34” thick lumber. 
Attach the socket to one board with 
screws or nails and run the electric wires 
from the socket through the base. Bore 
a 1%” hole in the other board and cover 
one end of it -with a piece of ground or 
opal glass or ordinary white paper to 
serve as a light diffuser. This square is 
also the top of the viewer on which the 
film is placed. 

Make a third block of wood 14%” x 34” 
longer and wider than the other two 
| squares to use as a lens mount. Obtain 
a lens of 12-16 diopters (focal length 315” 


| to 214”), and bore a hole slightly smaller 


than the diameter of the lens through 
this third block. Enlarge the hole on the 
side that will be bottom so that the lens 
will fit near the top. Mount the lens in 
place with three screws or tacks applied 
carefully so that the edges of the lens are 
not chipped. There should be about 1%” 
between the bottom of the lens when it is 
mounted and the bottom of the mount. 
Next determine the distance between 
the bottom of the lens rnount and the 
base on which the film runs, shown as A 
in Fig. 1. This is done by holding the 
lens about 3” from your eye and focusing 
on an object. Measure the distance from 
the lens to the object when it is in focus 





with a ruler. Since the lens is mounted 
about 1%” from the lower surface of the 
mount, A is the distance measured with 
the ruler minus 14” 

The next step is to cut out the boards 
that will form the back and sides of the 


viewer. Make the backboard 9” longer 
|than A and 34” wider than the two 
squares. Bore some air holes in the back- 


board so that the viewer does not get too 
hot when used. The front and sides 
should be 9” long. I used 3g” plywood for 
the sides and front and 34” wood for the 
back. 

Next, nail the squares, back, and sides 
together. The square that acts as a dif- 
fuser should be nailed at the top; the 
square with the lamp base on it should 
be placed so that the bulb top is about 
1”-2” below the diffuser. Put a bulb in 
the socket and then attach the plywood 
front with screws. Attach the lens mount 
to the top of the backboard with a hinge. 

After you have assembled the viewer, 
trim the bottom so that it leans forward 
as shown on page 66 and in Fig. 1. Nail 
the viewer to the back of the baseboard 
near the center. 

Next cut a 1” square hole in a 2%” x 
6” piece of tin, screw it onto the top of the 
viewer as shown in the pictures, top of 
page 66, and bend the ends down. Then 
solder guide pins on either side of the hole 
to keep the film centered. Smooth the 
surface carefully with steel wool and your 
viewer is completed. 

The next step is to construct the splicer. 
Figs. 1 and 2 show the details of my 
splicer. It consists of a base of galvanized 
or sheet iron, 3” x 434” in size, to which 
three holders are attached. The middle 
holder serves to hold the ends of the film 
together while drying and is made from 
an old cast iron coat hanger. 

The other two holders serve to hold the 
film in place over the pins (PPPP, shown 
in Fig. 2 on page 91). These end hold- 
ers are made from 3/16” x 5%” iron stock 
or other metal of appropriate shape. 

Each holder is soldered to a small 
hinge, which, in turn, is soldered to the 
base. The only dimension of great im- 
portance is the length. The _ holders 
should be longer than 1” so that they ex- 
tend across the film. 

Thus far, the construction has been 
easy. The correct placing of the pins 
PPPP (Fig. 2), is tricky though not dif- 
ficult if you use patience and care. 

This is how it is done. File a nail into 





Fig. |. 
showing the measurements of each section. 


A side view of the editor-splicer 
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a rectangular shape or get a cut nail from 
a hardware store that will nicely pass 
through a sprocket hole of your movie 
film (use a four inch portion of scrap film 
as a gauge). Then cut four pieces from 
the nail to form four pins, each 1/16” to 
3/32” long. 

Next draw a straight line on the base 
about 34” from the bottom as indicated 
by the dotted line DD in Fig. 2. Lay the 
piece of film along this line and mark 
the positions of those holes that lie be- 
tween and on either side of the holders. 
If you use 16 mm film, use any holes, but 
for 8 mm film, mark the position of the 
first, seventh, eleventh, and seventeenth 
holes. With pins set in these positions, 
you can splice either 8 or 16 mm film. 

Now, solder the four pins as near as 
you can to the positions you have marked. 
Place your gauge (the piece of film) on 
one pin and note how much the next pin 
will have to be moved in order to fit its 
hole perfectly. Then, move the pin ac- 
cordingly by touching it at the top with 
the soldering iron, moving the pin to its 
new position, and holding it there with 
tweezers until the solder hardens. Ap- 
ply the gauge again and move the pin 
until it is exactly where it should be. 
Repeat the process with the other two 
pins. After all four pins are in place, 
apply the gauge and move any pin that is 
ut of line or position. 

Only three pins are illustrated in the 
photographs of my splicer. I find, how- 
ever, that four pins give better alignment 
of the two pieces of film and, therefore, 
recommend that you use four, in spite of 
the additional work involved. When all 
four pins are where they belong, smooth 
the surface with steel wool. Complete the 
splicer by filing a notch near each lower 
corner of the base and in the handle of 
the middle holder, as shown in the picture 
on page 66, and stretch a rubber band 
over these three notches when splicing. 
The stretched band will press this pres- 
sure plate against the drying film ends, 
holding them together securely. 

The completed splicer should be mount- 
ed on the heating box illustrated in Fig. 1 
and the pictures on page 66. Though the 
function of the box is simple—just heat- 
ing the splicer—it is the most important 
feature of the editor-splicer, since it in- 
sures a dry hardened splice in minimum 
time. This hardening of the film after 
splicing is imperative if the splice is to be 
smooth. 

Most cements actually require several 
minutes (manufacturers’ directions to the 
contrary) for final hardening after the 
splice is dry enough to be removed from 
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Fig. 2. The splicer unit from above. The 
dotted lines are used only as guide lines. 
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an ordinary splicer. This heating box in- 
corporated in my editor-splicer not only 
speeds drying of the cement but also in- 
sures a hardened film in one minute. 
Make the heating box as follows. Se- 


lect a porcelain base socket and chisel out | 


a depression in the baseboard of the edi- 
tor-splicer long and deep enough to hold 
the socket and a 15-watt light bulb (see 
Fig. 1). Then, cut two boards, each 3” 
long and wide enough to accommodate 
the base socket when it is lowered into 
the depression. These boards serve as 
ends of the heating box. Mount the base 
on one. Make two plywood sides, each 
about 134” longer than the depression 


in the baseboard, nail these to the ends, | 
and attach the box so constructed to the | 


baseboard with nails or screws. 


Then, cut a piece of galvanized iron to 


fit the top of the heating box and attach 
the splicer to it with bolts. Put a bulb 
in the socket and run the electric wires 
through the baseboard, and attach the 
top to the heating box with screws. 
Now wire the two sockets in parallel 
and connect a plug so you can use your 
house current. You can wire an ordinary 
off-on switch into the circuit very easily, 


if you want one. It’s a good idea to have | 
one because it saves wear and tear on | 


the wires. 

Finally, attach your rewinders near the 
end of the baseboard in line with the hole 
through which the light for viewing 
comes so that the film, when wound from 
one rewinder to the other, will pass di- 
rectly across it. Also bore two holes in 


the baseboard to hold the cement bottle | 


and water bottle (a discarded nail polish 
bottle and brush that have been cleaned 
with polish remover and_ thoroughly 
rinsed will do for the latter). Paint or 
varnish all of the editor-splicer except for 
the splicer and the metal viewer top, and 
it is ready for use! 

In making the splice, use the smallest 
quantity of cement possible with a firm 
splice and apply the cement to both ends 
of the film. I prefer to let the ends over- 
lap one frame. It is strong and only one 
frame is lost. 

Make the splice as follows. Wind the 
film, as spliced, from the right-hand to 
the left-hand rewinder, keeping the emul- 
sion (dull) side up. Cut the end of the 
right-hand portion through the desired 
frame, moisten the remainder of the cut 
frame, and scrape the emulsion from it 
with a table knife. Place this end of the 





film over the right two pins of the splicer | 


so that the cut frame lies beneath the 
middle holder. Lower the right-hand 
holder and secure this end. 


Then cut the end of the left-hand por- | 


tion between two frames, curving the cut | 


so that most of the sprocket hole is in- 
cluded. Place this end over the pins so 
that it overlaps the right-hand portion. 
Apply cement to lower surface of the film 
on the left and to the upper surface of 
the film on the right, lower the middle 
holder, and apply the rubber band as 
illustrated. 

You will find that your editor-splicer is 
very convenient to use and the splices 
are strong and smooth. You will be able 
to do a good job of editing with it and the 
results will show up in your film.—e 
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Flight to Alaska 


(Continued from page 28) 





rific speed, but luckily for us it did. 

The de-icing gear was smashed, a cou- 
ple of ribs cracked, a rubber lifeboat 
came loose next, but we landed safely, and 
I put the slide back in my camera with- 
out having made one exposure. I had 
trouble getting the slide in, incidentally; 
my hand was anything but steady. 

In spite of that experience, I like 
Alaska. I found it to be one of the most 
photogenic spots on this continent. There 
is grandeur in the jagged cloud-capped 
peaks, some of them rising 13,000 to 15,000 
feet almost sheer out of the sea. 
Alcan Highway—the assignment from 
the National Film Board of Canada that 
took me up to that country—is now for 





The | 


military use only, but after the war it | 


will open up a whole new area for the 
photographer with a liking for scenics. It 
will take you into the Mount McKinley 
National Park area and the region south 
of Anchorage, where the most awe-in- 
spiring crags of the continent are located. 

When you go picture hunting up north, 
here is something to remember. 
wide-open country you are seeking, the 
northern end of the Alean Highway 
should be your destination. Starting a 
hundred miles or so south of Whitehorse, 
you'll find photographic territory at Lake 


| Teslin, Lake Kluahane near Champagne, 
| and Lakes Labarge and Bennett, just off 


the highway and in the heart of the old 
“Gold Rush” country. These are all per- 
fect spots for the cameraman with imag- 
ination. But the real grandeur starts 
north of Whitehorse. 

I worked about 700 miles of this new 
highway making a pictorial story of its 
construction. Thanks to the splendid co- 
operation of the United States Army En- 


If it is | 





gineers, who assigned a cameraman, Pfc. | 


George Steiner, and a driver, Pfc. Dick 
Lewis, to accompany me much of the 
way, I came back with a pretty good set 
of negatives. But even these failed to 
give the real feeling of awe one gets in 
that country. 

The sunsets there are really colossal. 
Hollywood photographer could ask for 
nothing more. 

My trip, luckily, was in the autumn, 
and if there is one thing that the north 
country can really boast about, it is the 
color of its autumn forests. The coloring 
of all the leaves seems to change at the 
same time, and even the most critical 
color photographer would hop with de- 
light at the display nature offers there. 

Alaska has other appeals, too. In the 
words of a sergeant from Chicago, who 
took me in hand one day, 
crammed full of Gold Rush history!” 
There is the Miles Canyon; Lake Bennett 
where the gold miners built scows and 
sailed down to Carcross; White Pass, the 
climbing of which wore down many a 
miner’s lust for dust; Champagne, where 
the odd old Indian graves have dog-ken- 
nel-like structures built fo house the de- 
parted spirits—with curtains on the win- 
| dows, too! There are the cattle paths 
worn by the herds driven in from the sea 


A | 


“the place is | 
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coast to feed the people of Dawson City. 
And there is plenty of good picture ma- 
terial in the engineering feats performed 
by the United States Army in the build- 
ing of the highway itself. Wild life is 
abundant, of course. 

When you get to Alaska, it is essential 
that you have the proper photographic 
equipment. A telephoto lens is a “must.” 


Although they look close, the mountains | 
are often many miles away, and with a | 
short focal length lens they photograph | 


smaller than they appear to the eye. I 
used an 1l-inch and a 17-inch telephoto 
lens on a 344x4¥4%4 Speed Graphic most of 
the time and was thankful I had thought 
to bring them along. 

Speaking about equipment, mine has 
been selected over a period of 10 or 12 
years on an admittedly unscientific sys- 
tem of trial and error. I use an Agfa 
Universal 5x7 View Camera, a 34%4x4%4 
Super D Graflex; a 3%4x4% Speed 
Graphic; a 2144x344 Speed Graphic; and 
two Automatic Rolleiflexes. 

All this is in addition to my portable 
darkroom which, housed in three trunks, 
includes enlarging paper, bulk chemicals 
and other supplies, and two Eastman 
Precision Enlargers which are broken 
down into something like twenty sep- 
arate pieces for packing. I have no per- 
manent darkroom—all the pictures shown 
on pages 28 and 29 are the product of ho- 
tel bathrooms. 

For this type of work, there is no such 
thing as an all-purpose camera. You 
can’t compare a picture of a mountain 
twenty miles away made with a short 
focal length lens against one made with 
a larger camera and a telephoto lens. At 
the same time, you can’t beat a camera 
with a short focal length lens when work- 
ing close. That’s why I feel that there is 
no camera in my equipment that I could 
use exclusively on an assignment. How- 
ever, when I can take only two cameras 
with me, I almost always choose the 
Speed Graphic and Rolleiflex. 

You'll like shooting Alaska. The coun- 
try may be rugged in appearance, but it is 
friendly in many ways. Summer vaca- 
tionists, for instance, who turn up in 


snow-shoes, only give the local folk a 
snicker. Remember to take along a good 
pair of boots, your favorite lotion if the 
flies bother you—who can take pictures 
through a fly net anyway?—and a com- 
fortable windbreaker for the cooler eve- 
nings. 

The U. S. Army Engineers working on 
the road said they were puzzled when 
leaving their stations back in the United 
States, because their clothing issues in- 
cluded not only heavy winter equipment 
such as sheepskins, but semi-tropical 
clothing, fly-netting, and other items. 
They later found out that both were use- 
ful. 

The cold weather shouldn’t stop you 
either. Recently the U. S. Army at 
Wright Field wrote asking me how we 
managed to take flash pictures in sub- 
zero temperatures—since I have had con- 
siderable experience with temperatures 
down as far as 50 below. The secret, of 








course, is to keep warm yourself and to 
| heck with the camera equipment!—fe 
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negative enlarged to approxi- 
mately 3"x 4” on single 00 
weight glossy paper, only 


& expos. rolls developed and enlarged 


to saevauiaamele twice orig- 25¢ 


inal size for 
Rush your films today. Ask for book- 
let om other services with your order. 


ENGLEWOOD-NEW JERSEY 


20 ‘ice 2x2 SLIDES 51 


Special Offer 





unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif 
ferent 10 Art Slides, $1; 20, $2; 30, $3 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-8, Canton, O. 











NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2&C-3 
and KODAK EXTRA Cameras! 


For new pleasures in all types of pho- 
tography, especially around the home, 


J. investiGate SPEED-O-COPY ropay: 
ID WRITE FOR FREE FOLDER to: 
—-—  D. PAUL SHULL — — 


240 S. UNION AVE. (Dept. P-5S), LOS ANGELES, 26, CALIF 












LAFAYETTE ey 


Can still supply the majority of staple 


PelilohioM siaelel iat Mi hai Mel Melels) Imma Tu 

icals, darkroom accessories, et 

For your convenience we are pre 

eloiaial: Mo Mil 2. Mm olilolicl: lac] lillamaehiol lel! & 
for release in July Meanwhile 


write for quotations on your needs 


901W JacksonBivd Chicago 265Peachtree St. Atlanta 





Preserve and File Your Negatives in Transparent 


GLASSINE NEGONTAINERS-—$1 Buys: 
450—254x3, 25x3%, eg 2x3, 2x32, 2x4, 2x4 
400—254x4'/2, a 3x43 oP gag 35x52, 
350—3x5, 3x5, 23 4x6, 33/4x4'/2 
250—2x9, 2x10, ” 234x8, 4'4x5'/2 

150—1'/2x18, 654x9, 175— 534x7%4, "254xt1, " asqxlavs 


LARGE HARDWOOD FILING CABINET—$1.25 


includes 100 Negontainers, 26 indexes! Set-in, dustproof 

cover; 00 capacity! Your choice, an above sizes! 

Oneseers onto rs’ Release Blanks, 35- 00 for $1.00. 
C.0.D.'s Accepted. Money Back! 


tpaid 
ANDREW E LUTZ, 414-K AVERY ¢ Syracuse, N. Y. 











2x9". 
ae, 2h. 
00—8'/2x10. 
, 2x14. 
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When the Sun Is Low 


(Continued from page 27) 








a shot. A sii many photographers pick 
out their subjects first and then wait for 
the proper day to arrive when they can 
shoot the subject as they want it. They 
often photograph the same subject time 
after time to get exactly the picture they 
want. 

Sometimes such pictures are acci- 
dental. They do not depend upon light 
or weather conditions, but rather on some 
lucky chance. The picture of the three 
soldiers walking away from the camera 
(shown at the bottom of page 26) is an 
example of a lucky break. Without the 
misty appearance it would have been 
just another picture. There was no mist 
when I took the shot. However, a street 
sweeper was diligently raising the dust 
at the spot where I needed it and the tree 
on the right broke up the sun’s rays as 
they passed through the suspended dust 
particles, so I got the effect. 

Once you’ve found a setup like this, 
take a number of exposures from differ- 
ent camera angles. If you are using 
models, change their positions and take 
several shots. You can choose the most 
effective picture later and even improve it 
when you make the enlargement. This 
does not mean, of course, that you should 
be careless in taking pictures and depend 
on darkroom tricks to improve your 
work. Use the greatest care and skill to 
take the best picture you can at all times. 
However, there are often conditions and 
factors beyond your control that prevent 
you from getting a topnotch negative. 
These faults often can be remedied in 
the darkroom. 

In the picture of the soldiers, for in- 
stance, the rays of the sun were not as 
striking as I wanted them. In taking the 
photograph, I used a diffusion attachment 
over the lens to give the reflected sun- 
light a soft and warm quality. So, I em- 
phasized the rays by burning in the upper 
left-hand corner in enlarging to force the 
eye down to the soldiers. 

The picture of the cemetery gate (on 
page 27) is an example showing the value 
of the low angle of the sun in improving 
a photo. It also shows the need for using 
all the tricks at your disposal when en- 
larging. The first time I saw the gate I 
felt that it would make an excellent 
frame for a view of the valley below. 
I placed a little boy at the gate to add 
human interest and made my first ex- 
posure at9 a.m. However, I realized that 
I wasn’t getting the most out of the scene 
so I returned at 4 p.m. to make another 
shot. This time, the sun was at a per- 
fect angle to cast the shadow pattern on 
the pavement in the foreground and I ob- 
tained a better picture. I used a man for 
my model the second time. 

Since there was a great deal of light 
shining on the inside of the gate when I 
took the picture, the wall came out 
pretty light and was distracting. There- 
fore, it was necessary to do some dark- 
ening and dodging in enlarging. I cut a 
piece of cardboard shaped to shield the 
gate in the area ranging from the top of 
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NEW RED, WHITE & BLUE 
VICTORY MOUNTING CORNER 


@ The perfect mounting corner for photos, clippings, 
and V-Mail from your boy in the Service. Keep a 
Victory Album for him, with NuAce mounting cor- 
ners. Also available in Baby Pink and Blue and 
9 other colors. Send 10c for package and samples. 


The Best By Every Test 


ACE ART CO., 14 coutp st., Reavinc, mass. 


The RAY SCHOOLS 


PROFESSIONAL COURSES to meet 
Commercial demands. Subjects covered: 
lilustrative, Portrait, Fashion, Architec- 
tural, Exterior, Interior, Industrial, Catalog, 
Color, News, Retouching, Tinting, Copying, 
Airbrush. Studies include camera operation, lighting, 
composition, enlarging, printing and other essentials. 
Personal training « expert instruction « individual advance- 
ment. Finest equipment. Day, Half Day or Evening Classes. 
Write Box 78, 116 $. Micnigaa Blvd., UHiuagd, ILL, 


FOR SUPER GLOSSY PRINTS 


with that professionai finish 


Heavy Duty Squeegee Plates 


















| WILL NOT BLISTER OR PEEL | 
Play safe! Ask your deaier for ACME 


Look for the name on the plate 
#CME FERROTYPE CO., 50 Park Sq. Building, Boston, Mass. 


A i) Bee 
CAMERAS & LENSES 


& Lenses— 
Contax Cameras 
~Telephoto Lenses— 
8 «& 16 = 7. Movie Cameras « 
pd ound and silent)— 
NEEI SED “AT ONCE 


r 
wuite CAPITAL CAMERA 


EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, B. C. 


ATTENTION MEMBERS 
OF THE ARMED FORCES 


Now available, 17 jewel, shockproof, water- 
proof, men’s or ladies’ Military wrist watch, 
equipped with a radium dial, ‘Inecabloc”’ 
Stainless Steel Case, at $44.50, federal excise 
tax 10% additional; fully guaranteed; mail 
orders filled 


CENTRAL SALES, 4 East 43rd St., 


petoPietigneed 


Affords extraordinary, crystal- 
Clear magnification! Remarkable 
third-dimensional effect! 

Ideal for KODACHROMES— 
-. 06 35 mm. Strip Film 











Leica Ca: 
(all — 











N.Y.C.,17 
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LOS ANGELE 
CASES “sa 
Kodak, Keystone, Howell, etc. 


Ss, Bell & Ca 
ing cases and screens of all descriptions. For movie 
and still. Thousands on hand, 


IMMEDIATE DELIVERY 
BUY DIRECT AND SAVE 


In writing give make and model of case desired. 
EMPIRE MOTION PICTURE SCREEN CO. 
2287 East 15th St., Brooklyn, N. Y. C. 


Camerasand Projectors Wantcd; Highest Prices Paid 


Hy] 
— 
PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 


5 Union Square, Dept. P11, New York, N. Y. 


Write for price list and mailing bags 
All men inthe U.S. and Allied Armed Forces rec 














eive 10% special discoun! 
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DEVELOPED FREE 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univer rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4c credit per print. 
Enlarged to 3% x 4%, with Photo-Electric Eye. 
Velox paper only. High class work ew 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. plus 
postage.) 


MINIPIX LABORATORIES 


P. O, Box 1144, DEPT. 2 CHICAGO, MLL. 
Copyright 1939, Mini pia Laberateries 








GORGEOUS MODELS! 


Hollywood’s Most Beautiful Models Photographed in 
Color for Art Study! 


2x2 Natural Color Art Figure Slides! 00 
All New! No Two Alike! Sparkling 3 for 54% 
Color! Indoor and Outdoor Shots. 7 tor $2.00 

35mm Art Figure Negatives! Fine 00 
ral tives! zine 1Oter $4 
All Different! 25 for $2.00 








Grain! Guaranteed to 
Quality Enlargements! 


35mm Art Figure Transparencies f $7100 
Projection! Critical Detail! All Dif- 15 for 1% 
ferent! Supplied Unmounted. 55 for $3.00 
Art Figure Post Cards! 10 for $1.00. 25 for $2.00 


CINE ART STUDIO 


Box 328- HOLLYWOOD, CALIF. 


‘200 


Highest prices 
35mm. Eyemo, 
MINIATURE FILM SUPPLY CO. 
723 7th Ave., New York, N. Y. 








We will pay for Leica 
G, Contax II, Contax 
Ill, Automatic Rollei- 
flex! 
Specials, 
projectors, 


lenses, 


ete, 


for Cine 
Sound 














CAMERA REPAIRS 


Bellows Made To Order 


Shutters repaired. Prompt 
expert service. All makes. 
Low cost. Fully Guaranteed. 


WRITE TODAY FOR 
FREE estimate. Give make and model. 


NITED CAMERA Inc £.'3'> Belmont 


TINT! § 
















Photographic Prints. 
Black and White 
Movie Films. 

Titles, Slides, Prints. 
Dip once and it's done! 


W 


TONE! ( 


‘ P P 
Teitel Laboratories corona. wn Y. 


O. BOX 123 











oR YOUR PICTURE] 
ame 


Scores of Universal-trained men and 

women regularly sell their photographs 

for $5 and more, each, to hewspapers, 
magazines, advertisers. They earn rom 
$15 to $50 EXTRA every month, that 
home study course in photo-journalism teaches 
ow to take them 





Our ) 
you what kind of photographs ‘to take, h 


Way. 


and where to sell them. FREE Book gives full details. 
UNIVERSAL PHOTOGRAPHERS. INC. 
Dept. 2 10 West 33 St. New York 1, N. Y. 











DEVELOPED 
35MM and ENLARGED 1 25 
FILMS paca your 36 ex- es 


osure roll to us. 
You'll get professional fine grain developing vaporated 
te prevent scratching, with each good exposure en- 
larged to 314x412. We do not use automatic or mass 
production machinery but each negative is given in- 
dividual craftsmen, 1 exposure 


attention by our 
roll 70c 


UNIVERSAL PHOTO SERVICE, La Crosse, Wis. 











STEREO-TACH 
TRANSPARENCIES WANTED! 


We pay $1.00 each for Stereo-tach made Koda- 
chrome Transparencies—$.50 for black and 
white. Pictures especially wanted: Bathing 
beauties, costumed girls, accidents, fires, floods, 
travel. Permission to use must be granted. 
Photos not bought, promptly returned. 


ADVERTISING DISPLAYS, INC. Dept. 8-11 Covington, Ky. 
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the mountains to the bottom of the pic- 
ture. Then I printed the unshielded part 
of the picture twice as long as the 
shielded section, with extra burning in at 
the top and bottom on the right-hand 
side. I lost the distracting sidewalls and 
top and kept the contrast and pattern of 
the gate by this method. 

One type of picture that can be made 
easily with low-angle sunlight is the 
silhouette. The sun’s rays, being in back 
of your subject, cast the face of the sub- 
ject in a deep shadow. With such a pic- 
ture, it is wise to pick a background that 
will furnish some contrast with the sil- 
houette figure. Silhouettes taken near a 
waterfront, like the one at the top of 
page 26, are very attractive. 

There are no set rules for exposure 
that can be given. However, it is gen- 
erally a good idea to give a little more 
exposure for pictures taken in the early 
morning or late afternoon than for those 
taken with the sun shining directly on 
the front of the subject. Opening up an 
extra stop or cutting the shutter speed 
in half may be all that is necessary, but 
its a good idea to experiment a little 


with the type of film you use and your | 


camera to determine the proper exposure 
and diaphragm stop. I made the pic- 
tures on pages 26 and 27 with a 6x6 cm 
Rolleiflex at 1/50 second, with the dia- 
phragm openings ranging from f 4 down 
to about f 8. 

The more pictures you take using low- 
angle sunlight, the sharper your pictorial 
perception will get and the better your 
photographs will be. You'll find that it 
will open up a new type of photography 
for you, a picture hunting sport that will 
be good the year ’round.—™ 








CIGAR INSTITUTE OF AMERICA, INCc., 630 Fifth 
Avenue, New York City, is holding four news 
photo competitions. Pictures in which cigars 
play a newsworthy part, taken in the regu- 
lar course of a professional photographer’s 
duties, are eligible when accompanied by 
evidence of publication. Press photogra- 
phers now in service may also submit en- 
tries if given permission by public relations 
authorities of their service. i 
$50, second prize $25, and five awards of $20 
each, five of $10 each, and extra awards for 


special merit will be made. The first and 
second competitions are over but the other 
two are still open. The closing dates on 


these two are as follows: 


hird, September 
30; fourth, December 31. 


THE GERMAN SHEPHERD DOG TRAINING CLUB | 


or AMERICA, INC., 3400 River Road, Frank- 
lin Park, Ill., announces its Second Annual 
Salon of German Shepherd Dog Photog- 
raphy. The competition and salon are open 
to all camera enthusiasts. Pictures are re- 
stricted to the German Shepherd breed only. 
The Salon Class is to consist of black and 
white 8x10 or larger prints mounted on 
standard 16x20 vertical mounting board. 
The Miscellaneous Class will consist of any 
size black and white prints. The front of 
prints submitted should carry only the title 
of the picture. Name and address, title of 
the picture, name of the dog and name and 
address of the dog’s owner should be listed 
on the back of each print. For entry forms, 
write Mr. Chester Madison, Salon Chair- 


man, 7874 Cressett Drive, Chicago, IIl. 
(Etmwood Park Station). Prizes in the 


Salon Class will be ges. $10 and $5, in the 
Miscellanous Class, $10, $5 and $2. First, 
Second, Third and Honorable Mention Rib- 
bons will be awarded in each class. Closing 
date: August 15. 








First prize is | 
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and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 


4i 4a 
. » « Gives you the ~ x10 
finest professional (approximately) 


wash-off relief enlargements from 
2UGu3Ye, 31/4x4%q and 4x5 


CUT FILM size 
KODACHROME 


~\ahetnnleliy Antal 


(for original prints) 
DUPLICATE 
PRINTS $350 EACH 


(Matte Finish Paper, 75¢ Additional) 
Made on quality semi-gloss PAPER and 
sent to vou in fine removable mounts, 


Send us your K 
TODAY! 





NOTE: 








(COLOR PRINTS. Ine. 


Sam” 1709 NORTH VERMONT 


HOLLYWOOD 


AVENUE 
CALIFORNIA 





See our advertisement on —- page. 
for color prints from 35 mm, stzes. _ : 

















Yes, we have 

film! Good, clean, 

brand new, perfect film! And we 
have plenty of it! We sell guar- 
anteed fresh DuPont, Eastman or 


Agfa film_; "eS: 
3 mm SOc; 3 for $1.25 


: 18 exp. roll, 35mm 35c; 3 for $1.00 
It’s unbelievable, but TRUE! Our film is perfect. 
No scratches, no short ends. 





And FREE cartridges 
limited, so PLEASE 
‘irst come, first served! 


MM / DEVELOPED 
FILM xe: bye Timed 
VAPORATED 
LLL LLL Ae 


with your order! Supply 
rush your order today! 


3 





We give you brilliant 3x4 enlargement on Deckled- 
Rdge Velox paper at these low prices: 35mm 36 
exp. $1.00; 18 exp. 60c; 16 exp. No, 127 roll, 50c; 
8 exp. No. 828 Bantam, etc., 25c; reprints, 3x4, 
— 3c. gpa service. No delay. Not too fast. 
Not too slow. 3ut just right for superb quality! 
FREE mailers. . 4 ore 
Dept. 551 LaCrosse, Wis. 





cil 








FINER PHOTO FINISHIN 





. STILL 
Eight-Exposure Rolls Developed Gy: 
| with two prints of each or one en- 

larger print of each negative...... Cc 
On genuine Moen-Tone enamel, 


35 MM Roll fine grain processed, 
vaporated, each exposure enlarged $ 00 
to 3%x4%. 18 Exposure......75e, 

Be POGUES ow ccuwceencoenseanease 


Nationally Known Moen-Tone Superior 
Quality. Established since 1898 











PROTECT FILMS CLIMATE 





CRATCH- 
MOVIES eRle STAs ES. STAINS 
oy Ss a ace 
VAP.C).RATE bane 
s ~ 
“% = 





Trea 
ASK YOUR DEALER OR PHOTOFINISHER 
VAPORATECO..INC, BELL @ HOWELL CO. 


130 W. 46th St. 1810 Larchmont. Chicago 
New York, N. Y 716 Ne. Labrea. Hollywood 


HOLL Ys 
wOOD PRO 
DUCERS DO 


EARN MONEY Sameiaann 
PORTRAITS 

@ No previous training or talent 

necessary. Unique Stuart System 


teaches you, by mail, 10 simple, 
easy-to-follow lesso \ » make ex- 


cellent charcoal . likenesses. 
Detailed guid or your every 











STUDIOS, step. Send for e book today. 

121 Monument Circle, Roo 1 Indianapolis, Ind. 
Please send me free, and outline of lessons. 

Name___ + 

Street ss mS ee 

City. State 























RATES: 
30¢ per word 


7 


Minimum 
10 words 


ACEE) 
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CAMERAS AND EQUIPMENT 





TO SELL 


SMALL Federal enlarger 





5x7 Eastman view cam- 
era, cheap. Ivan Adams, 115 East Twelfth, Bloom- 
ington, Indiana > eee 
CONTAX II f 2 Sonnar f 8 Tessar W. A. finder 
E. R. case, 3 filters, Goodspeed flash. Perfect 
All or none $310 cash R. B. Bowman, 5824 
N. 6th St., Philadelphia, Pa 

NEW Weltur 244,”x2%4” Tessar f 2.8 coupled range 
finder, leather case, meta} sun shade and 3 filters, 
$117.50 F. B. Bozeman, 38 Aberdeen Avenue, 
Greenville, 8S. C 

SPEED Graphic, 2%x3%—f 4.5 Ektar Super- 
matic; Kalart R. F.; Mendelssohn Series D; 
shade, 2 filters, Portrait, No. 3 Telex lenses, 2 


holders, film pack, case. $150. Complete. P. L 
Briand, 14 Notre Dame Ave., Cambridge, Mass 

5x7 COMPACT Graflex (just “renewed” by Fol- 
mer), f 4.5 K. A. lens, adapter, holder, sight 


finder, case $135.00; 
lens, case, $65.00 


$50.00 f oO 
Rk. S. Carothers, 


model C Leica, f 3.5 Elmar 
Graflex Enlarg.-or-Printer, 
Teleros 17” lens, $160.00. 
Selma, Alabama 

SELL Eastman dry mounting press or swap for 
peed Graphic 24x3%4 or Weston Master. E, W. 
Edwards, Onancock, Va 

SUPER Ikonta BX, Eveready case, used 
equal to new, $200 cash PFC Francis 
32nd AAF Band, Minter Field, Calif 
ZEISS Tessar lens f 4.5 10 inch in Barrel excel- 
lent condition $125 Registered with Zeiss. Geo 
G. Garian 24 A Rockaway St., Lynn, Mass 
UNIT Purchase New Contax II f 2, 85mm-f 4 
Albada Finder, 28mm-F8 Finder. $475.00. Gary 
Camera Co., 619 Washington St., Gary, Ind. 

x7 CENTURY 
vertible f 8 lens, 


Koss 


twice, 
Evans, 


compact view 
shutter, $30 


camera, RB, Con- 
Gill Studio, Titus- 


ville, Pa 

FOR SALE 24x3% Speed Graphic outfit Extra 
accessories DeJur Versatile enlarger Darkroom 
Equipment Gommo’ 46 Northwest 94, Miami 


Shores, 38, Florida 


12 inch DALLMEYER 
¢iraphic or Graflex 
able offer refused 
St., Albany, N. ¥ 
ixS ANNIVERSARY 
1.7 Ektar Supermatic 
Herman, 5549 8 


telephoto lens f 5.6 for 
Good condition No reason- 
Raymond J. Hahn, 9 Grace 


Speed Graphic, used once 
Kalart rangefinder Frank 
Maryland, Chicago, Ill 


1x5 GRAPHIC, f 4.5 Tessar, compur, $85 4x5 
Auto Graflex, f 4.5 Tessar, $100 Reflex Korelle 
and other stuff. Send stamp for list. J. Jacob 
son, 2009 Perrine St., Lafayette, Ind 


WATSON Press 2%x3% f 3.5 1/400 accessories, 


films, $140 Stamp for list Harold Jones, RD 
No. 5, Schenectady, N 
35mm UNIVEX Mercury f 3.5 coupled photo- 
flash, daylight loading cartridges bulk film 
winder, accessories, $45. H. G. Kushel, 35 Chest- 
nut St., Rochester, N. ¥ 


EXCELLENT Speed Graphic, 
without lens, Case Best offer 


Hull Ave., Bronx, N. Y. ¢ 


BELLOWS for all types Foreign or Domestic 
Cameras, Enlarger Also built to specifications 
New York Bellows Co., 106-P Fulton St., N. Y. 
CONTAX IIl-1-5; Contax slow 2.8; accessories, 
enlarger, Weston meters; original owner 
628 Delaware, Detroit, Mich 


KINE Exakta Biotar f 2, 
est Weston Meter 1-A 

Forest Hills, N. Y 
3—150W DINKY 
Stands, $15 each 
Developing Hangers 
Tongs, $.60 pair 


holders, 
Cash 


with or 
Lewis, 3077 


Rogers, 


very good condition, lat 
Kodak P.O. Box 157, 


Inkie Spots, with Snoots, Lan Dp 
6—3%x4% Eastman Cut Film 
, $3.60. Duckbill Plastic Print 


x7 Stainless Steel Trays, $.55 


24%.x3% Developing tank, $2.50 Corona Cash 
Register year old, $90.00. Saxton, 2233 N. Lom- 
bard, Portland, Oregon 

UNUSED R. B. Graflex 4x5—f 4.5 K. A. Lens 
cost $172. 2%x3% Double Condenser Enlarger, 
Accessories and easel cost $62.50 Sell, trade 
Seneca, Apt. 32, 1435 N. Dearborn, Chicago, Il. 
WATSON 5x7 View, B&L Zeiss 7%”, 4x6 Zeiss 


camera, 5x7 film holders Box 937, Akron, Ohio. 
LEITZ Fuldy, four extension tubes, extension arm, 
$40. Vidom finder, $28. 3323 Brantford, Toledo, oO. 


PHOTO and darkroom equipment with Zeiss 
Tessar 4.5 lens Good condition, $125 Steve 
frizner, 8815 S. Burley, South Chicago, Il 
WELTINI 35mm perfect f 2 Xenon Con pur rapid, 
coupled range finder, lens shade, $125 Marvin 
B. Waring, 3904 N. E. 72 Portland, Oregon. 





MIROFLEX, BioTessar f 2.8, 2%x3% filmpack, 
case. $170. W. E. White, Plymouth, N. H. 
CONTAX Panflex for close work. Contaflex ; Ek- 
tra; Auto and “D” Graflex; Contax and Leica; 
5x7 Speed Graphic; 5x7 Graflex; View Cameras 


including a complete 6%x8% for $50; East- 
man Magazine 16 f 1.9 and case, $150; Bolex 
8 & 16; 10” f 4.5 Steinheil in shutter, $150; 


12” Dagor Shutter, $150; Eastman 16 Projector 
Model I 750 Watts, $195; 12” f 4.5 Tessar, $200; 
lenses 1” to 20”. No list State your needs. 
What have you to sell? Wells-Smith, 75 E 
Adams St., Chicago, Ill 

OMEGA Super C. Enlarger, Bausch & Lomb f 4.5 
lens, Albert Automatic Easel, Tilting base, cover, 
other accessories, like new—used only few times. 
Also other darkroom items. Write for complete 
list and prices. Leaving must sell. D. D. White, 
601 Virginia Ave., Bogalusa, La 

AT WOLK’S—3%x4™% Condenser Enlargers. We 
have ’em. 4x5 Speed with Gun, $59.50. Minia- 
ture speed Ektar f 3.7 many accessories, $218.00. 
Anniversary 3%x4% Speeds, $107.00 up. 4x5 D 
Graflex f 4.5 lens, $178.00 new. Robot Tessar 
f 2.8 new, $145.00. Univex f 3.5 lens only $10.00. 
Super Baldina, $65.00. Super Ikonta A, B, C, D. 
What Have You to Trade? Korelle Tessar f 2.8 
with accessories, $175.00. Exakta B, $125.00. 
Night Exakta Chrome f 2 Biotar, Dallmeyer Tele- 
photo, Zeiss wide Angle, 828 Kodachrome adapter, 
carrying case and extension tubes, $485.00 com- 
plete Dallmeyer 6-inch Telephoto for Exakta 
$72.00. Leica’s Contax, $185.00 up. Set of 8x10 
Agfa etching screens, $10.00. Four sound films, 
$35.00 Voigtlander Bessa Skopar f 3.5 lens 
coupled Range finder and Eastman Synchronizer, 
$108.00. 5x7 Imported Condenser Enlarger with 
3.5 lens, Special $275.00. Miniature enlargers for 
Leica and Contax, $17.50. 5x7 and 8x10 Views. 
Critical finder for model 90 Cine, $17.50. Bolex 
Movie Camera, $193.00 up Victor V, $125.00 
4x5 Speed, Tessar f 4.5, Kalart Range Finder, 6 
cut film holders, Graphic Case, 14” Dallmeyer 
f 4.5, all in new condition, $399.00. Top Prices 
for Used Equipment. We Buy, Sell and Exchange. 
Wolk Camera Co., 231 S. Dearborn St., Chicago, 
Ill 

ZEISS Ideal 9x12, f 4.5 Tessar, 15cm, Dial set 
compur, FPA, 6PH, case, Distar, $95 Zarin, 
100-20, 67th Drive, Forest Hills, N. Y. C 

SALE: Super Ikonta B—latest f 2.8 C. Z. T. ex- 
cellent condition, accessories Abbey Flash com- 
plete, $175. Box 167, % Popular Photography 
MINIATURE Speed Graphic, Kalart 
New Aratone Mirror, Abbey 
Way, Oakmont, Pa 

SALE: Z. T. 7% in. f 4.5 new lens 
Graphic Mount, $125. Box 168, % 
tography 


Rangefinder, 
Flashgun, 436 Elm 


compur 
Popular Pho- 


KINE Exakta f 3.5, Perfect, Accessories, leather 
case, films and loader, $175. Box 170, % Popu- 
lar Photography 

DOLLINA I, C. R., 2.8 Xenar, Case, Abbey Flash, 
Metal Tripod Adj Head Case, Shade Filters, etc., 
$85. Box 616, East Greenbush, N. Y. 

STEREO outfit, complete in case ; 
era, f 4.5 Z. T rollholder ; 3 plate magazines; 8 
plateholders; slip-on lenses; filters; self-timer ; 
many other accessories. All information on re- 


verascope cam- 


quest. $160. Box 171, % Popular Photography. 
B&H 70D 3 lenses, B&H Tripod, filters, case, 
$250.00 Reflex f 4.5, $60 10x50 Hensoldt 


Dialyte, $120, 844 E. 13 St.. Bklyn, N. 









CAMERAS AND EQUIPMENT 
WANTED 


FILM Magazine, Eveready case, other accessories 
wanted for Robot I Camera. J. A. Anderson, 3212 
S. E. 76th Ave., Portland, Ore. 


CASH for one No. 35 or 37, three-cell used Gra- 
flex Flash Synchronizer. State condition and 
price J. C. MeCarthy, Armstrong Cork Com- 
pany, Lancaster, Pa. 

CASH! Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son St., Chicago. 


REDUCED RATES 
FOR READERS 
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Payable in advance. 


WE buy (trade) Cameras, Movie Equipment, also 
complete stocks. Brenner, 943 P. Pennsylvania 
Ave., N. W., Wash., D. C. 


WE BUY, trade, sell Cameras, Projectors, En- 
largers, Movie-Still, New, Used in stock. Wanted 
35mm—120 cameras. Bolotin Camera Exchange, 
729 W. Roosevelt Rd., Chicago, Il. 

CASH! Trade-ins! Bargains! We buy, sell, trade 
all kinds of equipment. Write Camera Exchange, 
108 Baronne St., New Orleans, La. 


WANTED: $23 Cash for light meter—$400 for 
Contax and accessories. O. H. Covey, 714 N 
Fairfax Ave., Los Angeles, Calif. 

WANTED: Good Cameras 











Kodak Leica Contax 


Rolleiflex. Enfield’s Camera Shop, 409 Lincoln 
Road, Miami Beach, Fla. 

WANTED: Super-Baldina, Dollina, or Weltini. 
Also enlarger. Gibson, 612 Edgewood Avenue, 


Trenton, N. J. 

WANTED: 4x5 cut-film holders, Fink-Roselieve 
tank, Kalart rangefinder, fast 4” wide angle lens. 
Gommo’ 46 Northwest 94, Miami Shores, 38, Fla. 





KODAK 35”, Coupled Range Finder and Weston 
Master Meter. Walter Grashaw, Sonny Acres, 


Cleveland, Ohio 


$150 CASH for Sonnar f 2 lens for Contax, ac- 
cessories appreciated. Hall, Box 10, Van Nuys, 
Calif. 
WANTED: Perfex 55, Weston or G. E. meter 
Tripod, enlarger, easel, accessories. Singly or 
collectively. Otto Hartman, 1639 Darley Ave., 
Baltimore, Md 

WANTED: 5%” Tessar 4.5 or 3.5 also Korelle 
“Pp” Vestpocket Filmpack Camera. Quote and 
describe. Cyril F. Hoffman, Box 783, Uvalde, 
Texas. 

WANTED: Roll Film Adapter for 2%4x3%4 Berg- 
heil. R. S. Jackson, 14 Chew St., West Haven, 
Conn. 





CASH for Cameras—We have urgent need for 
Leica Cameras & Lenses—Contax Cameras & 
Lenses—Telephoto Lenses—Speed Graphic—Min- 
iature Cameras—8 & 16 mm Movie Cameras (sound 
and silent) and projectors. Write us or ship mer- 
chandise for approval and we will forward our 
surprisingly High Cash Offer, at once! These 
cameras are needed at once to meet Government 
requests for equipment for the armed forces. Cap- 
ital Camera Exchange (Largest south of N. Y.), 
1003 Pa. Ave., N. W., Washington, D. C. 

WANTED: Leitz Positive Printer ‘“Eldia.” State 
price. A. L. Kalman, 4817 N. Fairfield, Chicago 











WANTED: Contax II Sonnar f 2. Price and 


condition. A. H. Klesa, Stow, Ohio. 


WANTED: Eastman 5x7 Autofocus enlarger com 
plete and in first class condition. Bob Leonard, 
Talladega, Ala. 





CASH: We buy cameras, sound projectors, lenses 
binoculars, microscopes, etc. Highest prices paii 
For quick action write or ship to George Levine & 
Sons, Dept. C, 15 Cornhill, Boston, Mass. 
PHOTOFLASH bulbs; any size, state quantity and 
price. PFC. F. J. Lewis, 45th AAF Band, Ala- 
mogordo, N. Mex. 

















CASH for Leica, Contax, 20em Telyt or other 

Leica accessories, lenses. J. D. Mitchell, Se- 

bring, Fla. 

SUPER Ikonta B, f 2.8 Tessar, in good condition 

Donald Pasek, 5202 Fleet Ave., Cleveland, O. 
CUT FILM MAGAZINE OR 











4x5 GRAFLEX 
HOLDERS. Donald Pasek, 5202 Fleet Ave., Cleve- 
land, Ohio. 


SEND us your camera today. 
check by airmail immediately. 
for your approval of our price. 
Trade-ins. Highest prices in the U. S. for photo 
equipment. ‘‘Cleveland’s Camera Super-Market.” 
Rotbart and Reitman, 1900 East 9th St., Cleve- 
land, O. 


WANTED: Leica or Kine Exakta 35mm camera 
in good condition. A. Rich, 645 West End Ave., 
a. 2. & 


WE buy, sell. ‘and trade all types of cameras 
and equipment. Get our price before you sell 
Rosenfeld, 123 South 13th St., Philadelphia, Pa 


WANTED: 4x5 Graflex, R. B. B or D series, f 4.5 
Joseph Rouse, 33 Church St., Coxsackie, N. Y. 


WANTED: Will Pay 5 for complete Rolleiflex 
outfit, Flashgun, color adaptor, filters, ete. Like 
new. Lt. J. R. Sullivan, AAFBS, Big Spring, Tex. 
WANTED: Rolleicord or Rolleiflex and case. Box 


79 c 


72, % Popular Photography. 





Will send certified 
Items held 10 days 
Free estimates 




















WANTED: Good camera for action photography 
Cash. W. Watson, 248 124 St., Bell Harbor, N.Y. 
WANTED: Late 3%4x4% Graflex D with 4.5 CZT, 
Cooke or Dagor lens, accessories. Must be excel- 
lent. State lowest price. Graflex, 4379 Oakwood, 
D. P., Cincinnati, 13, Ohio 
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SINGLE Exposure Leica, Ibsor shutter, and film 
holders. 3323 Brantford Rd, Toledo, O. 

WILL Pay for: Contax II Sonnar f 2, $200. 
Contax III Sonnar f 1.5 & case, $275. Contax 
lil Sonnar f 2 & case, $225. Leica Model G, 
Summar f 2 & case, $210. ae H, Room 609, 
280 Broadway, New York 7, N. 

WANTED: Kodak Ektar lens, f a 127mm pref- 
rably in Supermatic shutter. Pay cash. Box 173, 
~ Popular Photography. s 
WANTED: Late model Rolleicord or Ikaflex 3.5 
Z-7 or faster lens. Box 169, % Popular Photog- 
raphy. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
a Accuracy guaranteed. Camera Craftsmen, 15 
¥. ©. 




















44th St., N. 
P OREC ISION repairing, rangefinders, shutters, 
lenses, synchronizers, movie equipment, binocu- 


lars. Send your camera; performance guaranteed ! 
Camera Exchange, 108 Baronne St., New Orleans, 
La. 


INSTRUCTION 


LEARN Movie Projection, Management. Free Cat- 
alog. Theatre School, 360 Washington, Elmira, 
YY 

SO you want to come to Hollywood? Are you a 
young woman over 20 with high-school education 
desiring to make Photography a career and live 
Bus-Ride from the movies? Write Mitchell 
Photographer, 2169 Washington, Los Angeles. 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school educaticn sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago. 














OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
filed method. Previous experience unnecessary 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2254, 
Chicago. 

CORRESPONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged. 
All Subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 





illustrated bargain catalog Free. Write Nelson 
Company, 321 S. Wabash, Dept. H-237, Chicago, 





MOVIE FILMS 


—Exchanged 


Rented—Sold- 








MOVIE Camera Outdoor Film—100 ft. roll 16mm, 
$2.50, 25 ft. roll Double 8, $1.25. Free Process- 

Better Films, 742 New Lots Avenue, Brook- 
lyn 7, N. ¥ 


8-16 mm FILM-SUBJECTS—Black and white and 
color; sound or silent. Largest selection ever 
compiled; 75c to $100. Write for new, DeLuxe 
1943 catalog—profusely illustrated! 25c (coin or 
stamps) refunded first purchase. Hollywood Movie 
Supply, Hollywood, Calif. 


GLAMOUR Newsreel No. 4, majorettes, 
queens. 8mm, 50 ft., regularly $2.00, only $1.00. 
(16mm, 100 ft., 2 50). Complete lists, sample, 
ldc. Bruno of ‘Hollywood subjects also available. 
Je nkins, 392, Elmira, N. Y. 


NEW 8-l16mm ) Escapade 2 at Dawn. | 
Li Marshall, 413 Elmira, N. Y. 


EXCHANGE: Silent pictures, $1.00 reel, sound, 
$2.00. Also sell. Free catalogue. Selected Sound 
Programs, reasonable rentals. Better Films, 742 
New Lots Avenue, Brooklyn, N. Y. 


MOVIE EQUIPMENT 


WILL pay cash for Silent and Sound Projectors. 
State make, model and price. Erker Bros., 610 
Olive St., St. Louis, Mo. 

lémm SOUND Projector Bell-Howell 1383 52x72 
Da-Lite Challenger Screen case extra lamps 
$400.00. Ion McLaughlin, Charlotte, Mich. 





bea uty 





s Sample, lists 

















UNIVERSAL 35mm ne wsreel camera, tripod, mag- 
azines, three lenses. Sacrifice $200. Harry 


Ma mas, 31 Garfield, Winchester , Massachusetts. 
OVE RSTOCKED! 8, 16, 35mm Cameras, projec- 
Home-Laboratory develop- 


tors, film, accessories ! 

















equipment. Trades accepted, bought Film 
Library, membership free. Mogull’s, 71 West 
th, BR. F.C. 
RCA 16mm SOUND Camera & Projector, acces- 


ies. Weston & Electrophot meter. 
Binoculars. Winchester 30-30 Rifle. 
West 63rd St., N. Y. Cc. 


KELL & Howell 70-Da, TH lenses, optical finder, 
et $420. Latest Auricon 16mm recorder, $550. 
H “ag = 5 Prospect Place, New 
rk, N. 


7x50 Zeiss 
Box 879, 5 





Popular PHOTOGRAPHY 


MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely iilus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See page 84 for complete list of titles 


HAND Made Cigars. Of 








Off Colors 10 and 15 cent 
tobaccos. Only 6 cents. Free Catalog price list. 
Sidney Ram, 59 West Monroe, C-37, Chicago, 
Tilinois. 

FOR Business or Personal Reasons—-Have a mail- 
ing address down in Dixie. teceiving and for- 
warding, $2 monthly. Azalea Mailing System, 
16 Le Moyne, Mobile, Alabama 

WE Buy Pictures —Western “Scenery Children 
and Pets—Girls—Human Interest—Rurals. Send 
return postage with pictures. Bankers Advertis- 
ing Co., Iowa City, Iowa. 


54 BAC K issues ‘Popular Photography to Sept. "42, 
incomplete. Highest bidder. You pay freight. 
C. F. Cairy, 525 “Albert. Ave., East Lansing, Mich, 


“Amat Improve your 








ADVANCED Amateurs, Attention! 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts 

COMIC Sketch from your photograph! 
paid. State hobby. Hunter Studios, 
Piqua, Ohio. 

PATENTS Secured. Two 
free. Write immediately. Victor J. Evans & Co., 
748-J Merlin Building, Washington, >. S. 


SELL your pictures—W rite for details and free 
market letter. Free-Lance Photographers Guild, 
Inc., 219 E. 44th St., Dept. P-8, New York, N. A 
SONGWRITER! Candid, attractive proposition. 
Hibbeler, C16, 2157_ N. Avers, Chicago, Til. e 
SAVE 50% on Cigarettes. Send for Free Catalog 
prices and trial offer. Sidney Ram, 59 West 
Monroe, M-37, Chicago, Tl 


PHOTO SUPPLIES 


WILL Pay Highest Cash Prices for all sizes of 
Eastman Direct Positive Paper. State expiration, 
any amount. P. Bonomo, 25 Park St., Brooklyn, 
New York. 

WE pay the highest prices for Eastman Direct 
Positive Paper, any size. Direx B. 1% inch. Any 
quantity. State expiration. Cash waiting. Dis- 
tance no_ barrier. Peerless Vending Machine 
Company, 220 West 42nd St., New York, Wis- 
consin 7-8610 


$1.00 Post- 
930 Camp, 





valuable booklets sent 














PHOTO FINISHING 





BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35; 8&x10—$2.10; 11x14 
$3.00. From photos 50c extra. Specify coloring 


wanted. Special 2%x3% negatives and prints 
from 16mm films—8 for $2.00; 214x3% negatives 
and 4x6 enlargements from 35mm Kodachrome 


Transparencies—8 for $2.00. Specialists in minia- 











ture finegrain photo-finishing. Columbus Photo 
Supply, 146 Columbus Ave., New York, N. Y . 
EXCEPTIONAL Values in Photo Finishing. Write 


for price list. Seymour Fields, 1205 


Brooklyn, N. Y. 


Avenue R, 








NEW 5x7 View with 12” f 6.8 Velostigmat Triple- 
Convertibie lens for? Jacobson, 2009 Perrine St., 
Lafayette, Ind. 

LATEST 214x3% Anniversary Speed Graphic, 45 
K.A. Compur, leather case, Kalart coupled R.F., 
Abbey flash gun, 3 holders, film pack adapter, 
practically brand new. Want Contax, Auto Rollei- 
flex, Ektra, etc. B. W. Paull, 102 E. First St., 
Duluth, Minn. 

EXCELLENT l6mm Cine B Kodak f 3.5, and 
model c. projector for ? Richardson Studio, 
1005 Main St., Lafayette, Ind 


Automatic — Rolleifiex *x, filters, Proxars, sunshade, 
Kodachrome adapter. Want Leica, Stereoly, 
Viewer, Protar V 3%”. F K. Rutherford, Ana- 


conda, Mont. 





NOTICE! 

In replying to Box Numbers, be sure 
to address letters to 
POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This does not apply to Box numbers where 
City and State are shown. 























POWELL’S 
BUYS Y0U8,useo equipment 
SELL 


YOU NEW EQUIPMENT 
AT LOWEST PRICES. 
STILL AVAILABLE AT POWELL'S 
BUY or SELL—you get a better deal at Powell's. 
Hundreds of bargains still available in cameras, en- 
largers, lenses, tripods, projectors, winders, ac- 
casnoeian, developing tanks, filters, films, exposure 
meters, etc ete. Write for prices. Trade in or 


oot us your “used equipment. It’s worth real money 
today. 


BIG FILM RENTAL LIBRARY 
All the latest Castile oe 
sports, news, etc., in 8 
sound or silent. 


Drama, 
i 16 MM — 
Film oataley FREE! 


POWELL’S * S2ke2ourt! © 











al: U i hoe FR 
“THE HOUSE OF PHOTOGRAPHIC VALUES” 


j IF YOU WANT THE BEST 
é: ‘a TRIAL WILL CONVINCE YOU 


36 * 


/ Enlargements |? 


























36 exp. Reloads 50c 
Single or Double Frame Ultra Speed Pan. 

We finish all ag = ure and split sise films in 
our famous 3 4% Beauty Prints — Deckieu, 
Embossed Margin and Embossed Date. 8 exp 
No. 828 and 127, 3Se. 12 exp. spiits, 4Se. 16 exp. 
splits, $$e. Send roll and money or write for free 
mailers and complete price list. You will agree that 
our Modern methods and long experience DO make 
» BIG difference. 


2 + 2 

Artistic Contact Finishing. 8 exp. rotis 
complete set of led-edge embossed, 
wide-margin prints. Credits cor tailures. 
FREE Enlargement coupon with each roll. 


MAIL-BAG FILM SERVICE 
Dept. 9 Box 5440A, Chicago, til. 


émm KODACHROME TRAVEL FILMS 16mm 


T! Gorgeous Home Movies by BRUNO of 
HOLLYWOOD Starring the — Most et jt 
Girls. Photographer's Model, ft. 8mm $3.75 
100 ft. i6mm, $4.75. othe’ ee grown- ae. ‘also 
children. Color, B&W, Silent or Sound, 
leases, Castle, Official, Hollywood Films, 
Slide —— 50c coin, Stamp brings lists. 
ae? Pe 

GL MOUR ,NEWSREELS, No, 4. featuring stunning 
enter: Special 50 ft. 8mm. $1.00; 100 ft. 16mm, 
2.50. Supply limited. one complete lists, 10c 
coin to aoe cards, plea 

‘= TITLES ARE’ EASY TO MAKE 

CINE. KODAK POSITIVE TITLE FILM 
Speed 6 in, Photoflood Light. Laboratory Packed, 
Dbl. 8—33 ft. 65c; 100 ft. $1.50; 400 ft. $5.50; 
7 8—33 ft. 45c; 100 ft. $1. 00; 400 ft. $3.50; 
mm. 100 ft. $1.25: 400 ft. $5.00 
Clear, Yellow, Arinber, Special Blue. Title Instructions 
Film Orders 
STUART. “BUSSEY CINE FILMS 
17 East St. Joseph St. Indianapolis, 4, Ind. 


FINE GRAIN— 





























Latest. Re- 
2x2 Color 
No post 














35mm film Generous 314 x 414 inch enlarge- 
Developed ments by the radically new EL 
Enlarged TRIC EYE C OL, assuring you 
niarg of beautiful, brilliant pictures from 
18 exposures ur negative 


nd for FREE mailing bag and 
gomplete } i a roll film 

65° printed and developed, 25c. 
36exposures BEST PHOTO. SERVICE 
1.00 ene Station, Los Angeles 


BUY 
U. S. WAR BONDS 
AND STAMPS 
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Popular PHOTOGRAPHY 


“ 


traditional B&H performance yet is built with limited 


critical materials. It is available now only to the armed 
forces. The same skill which perfected the Filmosound 
-— will produce even finer motion picture equip- 
. after Victory. 


Vv. 
ment for yc 


Ju... 


What 


would you like 








kind of movies 


to show in 

? 
your home: 
OE, 


You be the boss. Build the kind of a movie 
program you'd like. Travel ... sports... late 
Hollywood hits . . . battle pictures filmed at the 
front ...almost any sort of picture you could want 
... all from the Filmosound Library. 

This great store of entertainment and instruc- 
tion is being called on constantly by the Army and 
Navy for educational subjects . . . by industry for 
job training films... by schools for help in teach- 
ing your children . . . by Civilian Defense groups 
for films about their work . . . and by thousands 
like you, who enjoy home movies. 

What kind of movies would you like to show at 
home? The chances are that you'll find them in the 
Filmosound Library’s thousands of subjects. 


A BEAUTY TREATMENT FOR YOUR OWN 


IRREPLACEABLE MOVIES 


The exclusive B&H Vap-O-rate film process does 
wonders for your own precious movies. Your films 
come out of this professional treatment clean and 
clear—’mpervious to moisture and oil—resistant 


to scratches and heat .. . ready for all the extra 
times you'll be showing them. 


THESE WILL AGAIN BE YOURS TO OWN... WHEN THE WAR IS WON 





Filmo-Master "'400"' 
8mm. Projector (above) 
This large-capacity 
model is the ace of 
the ‘‘eights.’’ All- 
gear drive and power 
rewind. 400- or 500- 
watt lamp. Fast F1.6 
lens is interchange- 
able. Full 400-foot 
reels permit uninter- 
rupted half-hour 
show. 


Oe 


t 
« 


BELL + HOWELL 





*Trade-mar Registered 


PRECISION- 
MADE BY 


Showmaster Projector 
belou 

Here's the ideal 
Filmo for silent home 
movies. Shows up to 
80 minutes of unin- 
terrupted film. Has 
many B&H refine- 
ments like Safe-lock 
sprockets, power re- 
wind, fast F1.6 inter- 
changeable lens, 
Magnilite condenser 
whic ncreases 
screen brilliance 32%. 





mechanical 


»xrought important 


UT 


after the war. 


advantages 
ghting forces. Opti-onics will 
bring many new things to American 
living, 





Filmo Turret 8 
Camera 


Turret 


finders! 


posure 


*Opti-onics is the combined sciences 
of Optics and Electronics. 
and simultaneous research and en- 
gineering by Bell & Howell in these 
and the 


Related 


sciences have 
to 


(above) 


mounts 3 
lenses and matching 
Critical 
focuser shows full 
frame through lens. 
Four speeds includ- 
ing slow motion, also 
single-frame 
posure. Built-in ex- 
calculator. 
Footage dial resets 
automatically. 


Seven standard Eyemo 
models (not illustrated ) and 
wide range of attachments 
make Eyemo ideal for quick 
field work as well as exact- 
ing studio projects. Filmo 
70D, favorite of serious 
workers, takes theater-qual- 
ity pictures. Has three-lens 
turret head and wide selec- 
tion of lenses. Filmoarc Pro- 
jector (notillustrated ) brings 
the ultimate in illumination 
to the showing of 16mm. 
film. Ideal for use in large 
auditoriums. High output 
amplifier and permanent 
magnet speakers. Same 
model shows sound or silent 
film. 


ex- 


SAVE AND RETURN OLD LAMPS 
when ordering new ones. New 
lamps can be shipped only when 
old lamps are turned in. 


“E” FOR EXCELLENCE 

How the Army-Navy Award for Ex- 
traordinary Performance is won and 
presented is shown in this one-reel 
sound film. Service charge 50c. 


MOTION PICTURE CAMERAS AND PROJECTORS 






HOW LONG SINCE YOUR PROJECTOR 
HAD A “CHECKUP"? 


Trained Bell & Howell technicians 
check every mechanism, oil and adjust, 
repair and replace until your Filmo 
Projector is factory-perfect. Your 
B&H dealer can tell you the standard 
charge on your projector for the kind 
of checkup you want, and will help 
you pack your Filmo for shipment to 
the factory. Bell & Howell Company, 
Chicago; New York; Hollywood; 
Washington, D. C.; London. Est. 1907. 


SEND THIS COUPON for a catalog and re- 
cent supplements of Filmosound Library 
releases . . . and for information on the 
Peerless ‘““Vap-O-rate’’ Film Treatment. 


BUY WAR BONDS 


x * & & & * se #& 2? 2 242 2 8% @ 
* BELL & HOWELL COMPANY 
1806 Larchmont Avenue, Chicago, Illinois 
* I'd like to build my own Home Movie 
‘. Program. Send me the Filmosound Library 


Catalog and Supplements () Send me 
your folder about th@»Vap-O-rate Film 
* Treatment ( ) 

ce Name 


Address 


Ae 


State 






Ihavea.. -nig, projector, sound. . 


. nvade by 


Gmeme. .... 


PRINTED IN U 


August, 1943 











“FIRST SNOWFALL” by Dr. Jerome Leadley, Roches- 61%” [4.5 Velostigmat. 

ter, N. Y., physician and prize-winning photographer. Dr. Leadley says, “I’ve used Wollensak lenses for many 
One of Dr. Leadley’s most outstanding photographs, this years. Whether it’s for a snowscape or an operating scene, 
fine picture has won widespread acclaim for its delicate they give the quality I want in my prints.” Improve your 
beauty and exquisite detail. Made with a Wollensak photography with a Wollensak. 
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For Movies, Candid, Enlarging, Action, Stills 


WOLLENSAK OPTICAL CQ@,, nochertEn wy, 
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A CASUAL LETTER loses its “inno- 
cence” when a Kodak film, with the 
aid of ultraviolet rays, discloses the 
real message—in invisible ink. 


BURNING an incriminating document 
no longer safeguards an enemy agent 


-Kodak Infrared Film makes frag- 


ments of charred paper readable. 
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TVIN? human progress through Photography 
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(These pictures illustrate methods used—have no connection with actual enemy spy activities) 


SPIES’ MEETING PLACE...To get evidence 
that will convict, investigators may con- 
ceal a Ciné-Kodak in an adjacent room, 
make thousands of feet of movies of such 
**business conferences” as thatshown here. 


REF, STACK 


OLCRET 


N UGGING” the criminal—taking 
his picture “full figure, full face, 
and profile’—is the widest use of 
photography by the police. That’s 
useful—after he’s caught. 

But first, catch him... be sure 
he’s the wanted man... get evi- 
dence no jury can question... these 
are counter-espionage activities 
which photography has made an 
exact science. 

A jury will believe what it sees with 
its own eyes. Photography makes 
this possible. Cameras are often on 
the alert near the meeting places of 
suspected enemy agents—even their 
“casual” meetings on thé street. 

Kodak special- purpose films find 


unseen fingerpri ints on surfaces 


* 


EN 


How the Ciné- coe: is sound-proofed 
and arranged to “see” through an inno- 
cent-looking wall . . . and other photo- 
graphic details necessary for satisfactory 
results ... can’t be told now. 


dusted with a fluorescent powder... 
unseen chemical erasures, or blood- 
stains on cloth, when illuminated by 
infrared or ultraviolet rays ... tell- 
tale differences in ink, or ink strokes, 
on a document which has been tam- 
pered with... can even photograph 
a man in absolute darkness, with 
the aid of invisible infrared “light.” 
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And photography isn’t finished with 
the enemy agent when he’s trapped. 
Through Kodak’s Recordak System, 
the “records”. .. photographs, finger- 
prints, and police history. ..of 3,000 
criminals can be condensed on one 
small roll of 16-mm. film—for future 
reference ... Eastman Kodak Com- 
pany, Rochester, N., Y. 





TS not so Secret 
to clal e's special-purpose films 
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